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Qutline of organizing the event and

the development in the future

Hiroshi Matsukuma : Chair, DOCOMOMO Japan

Yoshiyuki Yamana : Vice Chair, DOCOMOMO Japan -

Secretary, mASEANa Project

“International Round Table and Colloquium - Conservation Action
Priorities for 20th Century Heritage: Sharing Experience of ASEAN
Countries and Japan”,as part of Asian modern architecture project as
living heritages was held from October 31 to November 2, 2015 hosted
by DOCOMOMO JAPAN, jointly supported by the Japan Foundation,
Japan ICOMOS National Committee with a cooperation of ICOMOS
ISC20c, DOCOMOMO International, and mAAN.

DOCOMOMO International.

DOCOMOMO International with its headquarters in Lisbon, Portugal,
is an international organization which intends to document, research
and preserve the building of modern movement and its surrounding
environment. It was established in the 80’s mainly in the western
European countries. Japanese branch, DOCOMOMO Japan was
founded in 1998 requested by the International headquarter. It marked
the first of its kind in Asian countries.

DOCOMOMO JAPAN not only has worked on the activities to evaluate
the Japanese modern architecture, but also has been active in
preservation movement of modern architecture that were threatened
to be demolished. DOCOMOMO continued to advocate the value of
modern architecture, providing public education through exhibitions,
symposiums, and publications. From around 2010, accumulations
of our achievements brought us the international reputation and
simultaneously expected from the headquarter to expand our activities
to whole Asian region.

Today the development in ASEAN countries is tremendous, however;
on the other hand, it became usual that many of the historically
important buildings are simply demolished under the shadow of
development, before their values are recognized.

With the background mentioned above, this international Conference
and Colloquium is organized with the intention to establish
“mASEANa”, the platform to discuss inventory, preservation and
practical use of important modern architecture in the ASEAN region.
DOCOMOMO JAPAN took an initiative role with the advisory roles
of mMAAN, which has achieved good experiences in preservation
of Asian modern architecture, and ICOMOS ISC20c, academic
advisory body of UNESCO in evaluation of world heritage, and
DOCOMOMO International. 4 delegations from ICOMOS ISC20c, 4
from DOCOMOMO International were invited. From ASEAN countries,
2 experts from Cambodia, 2 from Indonesia, 2 from Laos, 1 from
Malaysia, 2 from Myanmar, 2 from Philippines, 2 from Singapore, 1 from
Thailand, 1 from Vietnam, and 1 from India participated as invitees.



The 2nd day of the conference was held at the auditorium of the
National Museum of Western Art. ICOMOS ISC20c, DOCOMOMO
International and mAAN presented their own vision about the
mMASEANa platform in the first part of the conference. In the second
part, delegations of ASEAN countries presented the representative
modern architecture of their country via posters. Additionally they
had lectures with power point presentations and exchanged opinions
about the history of modern architecture, preservation activities, and
their current situations and issues of modern architecture. In the third
part, following up the second part, among all the 100 participants in
the auditorium, including academia, experts, and ordinary participants
had discussion for the preservation of modern architecture in
ASEAN countries, necessity of practical use of them and how to
do so. The members participated site visits in and around Tokyo
to see the examples of preservation and practical use of modern
architecture during the conference term. Practical discussion was
held among all the participants on sites. Many opinions were raised
from the perspectives from different countries and different academic
organizations. The issues, mentioned hereunder concerning the
modern architecture as living heritage are confirmed.
At the project of Asian modern architecture, the subject of “Current
situations and subject of 20th century heritage in Japan and ASEAN”
was discussed and the following issues are confirmed as next step.
1.Participants are jointly confirmed the present situation of modern
architecture throughout ASEAN region: due to the lack of
sufficient recognition of modern architecture as cultural heritage,
many of the modern architecture buildings are continued to be
demolished before their cultural value are adequately recognized.
2.The discussion on the history of modern architecture is
necessary in the future to build up the common recognition of
the value in architectural history and as cultural heritage.
3.Having the western view of modern architectural history as
relative frame of reference, we need to build one of ASEAN or
Asian region of its own.
4.Site evaluation is required to list up and make a credible
inventory of the important modern architecture in ASEAN region.
5.Cooperating with ICOMQOS 1ISC20c, DOCOMOMO International,
and mAAN build the platform, mASEANa and continue the
discussions. MASEANa inventory is to be completed by the
year 2020. mASEANa’s own operation will begin based on the
inventory from 2020.

Main and important project to deal with the issues from 2016 to 2020 are as follows;

© 2016 : Conference in Bangkok (Symposium) * Planned in December, 2016

- Discussion on the range of targeted modern architecture and its criteria to define the value.

- Discussion over the method of inspection, the rules and format of its inspection sheet, and the number of inspection

- Discussion over the web site construction as the tools to share the information.

+ Case study in Bangkok and Chiang Mai

*Jul. - Oct. 2016; Preparation meeting and progress report of three countries (with Thailand and Vietnam) to be held in Tokyo.

© 2017 : Conference in Jakarta(Symposium) * Planned in December, 2017

- Discussion on the range of targeted modern architecture and its criteria to define the value.

+ The progress report of inspection sheet

+ Discussion on the ranked selection of important modern architecture

+ Discussion on the exhibition as mid-term report during 2018 term

+ Case study

*Jul. - Oct. 2017; Preparation meeting and progress report of three countries (with Indonesia and Philippine) to be held in Tokyo.

© 2018 : Conference in Hanoi(TBD) * Planned in December, 2018

+ The progress report of inspection sheet

« Tentative proposal of the rank of important modern architecture

« the exhibition as mid-term report of inspections (Hanoi)

- Case study

*Jul. - Oct. 2018; Preparation meeting and progress report of three countries (Vietnam and Laos) to be held in Tokyo.

© 2019 : Conference in Manila(TBD) * Planned in December, 2019

« Delivery of the draft of inventory and discussion over it (ranking selection of important modern architecture)

« Discussion on the draft of modern and contemporary architectural history of each country

- Case study

*Jul. - Oct. 2019; Preparation meeting and progress report of three countries (Philippines and Myanmar) to be held in Tokyo.

© 2020 :
Final report in Tokyo and the public exhibition of inventory (round exhibition in each countries)
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What’s

DOCOMOMO International

DOCOMOMO International is a non-profit organization founded in
1988 by Hubert-Jam Henket and Wessel de Jonge in Eindhoven,
the Netherlands, in recognition of the significant cultural contribution
made by choice works of modern architecture. Yet many of
these works are in alarmingly precarious states of maintenance.
Thus DOCOMOMO International initiated an on-going worldwide
movement to list and document these outstanding examples of
modern architecture in order to help preserve and to pass the
heritage of these works to future generations.

DOCOMOMO International has established itself as a significant
player in architectural conservation as well as in various aspects of
broader architectural culture.

DOCOMOMO International is also uniquely qualified in advancing
its mission due to its multi-faceted, pluralistic and interdisciplinary
character of its mandate including its membership make-up that
covers not only architects and scholars but also conservationists,
teachers, students and public officials. DOCOMOMO International

currently maintains 53 national and regional chapters worldwide
and more than 2300 members. While the original headquarters
in the Netherlands were moved to Paris, France in 2002, starting
in January 2010, with the new chair, Ana Tostées, DOCOMOMO
International secretariat’s new headquarters are housed at the
Fundacié Mies van der Rohe in Barcelona, Spain.

DOCOMOMO Japan

DOCOMOMO Japan is a non-profit organization that began its
activity in 1997, and in 2000, it became an official national chapter
of DOCOMOMO International.

DOCOMOMO Japan is a fully active chapter that hosted major
exhibitions presenting its Selection 20 in 2000 and Selection 100 in
2005 with the publication of corresponding catalogs respectively.
The Selection number has grown to 145 presently, and during 2010,
five more are expected to be chosen to make the whole list at 150.
In addition to our campaign to list/document and help preserve
buildings in danger of demolition, DOCOMOMO Japan has been

hosting topical architectural tours, field trips, site studies, seminars
and symposiums on various critical issues and/or buildings in
concern. DOCOMOMO Japan recognizes the notion of general
as well as specific character of modern architecture in Japan as
reflecting somewhat unique Japanese context in turn may have
affected outwardly some interesting development.

We also enjoy the regional exchange with DOCOMOMO Korea
as well as with our partners in Taiwan and other locations. We
are determined to pursue, in accordance with the dictum set by
DOCOMOMO International, our unwavering mission to unveil and
provide those rewarding architectural cultural discoveries that
belong to the legacy of modern architecture in Japan. DOCOMOMO
Japan is chaired by Hiroyuki Suzuki and presently maintains over
300 members. For those who are interested,

please refer more at : www.docomomojapan.com

or contact us at: docomomojapan@yahoo.co.jp



DOCOMOMO = Documentation and Conservation of
buildings, sites and neighborhoods of the Modern
Movement
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Program

International Round Table and Colloquium
Conservation Action Priorities for 20th Century Heritage:
Sharing Experience of ASEAN Countries and Japan

November 1st
at National Museum of Western Art

9:45-10:00

Welcome speech

Hiroshi Matsukuma, Chair, DOCOMOMO Japan

Yukio Nishimura, President, ICOMOS Japan

Ito Masanobu,Director, Arts and Culture Dept, The Japan foundation

10:00-10:05

Introduction speech

Introduction by Professor Yamana, to Tokyo ASEAN conference
objectives and program : The meaning, policy and the name of the
platform for Asian /ASEAN countries to get together .sponsored by
Japan Foundation

10:05-11:15

Session1; mMASEANa project : “Introduction to organizational
objectives, opportunities and actions in ASEAN”

Presenting to share the experience and knowledge of each
organization and person about the ASEAN modern architecture
project which we envisage for the future and make it full use for this
conference and project in the future.

Moderator:prof. Yoshiyuki Yamana
1.Shin Muramatsu (mAAN)
Proposal to the modern age in ASEAN architecture
2.Kyle Normandin (Secretary General, ICOMOS ISC20c)
20c heritage and conservation
3.Ana Tostdes (Chair, DOCOMOMO International)
Proposal to ASEAN with the view point of the experience in
African Modern Movement Architecture
Discussion

11:15-11:30 Break

11:30-
Session2; Current situations and Issues of preservation of modern
architecture in ASEAN countries

11:30-12:15

Session2-1, Delegations of 3 countries
*Presentation order is alphabetical

1 Cambodia

2 Indonesia

3 Laos

Lunch

13:30-15:00

Session2-2, Delegations of 6 countries
4 Malaysia

5 Philippine

6 Myanmar

7 Singapore

8 Thailand

9 Vietnam

15:00-15:15 Break

15:15-15:50

Session 3-1 Inventory

Moderator: Ana Tostbes, Rapporteur: Smirti Pant
Took kid: Smirti Pant

15:50-16:25

Session 3-2 Theory

Moderator: Kyle Normandin: Rapporteur: Ryuichi Tanigawa
Franz Graf (Docomomo International Switzerland)

16:25-17:00
Session 3-3 Action plan
Moderator: Johannes Widodo, Rapporteur: Zara Ferreira

17:00-17:05
Presentation from Thailand about next meeting

17:05-17:15 Wrap up

Yoshiyuki Yamana

Ben Suzuki

(Assistant Managing Director, Arts and Culture Dept, Japan
Foundation)

18:00-20:00
Reception party at Ueno Seiyouken

15



16

"HZA& & ASEAN I ICE 1+ 5 20 HACEE DIRIK & 37

2015 11 R 1R (B) =15 : ELMEFEME BE

@5 1%

As il & F 2 GERERKEHR

9:45-10:00 VI ALAE—F

/N F(ROETIYv/IURE - RE T E=MEREHIR)
A = kK (B IERENEERZER)

F B E # (ERXRESEEDR)

10:00-10:05  BREBERXREOEE P
b % & 2

10:05-11:15

Session|

(7 IT7HIBICH 1T BIERBEOHR - REBEDRR,
EFL—4—:lL & E %2

1-1 TASEAN BEIC BT B2 ERNDRE,
R M f# (MAAN)

1-2 20 e EEE AV Y R—r 3y,
Kyle Normandin (ISC 20C International Secretary General)

1-3 177U H®D momo EEDRERNS H 2 ASEAN NDIRE)
Ana Tostdes (Chair, DOCOMOMO International)

1-4742xNhvyay

11:15-11:30 JL+7¥

11:30-12:15

Session2-1

TASEAN ZEEDIRIRAREEREFDIRIK & 514
ASEAN9 hEIRERICL B FLEYT—Y 3>
2-1 AVRIT
2-2 AYVRRIF
2-3 TAR

BRAHE

@FE 238

13:30-15:00

Session2-2

TASEAN ZEEDIRIRAREEREFDRIK & 518
2-4 XL—I7

25 TJa4UEY

26 IvYyNY—

2-7 YVAR=I

2-8 %4

2-9 ARKFA

A

Session3
"MASEANa OFREE 77 >3 V)

15:15-15:50
Inventory T&EE B,

EFL—%—: Ana Tostdes / S/R—% — : Smirti Pant
Tool kid_Smirti Pant

15:50-16:25

Theory ")

EFL—%—:Kyle Normandin / SR—%—: & JI| & —
Franz Graf (Docomomo International Switzerland)

16:25-17:00
Action plan T{TEjEHH])
EF L —%—: Johannas Widodo/ Z/R—% — : Zara Ferreira

17:00-17:05
YA - N\>v1Y FLEvF—yav
Suphawadee Ratanamart

17:05-17:15

Et2)

b & & X2

B K B (EBRSRES EEEBPRR)



MASEANa project

International Round Table and Collogquium
Conservation Action Priorities for 20th Century Heritage:
Sharing Experience of ASEAN Countries and Japan

November 1, 2015
National Museum of Art, Tokyo, Japan

Part 1
MC:Yoshiyuki Yamana (Professor,Tokyo University of Science)

MC Yoshiyuki Yamana: Good morning. Thank you very much

for gathering here today despite being a Sunday morning.

| will be the MC today. My name is Yamana from the Tokyo
University of Science.Docomomo Japan is the organizer of this
symposium and Japan Foundation and ICOMOS Japan are
supporting this development, and ICOMOS ISC 20th Century

and Docomomo International are supporting the organization,

so we have cooperation from three organizations, the support

of two organizations, and organized by Docomomo Japan. The
title is Conservation Action Priorities for 20th Century Heritage:
Sharing Experience of ASEAN Countries and Japan. Now without
any further ado, | would like to introduce you to an outline of the
program.

In the morning we are going to have Session 1 on the "Introduction
to organizational objectives, opportunities and actions in ASEAN."
And part two in the morning, Session 2 in the morning, after the
coffee break, will be a session on "Current situations and issues

of preservation of modern architecture in ASEAN countries." After
the lunch break we will continue with Session 2. And Session 3 is
‘Actions and plans for mMASEANa." So we have three sessions until
5:30 in the afternoon. There has been some slight delay in the start
so there may be some changes in the general schedule. We ask for
your understanding.

Now first of all, the organizer of this meeting will be making a
welcome speech. Could you come to the front? Now, Chair of

Docomomo Japan, Professor of Kyoto Institute of Technology, Prof.

Matsukuma.

Hiroshi Matsukuma: Good morning. | am the chair of Docomomo
Japan and a professor at the Kyoto Institute of Technology. My
name is Matsukuma. Thank you very much for coming here today.
On behalf of the organizers I'd like to make my opening remarks.
The title of the symposium today is about 20th century heritage,
living heritage. | think that is what is important about today's
symposium because the 20th century architecture is the most
important and latest trend that created our living environment, and
future architecture and urban areas, when | think about it, how are
you going to share the 20th century heritage and make use of that
in the next era? That is becoming a very important subject, and |
believe that this is a challenge in common with the world.

This building, where we are today, the National Museum of Western
Art, is the only building remaining in Japan which was made by

Le Corbusier, and Le Corbusier said that people living in the
mechanical era is a mission in the modern movement of providing
peace of mind and a healthy living environment, and as he said,
20th century architecture is important because this is creating
our living environment itself. And what is important under such a
situation is that since the 20th century the technologies that we
created and traditions that we created, how are they linked, and the
climate environment which is further expanding.

Based on such characteristics, what were the trials made by
individual countries and how is that providing a universal value,
and to share about it in the present day. By doing so, what we
should do about architecture in the future could be discovered,
and to do that, objective judgment about technology is required.
And the era of construction without an architect within the long
history of architecture, what is most important? We have to once
again confirm that perspective.

Today we have participants from the ASEAN countries who will
be making their presentations later today, and by sharing each
individual case, from here | hope we will be able to share our
new theme toward the future. As a starting point, this meeting will
be extremely important. We hope we can together share what is
important to us. Thank you very much.

MC: Thank you. The next speaker is another co-organizer,
ICOMOQOS Japan, President of ICOMQOS Japan, Prof. Nishimura.

Yukio Nishimura: Welcome to Tokyo. Welcome to this important
museum. On behalf of the Japan ICOMOS National Committee, a
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co-organizer of this international round table, I'd like to say a few
words to welcome you.

Some of the international guests already participated in the
ICOMQOS Advisory Committee held in Fukuoka some days ago,
and you have traveled to Tokyo and had a chance to visit several
important sites of 20th century architecture.

As Prof. Matsukuma mentioned, this is our heritage and the design
and way to preserve this museum is very important to us. When
you go into the museum compound you were across the front
garden. The size of the front garden still is exactly the same size of
the main building because this was allocated to be vacant for the
extension of the building. That was the idea of Le Corbusier. And
we retained that space, the front yard space, as vacant.

And opposite the museum is another big building which was
designed by the disciple of Le Corbusier, architecture Kunio
Maekawa, and a span of the column is exactly the coordinates of
the span of this building because they tried to respect the scale
and the rhythm of the design.

And the location here in Ueno Park is also very symbolic. This is
the first Western-style park designated by the Meiji government

in 1872. This was the compound of the old temples created in the
early 17th century to house several mausoleums of the Tokugawas,
the shogunate family, and still the mausoleum exists. But the
temple itself was burned away in the course of civil war to create
the new era, which is the Meiji revolution, 1868, just before the shift
of Emperor Meiji from Kyoto to Tokyo.

And all that area was burned away and the Meiji government
thought that there should be a hospital here, but they changed
their minds under the advice of a Dutch doctor who made the first
park. The park itself, the name of the park, was not there. We tried
to invent the word koen in Japanese, Ueno Park.

So the history here is several tiers, and also they created the

first national museum, the first national science museum, first
museum for modern Western art, so this is the accumulation of
very important 20th century architecture, and we are very happy
to have this kind of discussion in this venue because this has tiers
of history that welcome you, and | hope that this one-day intensive
discussion is very, very successful and creates much fruitful
output. Thank you very much.

MC: Thank you, Prof. Nishimura. In this event, without having the
understanding of the Japan Foundation, this would not have been
possible, so I'd like to ask Director Itoh to give a speech from the

Japan Foundation.

Itoh: Good morning, ladies and gentlemen. | am Itoh with the
Japan Foundation. The Japan Foundation is an independent
administrative agency under the foreign ministry in Japan. Back

in 1973 it was founded. And the Japan Foundation, along with

the overseas Japanese education and international exchanges,
has engaged in exchanges of art and culture as one of the major
pillars of our activities. In particular, since the second half of the
1980s, Japan's cultural contribution in the international community
has become an important agenda at the government level as well,
and as such, we have worked on the theme of preservation and
utilization of cultural heritage.

As for the examples in Southeast Asia, we have been involved in
the activities of preservation and restoration of the Angkor heritage
site in Cambodia, support of the workshop on the preservation of
wooden architectural heritage for leading Indonesian engineers,
and so on, thereby extending cooperation, not just actual
restoration activities but also the development of human resources
who become engaged in such activities.

We have some examples of human resource development and
exchanges from this year as well. Last year the Japan Foundation
started a cultural exchange policy to strengthen exchanges with
Asia called WA Project: Toward Interactive Asia through Fusion
and Harmony. In it, we will focus on exchanges and joint work
between Japan and Southeast Asia and further involve Asia and
the countries and regions beyond Asia, thereby contributing to the
creation of new culture through such a greater network.

Under this new policy, while jointly working with Docomomo Japan,
the organizer of the conference, we have extended cooperation
for projects for the preservation of modern and contemporary
architectural heritage in Southeast Asia since last year.

The theme of modern architecture in Southeast Asia relates of
course to the value of architectural heritage; but other that, we
believe it includes many other issues that need to be explored
further, such as the encounter between the East and West and
other historical issues and contemporary issues, including
development and culture and the communities that utilize the
heritage. As such, we would like to lend our service to those issues
to the greatest extent possible.

We have been able to invite a large number of experts in Southeast
Asia through an ICOMOS commemorative event in Fukuoka at this
time, as well as today's conference in Tokyo, which | believe will be
an opportunity to strengthen the experts network between Japan
and Southeast Asia, and | am pleased with it.

| hope that the visitors from around the world to Japan see various

aspects of Japan and architectural structures while you are staying
in Japan. | hope lively discussions and fruitful discussions will

be held for the preservation of modern architectural heritage in
Southeast Asia. Thank you for your attention.

MC: Thank you very much, Mr. Itoh. Now we would like to move on
to the next part of the meeting after the welcome speeches.

The mASEANa Project purpose, well, this has been organized
under very strong support from the Japan Foundation. Not only
that, many Japanese companies as well have provided their
cooperation. We have distributed to you this brochure. At the
bottom of the brochure you can find the names of the organizations
that have provided their support. I'd like to take this opportunity to
thank them all.

Now | would like to invite the speakers of Session 1 to come to the
front. | would like to first introduce the objectives of this symposium.
Docomomo Japan is the organizer, and Docomomo, as we

have here with us Ana from Docomomo Japan. Docomomo is
located in Lisbon, Portugal, an international organization to create
an environment and do surveys and preservation, a modern
movement constructions. Docomomo Japan was established in
1998 under the request of the Docomomo headquarters to conduct
activities and a reevaluation of Japanese modern architecture

and be involved in preservation activities of Japanese modern
architecture.

Now aiming at the Olympic legacy, we are going to have the
Olympic Games in Tokyo in 2020 and the National Yoyogi indoor
stadium and Nippon Budokan, which were constructed for the
Olympic Games of 1964, are now being refurbished and these

will be treated as a heritage zone. On the other hand, Hotel Okura
Tokyo main building and other 20th century cultural heritage

and modern architecture, which was developed at the previous
Olympics, are now being lost.

As for modern architecture in Japan, they are very highly evaluated
by foreign countries. During the bubble economy, much important
modern architecture was demolished.

With this background, in the Asian countries, Docomomo Japan
was established as one of the first organizations in Asia for that
purpose. Later, Docomomo's activities were expanded to other
countries like South Korea, China, Taiwan, Macau, and Thailand.
The development of ASEAN countries in recent days is remarkable,
and accompanying development, many important modern and
historical buildings are being lost in the ASEAN countries, and



with this in mind, Docomomo Japan, together with the Japan
Foundation and ICOMOS Japan, decided to have an organization
of the three major organizations in this sector: ICOMOS ISC 20C,
Docomomo International, and mAAN. With their cooperation

we have decided to gather experts from nine ASEAN countries
and heads of international organizations to hold this international
conference on conservation action priorities for 20th century
heritage, sharing the experience of ASEAN countries and Japan.
Today we have many participants from the ASEAN countries
present, and this afternoon we are going to continue with this
discussion. And lastly, we would like to come up with future plans
for our future activities.

| am looking forward to your participation in the symposium today.

Session1; “Introduction to
organizational objectives,
opportunities and actions in ASEAN”

Moderator Yoshiyuki Yamana: Now Session 1, a proposal to
ASEAN architecture, Mr. Muramatsu from mAAN.

Shin Muramatsu: Good morning, ladies and gentlemen. | am
Muramatsu. | am a co-founder of MAAN. | am one of the founders
of MAAN. In that capacity I'd like to speak to you today.

| am engaged in the study of the history of architecture. The
modern architecture of China was something | studied 30 years
ago. Modern architecture in Asia has been a theme since then, so
I'd like to talk about that today.

The picture here is Silaban in Bogor in Indonesia. A national
architect made his own house. | like it and it is one of the greatest
architectures in Indonesia. That was from back in the 1950s.

So such a structure contributed to the great heritage of ASEAN
architecture.The word mAAN has been used many times. What is
mAAN? So let me talk about it.

In 2001, mMAAN was established. Johannas Widodo, the
Indonesian university, along with him, we established this

one. Docomomo at that time started to take an interest in Asia
and ICOMOS 20th Century was founded at that time as well,

so collaborating with them, we started this activity. There are
three cooperative relationships in various ways and these three

cooperative forms are going to have an even stronger relationship
at this point, which is very pleasing to us.

mAAN means modern Asia Architecture Network. That is an
abbreviation of that. Modern is in red, the "modern" is however a
small letter. Why is it not a capital letter? I'd like to spend half of the
time for that. It's in lower case.

Variety of modern Architecture (2)
BREIZEY(2)

Upper Left: The Glover Residence (1636)
% k15 ri—Hf(1863)

Upper Right: Kaichi School (1875)
A LIS EE(1875)

Bottom Left: Dogo onsen orpublic bath
house, main building(1897-24)
Je R LR AR (1897-24)

Modern architecture. What is modern architecture? When you think
about modern architecture, probably you who are gathered here
today think about these things. Yesterday | believe that you visited
these places, Yoyogi National Gymnasium by Tange Kenzo or
Museum of Modern Art of Kamakura by Sakakura Junzo. Those are
considered to be modern architecture in Japan.

On the other hand, these things are also considered as modern
architecture in the modern architectural history. These are also
considered as a very important element. On the left-hand side,
on the upper-left-hand side is the Glover Residence in Nagasaki.
The upper right-hand-side is called giyofu, in Matsumoto City in
Nagano Prefecture, that's the Kaichi School. The lower left-hand
side is modern Japanese style, which is an onsen, hot spring,
structure, from the late 19th century to the early 20th century.

So many of those structures built in the late 19th century are
described as Japan's modern architecture.

Now these two are different structures of modern architecture.

It started from the early modern era. So for example, here, this

is Nikko Tosho-gu, Temples of Nikko, which is a world heritage.
From the latter part of the 16th century to the Edo period, for the
period of 200 years, Japan's steadiness was achieved in terms of

technology, materials, aesthetics, and production system in relation
to architecture. In other words, that may be stagnation, but modern
technology developed very much, and stabilized. Such a mature
modern era is something we need to think about when we think
about modern architecture.

Based on such a modern architecture, then what are the
experiences of Japanese architecture? | believe we have to

think about five epochs, what we encountered. Back in 1858

we encountered the US, so we had an encounter with Western
architecture around the 1880s. Japan started nation-building and
so they developed human resources for architecture. They built
various things: parliamentary halls, stations, public facilities, and so
on and so forth. So that was something that started from the major
epoch for needing nation-state buildings.

Starting from 1915, there are many people who came to
megalopolis such as Tokyo from the countryside, and so there

was urbanization and emergence of the middle class. And in the
post-war era, there was economic growth. During that period there
was a different style of architecture, as well as structures in the
metropolis or the cities.

In 2011, there was the Great East Japan Earthquake. Since

that point on, the declining birth rate and aging society, as well
depopulation of the countryside, are becoming very serious and
we are in for a maturing society.

So there were five epoch impacts. From the 1920s to 1970s is
called modern. In Docomomo, the 20th century is the 20th century.
We'd like to call all this the 20th century.

Then is what is modern Asian architecture including Japan?

The next one. Nine ASEAN countries sent panels to us which

are distributed to you as well. In various ways there are many
structures. There has been a request from the organizer. The
design is uniform. The word modern | believe is designated as
well. And so these are the results out of that request. There is a
diversity over these facilities, which is one characteristic of ASEAN.
In ASEAN, modern is unsettled in definition in that sense. This
demonstrates that.

The next one is interpretations of modern architecture that | had
mentioned earlier. There are various epochs. From the late 19th
century, some experts pick up from the late 19th century. Some
experts dealt with the 1970s only as well. So that is a diversity,
part of which is that the investigation is not fully progressing and
so there has been some selection for certain structures, but there
are varieties of interpretations available. On the right-hand side
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are the East Asian modern characteristic, modern architectural
characteristic.

But this one, | have chosen several out of those, from the panels
sent from ASEAN. Tail means the beginning; the head is more

Tail and Head L-iF&55
. 3

Bandung Technical
‘West Hall, Bandung,
Indonesia (1919)

‘Thai Waterworks Museum,
Bangkok, Thailand(1909-
1930)

Central Post Office, Phnom
Penh, Cambodia(1895)

mooos
(111

The National Assembly.

Cultural Friendship Palace, SCL ™ AI).Signpnre
Vientiane, Laos (1990%)

Hanoi, Viet Nam (1985) (1968)

recent ones. At the beginning of the tail, the upper-left-hand is
Phnom Penh, the French colonization period, the Central Post
Office. The upper right-hand side is in Bandung, the Dutch-created
university. The local climate and styles are utilized.

The lower pictures are the head, the most recent ones as shown

in the panel earlier. Laos has a post-modern one, Vietnam in the
middle one, in Hanoi, it's Russia's socialist modernism represented
here. The right-hand side, the lower right-hand side is in Singapore.
There is not anything new in Singapore but there is great influence
from Beijing or China, so that is also chosen in there as well.

What is the modern Asian architecture then? When you take a

look at this, there is diversity as you can see. On the other hand,

as | touched upon Japan's experience, there are some elements
that | referred to. The encounter with Western architecture and the
independence and economic growth, there is diversity; however,
these are two elements that are common among all these countries
as an important impact and epoch.

There is a diversity, and yet there are certain, say, unified elements
as well, which is important as my message. So diversified modern
architecture does exist; | said that earlier. Having said that,
however, we also need upper-case "Modern" as well, which | will
touch upon later, toward the end of my presentation.

When we talk about modern architecture we need to preserve

such architecture, but for what are we doing that? The great

achievements done by our predecessors should be appreciated or
are we making money or is it a promotion of national heritage or a
promotion of urban heritage? There are various interpretations.

We are holding a symposium over here, when at the same time
poverty prevails all over the world. Maybe people are dying. There
are refugee issues as well. Global warming is progressing as well.
Wars are also breaking out. There are challenges for humanity.
What kind of role does the preservation of modern architecture
play? We need to think about that as well.

This is the super long-term population changes in 115 cities as one
of our projects. When you take a look at that, various interpretations
are possible. In around the 1860s the population started to
increase in various cities. Tokyo has the largest population, nearly
35 million live in and around Tokyo, 28,000 live in many of the
cities.

That's not the population. The left-hand side is socio-economic
trends. The right-hand side is earth system trends. And the
horizontal axis, from 1970 to 2000 is shown. Then the population
increase is very much aligned with the earlier graph. So over the
last 200 years there has been accelerated economic growth, which
is the great acceleration; that is how it is expressed in English.
What does this mean then? In recent years, in global environmental
studies, anthropocene is quite often talked about; 4.5 billion years
of history is described under various categorizations. There is

the Jurassic in the Mesozoic period. Humans came to the age of
Cenozoic over the last 3,000 years or so. There has been a great
impact on humanity. Therefore, there is a trend for calling all this
the anthropocene, how much humanity is impacting the earth. So
this is the new classification or categorization of the history, so it is
drawing attention.

Why is this taking place? It is quite often said to be related to the
industrial revolution. Anthropocene started from the industrial
revolution. In modern architecture, of course that did not happen
over there. Modern or modernity started with the industrial
revolution, and the anthropocene started from the industrial
revolution. That is something we need to take a look at one more
time closely, modern, in lower case. And the capital-letter Modern
starting from the industrial revolution impacting the earth; that

is capital-letter Modern. We have to think about these two as
important elements as we think about modernity.With that, modern
architecture should contribute to the earth as well as to humanity.
At this sign, the mASEANa project, the modern ASEANA
architecture project is named in here. The lower-case "'m" is also
used over here. Modern, varied modern and absolute modern, we

have to think about both of those because there is uncertainty that
is unsettled for ASEAN as well as Asia, so when we seek studies of
that, we can look at humanity and the earth, both at the same time,
and we would like to relativize the thinking surrounding the earth,
which | believe is very important. So that is my conclusion. Thank
you for your attention.

Moderator Yamana: Thank you very much. Well, Mr. Muramatsu,
as the first speaker, has provided us with an overall framework for
our discussions.

Next, from ICOMOS there is an International Expert Committee,
and in there, ICS 20th Century. The president, Sheridan Burke, was
supposed to be here but because of some personal reasons she
could not attend, so she has sent us her message of apology with
her regards to all of you.

Now on behalf of ICOMOS ISC 20th Century, Secretary General
Mr. Kyle Normandin, will talk about 20th century architecture and
conservation.

Kyle Normandin: Good morning, everyone. Thank you very much.

Thank you, Yoshiyuki, for the introduction. This morning | wanted to
focus on the work of the committee and maybe take us through an
introduction of some of the aims and objectives of the International
Scientific Committee on 20th Century, which many of you know is
a scientific committee dedicated to the care and conservation of
20th century heritage, architecture, settings, and places.

The committee was actually started in 2005 in Xian during the
General Assembly meeting there in China, and at that time, a group
of practitioners, professionals, and researchers came together and
basically formed a scientific committee to address the issues that
we've just stated.

We started off as a very small committee. We have now about 44
different countries who have participated in the committee. We



also have an equal amount of expert members, approximately 42
members from different countries. And an area which is growing
in our organization is our associate members, which is very
important, as we discussed yesterday and also in our sessions in
Fukuoka earlier this week, is that it's really the young professionals
that we need to start thinking about in terms of bringing in our
expertise to help them establish their thinking and their knowledge
and have them make a contribution to the organization for the
future.

So | think that another think that's important to note about the
scientific committee is that it's a working group that is primarily
multidisciplinary-based, meaning that we have architects, we have
engineers, conservation people, historians, and a lot of people who
come from different areas of research that collaborate and work
together to come up with solutions for the care and conservation of
20th century heritage sites. So with that, I'll keep going. The next
slide, please.

So what are the aims of the organization? Well, over the last
approximately, it's been now the last decade, we've focused

on the mission of really not just limiting the conservation of 20th
century heritage to architecture, and | think this is a very important
point. Increasingly what we have come to know is that we are also
focused on a number of different building typologies, including
structures. For example, we have collaborated in the past with the
ISCARSAH committee, which is a structural engineering group
devoted to the conservation of building structures and materials.
But we're also talking about urban ensembles, cultural landscapes,
also industrial and historic archaeology in the forms of tangible
and intangible heritage. And | think one of the themes that was
brought out in Fukuoka that was very, very important and that's
one of the reasons we were here in Japan, was to really look at
the diverse amount of issues related to intangible heritage. And |
think a question maybe for us looking forward today is, are there
intangible parts of our heritage that are contained in 20th century
conservation issues? And | think this would be something that we
could maybe examine as part of the dialogue today.

Again, as | have said, we are multidisciplinary in approach but

we also collaborate with a lot of other organizations. As you

heard from our introduction speakers this morning and also from
Shin Muramatsu is that we have been collaborating for over a
decade with our partner organizations, mMAAN and Docomomo
International, and a lot of other local and national committees to
carry out the work that is so important to us all. Next slide.

So our committee has been working on a number of initiatives.

Initiatives have been growing since 2005. Our committee has
actually become quite active. | think part of the reason is that we've
had an excellent succession of officers. The organization has had a
bureau that has been committed to working very hard on different
research initiatives, and really it is comprised of the work of the
committee.

So for example, | think one of the most outstanding achievements
of the committee since 2011 has been the development of the
Madrid Document. | think this has been an enormous amount

of achievement for the committee. We kind of debated a lot of
issues and came up with a kind of roadmap or guideline for how
practitioners can actually deal with 20th century heritage. And
we've actually now worked on three publications, and I'm going

to let our vice president who is here, Fernando Espinosa de los
Monteros, who is our voting member from Spain, talk a little bit
about the Madrid Document because of course it started with his
meeting that we had in Madrid, now almost, well, quite some time
ago. Fernando?

Fernando Espinosa de los Monteros: Thanks, Kyle. Thanks,
Prof. Yamana. Good morning, everyone. Yes, the Madrid Document
| think has become probably the most important document in
preservation and conservation of principles of 20th century
heritage. This began in 2009 in the assembly of our committee in
Sydney where we began to discuss the convenience of making a
document which studies the principles of 20th century heritage
because we understood it's quite a little bit different from other
centuries' heritage.

The 20th century heritage, it is probably the most, well, we can find
the most number of monuments in this 20th century. It is heritage
which is in use. It's heritage where we can find so many different
materials. It is an unloved heritage, it is an unknown heritage, and
this makes it a heritage at risk, and these are the reasons why we
began to study and develop this document.

We made a subcommittee of 20 members of the scientific
committee that made, between 2009 and 2011, the first draft that
had been discussed among all members of the committee for two
years. And in 2011, we had a huge meeting in Madrid with about
400, people from over 40 countries from around the world. And we
had been discussing the draft we made over the two years prior,
and we discussed this document and approved the final document
in front of the ministry of culture and all this huge assembly of
Madrid.

So in 2011 we had this final document that had been already

presented in the General Assembly of Paris in 2011, and we had
the recommendation to forward this document of a doctrinaire

text of ICOMQOS. This is what we are doing now. And probably in
the next assembly we will present the final document, which has
been already translated to more than 15 languages, of course

into Japanese it has been translated, thanks to the president of
ICOMOS. And there is now, we have a document translated into
15 languages that is applied in more than 50 cities all over the
world. So we are very proud of this document, and we recommend
all of us to follow it and to know it.I would like just to read the first
nine articles. | will just read the title of these nine articles, just

s0 you know what we are talking about: the first article says, it
defines and assesses cultural significance; the second one, apply
appropriate conservation planning and methodology; the third one
is talking about research and technical aspects of 20th century
architectural heritage; the fourth, acknowledge and manage
pressures for change, which are constant; the fifth, manage
change sensitively; the sixth, ensure a respectful approach to
additions and interventions in 20th century heritage; seven,
respect the authenticity and integrity of the heritage sites; eight,
give consideration to the environment and sustainability, and; nine,
promote and celebrate 20th century architectural heritage with the
wider community. Thanks.

Normandin: Thank you, Fernando. | just wanted to say that
Fernando mentioned that it has been translated into 15 languages,
but we also have copies, printed copies. If you would like one

just come to see us at some point today. We have brought quite a
number of them. So the next slide, please.

Another initiative that we're working besides the Madrid Document
has been the evolution of what we call the Heritage Alert Program.
The Heritage Alert Program started some time ago. We actually
have been quite fortunate to have had colleagues who have

really engaged the process of really raising international public
awareness for heritage sites that are in danger.

One particular example that | think is important to mention here
today is that we had a considerable amount of success working
with our colleagues in Hong Kong on the West Wing Central
Government Offices of the Government Hill. This was a very
challenging heritage alert and it was embraced by our committee
and endorsed, and we worked with the local advocates in Hong
Kong to advance a preservation awareness of this building
complex. We were able to succeed in this case. So in this
particular one it's a success, and | mention it because we've had
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a number of applications that have come through in the last four or
five years, all of them with different levels of awareness that need
to take place, and some have been successful and others not. But
| think what's important is that there is a process in place which our
committee helped develop and the project has been managed and
spearheaded by Gunny Harboe, together with a subcommittee in
the 20th Century Committee.

So this is one example that | thought I'd share with you today.
There are others. And it's quite interesting that the success of

this program has really elevated in the sense that now ICOMOS
International is actually using this mechanism for other heritage
sites, so if you go to that, at their website, you will see now that
there are actually heritage sites in danger that are listed as part of
their heritage alert program.

So through the work of this committee we have been able to kind of
bring together a process whereby we're not just acting as members
of the committee but also working with local constituents and also
our partner organizations because oftentimes we can network with
them to create a bigger awareness. We've done this of course with
Docomomo International to raise awareness for these important
heritage places that need to be protected, and | think this is an
area that we could share and certainly collaborate on in the future
with regards to looking at heritage sites in danger, like the one

in Hong Kong, that we could bring international attention to and
work together too for their protection and conservation. Next slide,
please.

This is just a snapshot from the ICOMOS webpage. You can see
here that one of the latest alerts in the International Congress
Center, the ICC Center, in Berlin, Germany, which is actually right
now going through this process of trying to raise awareness so that
this very important complex is not demolished in the future. Next
slide, please.

So | think part of the success in looking at our organization is that
we have been quite organized, thanks to the leadership of Sheridan
Burke and the vice presidents over time. We have always tried very
hard to really focus on an action plan that allows us to look and
evaluate what we're doing on a year-by-year basis so our efforts
remain targeted and focused. And | think this is a very challenging
issue because obviously we have members from all over the world
but it's often sometimes difficult and challenging to communicate
across platforms. So by staying focused on the initiatives that we're
working on and working together with collaborating with other
organizations, it helps us to try to progress our efforts forward.
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It's not always easy. It's oftentimes very challenging, but we look
forward to obviously fertilizing that a little bit more and working

with our ASEAN partners, also with our Japanese colleagues, and
I'm very grateful to Yoshiyuki Yamana, who is our ICOMOS Japan
voting member in our committee. But here are just some of the
ongoing projects that we have currently going on. | talked only
about a few, the Madrid Document, and also looking at the heritage
alert program.

But right now | just want to take a few minutes to introduce Smirti
Pant, who is an associate member of our committee, who has
actually been working on an initiative to develop the heritage
toolkit, which I'll just let her come can talk to you about that. Smirti?

Smirti Pant: Good morning, everybody. As you might have noticed
in one of the previous slides that was shown here, the Toolkit
Initiative is an idea which the 20th century heritage committee

has been working on, through which they collect best practice
documents and other resources which give a variety of information
dealing with different aspects of how to identify and conserve and
manage 20th century heritage.

And over the past years, the initiative, as some of the others

that the committee has been working on, has been extremely
successful. We have received a lot of inputs from our members,
and the idea is to have, we have a webpage which you can

look at on the committee website, and basically it is structured
under six main headings. The first one gives a list of documents
which one can use to understand general conservation issues,

and the next one starts to address specific aspects that are

related to challenges 20th century heritage faces in terms of the
new technologies, the new materials, identifying problems and
approaches, how to address them.

And one of the sections also lists case studies which are sort

of best practice examples from different parts of the world. And
currently we are also looking at making the toolkit more inclusive by
asking for contributions from members, not just representing case
studies and issues and solutions from different parts of the world
but also in different languages.

So we do have Fernando, who is helping us as one of the Spanish-
speaking vice presidents, and Enrique from Mexico, and we are
starting to work on inviting contributions from the French-speaking
countries, and | think this is an initiative which has a lot of potential
for the mMASEANa project that we are going to discuss today very
intensively, primarily because, as some of the speakers earlier have
identified, modern architecture and the understanding of modern
architecture and the problems being faced in terms of conservation
and future management challenges for these places is still a sort
of emerging field of research and practice. And the challenges

are very varied, very diverse, depending on the country and the
geographical context we are talking about.

Therefore, the idea is to also consider having a similar heritage
toolkit for the ASEAN countries as well as Japan and others

in a similar geographical context so that the challenges that

are identified in one place could help in understanding what

is happening in other places to place the issues in a broader
geographical context and to join hands in finding solutions that
might be common or perhaps slightly diverse, but to have good
practice examples so one has some resources that one can use as
the starting basis, even though the final solutions might be different
depending on the context, and perhaps also different within the
same country depending on the cultural significance of the place
itself.

So with that, | would like to hand over back to Kyle. Thank you.

Normandin: Thank you, Smirti. And again, the project that she was
just talking about is the heritage toolkit and it's listed in detail with
hyperlinks to available resources that we've compiled to date, so
you can look at the website for that.

That's basically our introduction to the organization, and we

have a number of colleagues here from different countries in our
subcommittee, and we look forward to the discussions today.
Thank you very much for having us.



Moderator Yamana: Kyle, thank you. ICOMOS 20th Century
Committee introduced the Madrid Document and it's relevant to the
overall project, namely, living heritage, and | think this concept of
living heritage is reflected upon in this document. Living heritage
throughout the ASEAN countries, how is this going to unfold in
terms of the project viewpoint? And this is the topic we would like to
focus on. And Smirti also talked about the toolkit. It is about how to
produce the inventory and how the ISC 20th Century Committee is
dealing with that.

In the afternoon we are going to have a discussion about inventory,
and secondly, theory, and thirdly, action plan. So we will revisit
these topics for that segment of the discussion.

The last speaker for this segment, Chair of Docomomo
International, Prof. Ana Tostoes, the floor is yours.

Ana Tostbes: Good morning. It is a great honor and a great
pleasure to be here in Japan in such a symbolic place, and |
would like as Docomomo International chair to start by thanking
very much the Japan Foundation for supporting us and of course
Docomomo Japan for all this organization. Thank you very much.
We are very happy to be here with our colleagues from ICOMOS,
from ICOMOS 20th Century, and to share | am sure our experience
and the way we usually work daily. Can we turn a little bit on the
lights to have better...? And | invite you to please take a place, it's
better. | hope.

So, | would like to start to present very briefly Docomomo
International. As you know, we are an organization created about
30 years ago, so we are really getting to be adults now. And we
mean documentation, it's the DO; conservation, it's the CO; more
than, it's the MO; and there's another MO, which is the movement,
so the modern movement.

We work with several institutional partners that you can see here.
UIA, ICOMOS, UNESCO, several foundations. We have a really
great network of partners and also of institutional members. This
is very important because our members are all connected in this
network. And, as | told you, we are becoming adults, and when we
realized that in Seoul, in the last conference, at the last international
conference, we changed in a way our statement, which was the
Eindhoven Statement and became now the Eindhoven-Seoul
Statement. Perhaps it is a sign that in fact Asia, it's coming in a
way. Can | take this out...? | must move to think better. No, this one
is perfect.

So to our very, very little statement we try always to be very

synthetic and to have few words really and plain words, we add
to all the work we do concerning bringing the significance of
architecture of the modern movement, identity, and promote the

surveying, promote the conservation, we add this idea of the reuse.

So it means that we realize that many times we should go beyond
the idea of restoration and even rehabilitation. So it's the idea of
reuse, the idea to transform and to approach an adaptive reuse.
So the mission, very, very shortly, it's to watchdog, of course we
made it and we made it nominally together with Docomomo and
UIA. This was the case of Hong Kong, the West Wing Building.
But one also important thing: it's to exchange ideas relating to the
conservation technology, history, and education, foster the interest
in ideas and heritage and, let's say, being responsible towards the
future. And in this issue of responsibility, we created in the Seoul
conference last year a new international scientific committee which
is focused on sustainability questions because we know this is a
great challenge for the 21st century.

These are actually the Docomomo chapters around the world,

and | must confess that when | made my candidacy in 2008, to be
president, | fixed two main lines. One was to approach, let's say,
geographical enlargement because for instance Africa and Asia
were not so much connected with Docomomo. And the other line
was in fact to look forward the questions of rehabilitation. And we
are very happy that since 2010, when | took the mandate, 20 more
Docomomo chapters were really welcomed.

We are now based in Lisbon in the technical university, it's my
school, and we are acting very, very closely with research, all

over the world we have it. This is a very, very old document, from
1997, the recommendation to ICOMOS on authenticity done by my
colleagues from Docomomo.

And now just to approach several questions. The first one is
perhaps, let's say, the deadlines. So this is a really incredible
construction from '99. And the other important and curious thing,
it's this Jahrhundert Halle from Max Berg is in Wroclaw now but it
was, formerly when it was built in Beslau, so it means in Germany
which is now Poland.

So we all deal with these kinds of heritage questions that have

to do with places that come and go, with nations, with political
powers, and with identity and the question of sharing, sharing
something that belongs to all. And in fact, sometimes we wonder
the meaning of worldwide recognition, which is in fact the
recognition of world heritage. It's a very, very important attempt

of course, but it is in fact the result of a national appeal or an
international appeal. This is the case, this is another interesting

one with a plan done by a Scottish, Patrick Geddes with some
kind of Bauhaus style houses, and it was done, not even Israel was
created, and Israel fought for the world heritage.

And now, as you know, and you are all invited, tomorrow we are
going to launch the last Docomomo Journal because we are

in a way celebrating the 50 years of Le Corbusier, and this is a
matter that is on the table, which is the World Heritage List of Le
Corbusier.

So we have lots of activities, several conferences. The last one

as | told you was in Seoul with lots of participation. Fumihiko

Maki was our honored guest. He made the keynote lecture,
fantastic, talking about all the metabolism and what is coming
from the collective form idea. And you are all invited to come

next year to Lisbon where it will take place the 14th International
Docomomo Conference in a quite interesting site, which is now
under recognition for world heritage, which is the Gulbenkian
Foundation, which is a kind very inspired by Japanese architecture,
by metabolist, a great mega-structure made with a garden and with
a building.

So let's move just to tell you that usually before the conference

we make a workshop, the students' workshop, the Seoul one was
really, really very exciting. The work was focused on Sewoon
Arcade which was decided to be demolished and to be replaced
by a garden, and it was really a happy end story because after the
workshop and all the work that had been done with the population
and in a way with the policies of civil city, the mayor of Seoul
decided not to destroy the Sewoon Arcade and to do both, to do
the garden and to reuse the building. It was really a winning battle.
Here our Kuwait friend is speaking in one of the main meetings

of the conference. The Camboja Symposium also last year

here in Japan, and just to tell you that we publish of course the
proceedings, here the last one from Seoul, Expansion and Conflict
was the motto, and as you saw, the motto for next September 2016
will be Adaptive Reuse.

Another very, very important activity of Docomomo for 28 years,
it's the Docomomo Journal published twice a year; we never stop
it. These are, let's say, the Docomomo journals done under my
mandate. We started with a kind of homage to Mexico architecture.
This is the 50 years of Brasilia. And so we move, we move, this is
High Density, it's completely dedicated to Asia. And the previous
one, Reuse, Renovation and Restoration, was produced and done
with several very, very interesting cases of reutilization of modern
heritage in Asia.
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And so this is the very, very fresh one. Some of you, | know you
have them; you should not because it's a program for tomorrow
but it's okay of course. We brought it for you and we think you
appreciate it. In fact, we know that there are several books on

Le Corbusier and the idea was not to make more theories on
Corbusier. What matters to us is to see how the buildings and the
sites of Corbusier are now and to discuss themes of restoration, of
transformation, of technology, and in fact the articles are on these.
Other publications, the technology dossiers, as you know.
Docomomo has different transnational committees on technology,
on registers, on landscape and housing, and theory and education,
and the very recent one on sustainability.

So just to show you a little bit these numbers on high density, which
are really arguing questions really related to East Asia nowadays
and the 21st century. The museum where we are of course was
there. The technology dossiers, other publications, books, just

to enlighten these quite recent forums 2014, which is the key
papers in modern architectural heritage conservation, which was
published with Docomomo China, and you have a double version
in Chinese and in English.

Let's move forward. Our tools here | believe you recognize. We are
in Kanagawa Prefecture, in the school.

And now very briefly just to tell you this is our very, very recent
achievement, which is a virtual exhibition. Of course we have all
our inventory with dense fiches with all the inputs of researchers
concerning technology, construction, heritage assessment,

et cetera, and we decided to make a more, let's say, light
communication with normal people. And this is an iPhone
application. You can see it on your laptop but also on your iPhone,
but you click, | hope we can make it in the afternoon to see what
happens to Japan, the 100 sites of Japan that are in the virtual
exhibition.

So each one of the 70 countries that work with Docomomo has
their buildings here. Just to have a very, very brief look, this

virtual exhibition has very synthetic information. So here we are in
Brazil, of course Sydney with the fantastic Utzon Opera. Chile in
really south, south South America, the CEPAL, Isan Technology,
the International House of Japan, of course, and the Central
Government Office, you see the West Wing that we were talking
about, that it was in fact saved by our communal efforts three years
ago | think. But there are other happy stories. Another one, the
Portuguese School of Macau, this was a great struggle in 2004.
So heritage in danger it's one of our daily occupations | may say. |
present Zara Ferreira, she is the Secretary General of Docomomao.
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ACTIVITIES

9. Heritage in Danger

And this is an issue that we have someone who is daily, daily
working on heritage inventory. And there are good stories, bad
stories. One of the happy ending ones was another recent one, this
happened two years ago, and we really pushed Mr. Putin in order
not to destroy the Shukhov Tower and we made a very, very short
letters, two paragraphs, and at the end we said we hope that you,
Mr. Putin, you are in fact able to allow future Russian generations to
see the genius of this Russian masterpiece and also to bring this to
the world. And we were very surprised because we got an answer
from Mr. Putin, written in Russian of course, but it was very, very,
very interesting.

Now we are working on several in Berlin as well because you know
that we must be together always and make lots of strength, but
there are problems also in Chandigarth, and | hope to have the
support of our dear friend Kiran Joshi because there are some
kinds of black clouds as far as we are informed and we are fighting
for this.

So let's move forward, heritage in danger. The other one, as you
know, for five years this is a battle, Kamakura where we were
yesterday.

So please come to our website. Please give us your address email
because you will receive our newsletter monthly and you are all
invited to become a Docomomo member. We have the Docomomo
card, which is quite important in the world to arrive to several
places.

Now very quickly | would like just to show you how we are
addressing Africa, because it is in fact a continent, | hope it is

the continent of hope in the 21st century, and we have been
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conducting several researches — can | have a little bit of water,
please? I'm sorry because | have a cold. Relating with Brazil for
instance because we know that these cultural transfers — oh, thank
you so much — these cultural transfers are all around the world. And
the climate question, it's also on the agenda, and as we deal with
heritage we must deal with climate things and we must deal with
identity issues too.

And so Brazil, Africa, all the work done all around the world. In
India, Otto Koenigsberger for instance, all the fantastic Indian
architects were approaching very, very interesting issues. Okay.
The colleagues before, they had no three minutes, and | counted
the time. No thanks. Okay. That's it. We made it. Very good.

So are sometimes some authors that were really known. Why ? he
was known? Because he reached the Anglo-Saxon network, so he
was published in Architectural Review and also in French, so we
are talking now about the historiography question. It means that
what is known, it's what is in the books that arrive worldwide, and |
believe this is a question that the mASEANa project must deal with.
This is just an example.

And for instance, you know that Kultermann, who was an art
historian from Germany, he made huge very interesting work on
Africa during the '60s. The same happens with the couple, Fry,
Jane Drew and Maxwell of course. They were India, you know,

and Kenya, et cetera. Just have a look to some of the African cities
with fantastic heritage, with incredible archives. They are really,
really looking forward to organizing all the things but also with great
problems. I'm talking about Mozambique for instance or Angola



with some cities, important ones.

And this is the database we run with more than 600 identified
buildings, this is our database, and we start for instance to redraw
the most important case studies. And we draw because we believe
that can be a base for the rehabilitation.

And this is a very special case because, as you know, this is in

a way a colonial work, and what is absolutely astonishing is that
this heritage is recognized as a Mozambique heritage and it was
coined in the money. So it's not anymore colonial, it's post-colonial
or perhaps better — it's pro-Mozambique.

Other cases, this is one that was destroyed in the center or
Rwanda.

And so let's go very, very fast just to review a little taste of this.
Open-air cinemas for instance, the schools, very interesting
projects dealing with climate solutions and mass housing
problems. Workshops we did there. And we finish with this book.
And we finish with Africa.

For going to a very special Asian place which is Macau as you can
see, and | was so happy. | was there last week and the Grande
Hotel is still there and this is from the end of the '20s. Very, very
poor. So as you know, this is a very little territory with lots of
reclamation and casinos and money, always running, running, and
incredible plans, and airports and fantastic heritage, very peculiar
with | believe great Asian identity. Very, very, very special.

And just really, really to finish this, one of the masterpieces in my
point of view. This one was destroyed and it was an ARCASIA
prize, the Fai Chi Kei. It was destroyed very recently. Just to show
some very, very little interventions.

This is the school of Macau that received a new reading room
made by Rui Ledo and Carlotta Bruni, a very, very interesting
project that is really an improvement to the school and to the library
and to show that it's possible to remain, let's say, the place, the
site.

Lignon Satellite City. | hope that tomorrow you are able to come

to the Docomomo meeting because | hope it's possible to Franz
Graf who is there, and Giulia Marino, please, to show us a little bit
how they deal in research in their laboratory in the university in
Lausanne with very hard and very skilled technology questions.
And this is another happy end story. When they started the
research the idea was that this mass housing was going to be
destroyed, and they were able, with a very, very acute and focused
study, to relate maintenance, to renovation, and to new facade, and

they will explain these much better than me.

And just to finish, Kagawa Prefectural government. This was one
of our visits last year. It was published in the Docomomo Journal
which is a very powerful tool to disseminate, and we are in fact
very, very happy to know that thanks to this also very acute study,
it is possible to save this fantastic building because the future of
Kenzo Tange Kagawa Prefectural government office was going to
be destroyed, and in something like six months we were able — and
I'm looking to Docomomo Japan president — able to save it, the
fantastic school. Of wood and with a retrofit in steel.

Thank you very much for your attention. And I'm sorry for the time |
took for you. Thank you.

Moderator Yamana: Thank you very much. So in Session 1

we heard from Docomomo International and ICOMQOS 20th
Century Committee, and from mAAN. We heard from the three
organizations. Many issues and frameworks were proposed under
this session, but as mMASEANa, with the small capital letter, | think
that is the subject that we are focusing on.

So we would like to resume the session in five minutes, and so we
will resume the session at 11:32. Thank you.

Session2; Current situations and Issues
of preservation of

modern architecture in ASEAN
countries

Moderator Yamana: Now we would like to start the session. Under
Session 1 we set a framework for today's conference, so under
Session 2 we would like to discuss the "Current situations and
issues of preservation of modern architecture in ASEAN countries."
We would like to hear from each country. We are supposed to

take a lunch break at 12:15, but we are about 10 minutes behind
schedule, so we would like to conclude Session 2 by 12:25.

Out of the ten ASEAN countries, we have experts from nine ASEAN
countries participating, and basically we have two participants per
country. Under this session, from these countries, among them we
would like to hear from Cambodia, Indonesia, and Laos. First from
Cambodia. Mr. Sokly Yam and Mr. Virak Roeun.

2-1 Combodia

Virak Roeun (Architect, Architecture guide KA)

Sokly Yam (Architect,Master student, Kyung Hee University)
Virak Roeun: Good morning, everyone. My name is Virak. I'm a
freelance architect. I'm currently working as a tour guide for Khmer
Architecture Tours. | am in a small association which focuses on
tours of modern architecture in Phnom Penh and urban heritage in
the capitals as well. And then, I'm here with my colleague.

Sokly Yam: My name is Sokly Yam. | am a student, currently | am
a student at Kyung Hee University in Seoul, South Korea, and also

one of the senior researchers for the Khmer Architecture Tours.

Roeun: And we were working hard on the presentation today and
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we hope that all of you can get a glimpse of what is happening

in the modern architecture in Cambodia today. And before |

start presenting you ten of the buildings that we selected for

this presentation today, | would like to show you an overview of
Cambodian modern architecture.

As you might know, the French came to Cambodia and ruled
Cambodia officially in 1863 and then from 1886 the French started
to build Phnom Penh by providing some of the buildings with
modern techniques, like you can see from the European influence,
like from the 1900s to the 1910s, you can see some of the
buildings, like the Central Post Office or Phnom Penh Municipality
or the Department of Tax and Excise. And then from 1920s up to
the 1940s you can see some of the changes in the techniques of
construction, mainly from the brick buildings with mortar to the
reinforced concrete building like you can see Phsar Thmey or

the Central Market in English or Hotel Le Royal and Council for
Development of Cambodia.

And up to then you can see from here, from the 1950s, the
architects who worked in Cambodia started to adopt, you can see
cultural elements like the naga from the temple to the building. And
then from the '60s and '70s, lots of Cambodian architecture just
came from the other countries, especially from France, and they
came and they brought the ideas of architecture from Le Corbusier,
and then as you can see through the pictures here. But you will see
some of the buildings that | will show you through the next slide.
You can see the Central Post Office of Cambodia that was

built in 1895 here, and you can see the significant architectural
values. This is just like the building is the first modern structure to
Cambodia with a metal and brick structure. And most importantly,
the reason we chose this building is because this was owned by
the government and is still owned by the government today, and it
has always been used as the post office until today.

And you can see the Phsar Thmey or Central Market in English
here. It was built in 1937 by French architect, the name is here.
And the value of the building is that you can see the big giant
dome here, the space underneath it. This is just like an airy dome.
It's really big, in fact you can see the biggest dome in Southeast
Asia. And then you can see the light coming from every part of the
direction underneath the giant dome here.

And again, the Council of the Development of Cambodia is here,
and you can see all the significant architectural language's own
building, and this was always, as the post office, it has always
been used as the government hall office, even during the colonial
times, the '60s, like Sangkum Niyomu Riaha era or even today

because you can see now today they use it as the Council of the
Development of Cambodia.

And then, yes, the National Bank of Cambodia was designed by
one of the important architects in the '60s who was working in
Cambodia, Henri Chatel, and he designed so many buildings in
Phnom Penh and this is one of his buildings that he designed.
Unfortunately you can still see the main influence but most parts of
the building were destroyed because of the war.

And this is just like the first building that | said with the cultural
elements, like from the naga is here, if you look closely to the main
influence here you can see the nagas and then you can see the
east facade of the building here. They tried to protect the whole
room and the whole building from the sun on the west side of the
building.

Chaktomuk Conference Hall

Date of Construction: 1961
Vann ¥ C:

Former function: Chaktomuk Conference Hall

Current function: Chaktomuk Conference Hall

Significant architectural value: mixture of Khmer

decoration, inspired by dal:viih object, and

adaptation to context and climate.

Current status: Privately managed.

And Chaktomuk Conference Hall, it was designed by a Cambodian
famous architect, Vann Molyvann, and you can see all the
ornamentation from Cambodia and that added up well with the
ideas of modern architecture.

And then this is Akkear Sor, or the White Building, famously called
the White Building. It was designed by one of the Cambodian
architects, Lu Banhap. You can see there are six blocks of the
building and each block is connected by an open staircase in the
middle. Originally there was also an open space underneath the
building where everyone can hang out and this was used as a
communal space, but because of the war people just came and
occupied the whole building, and then you can see the current
situation right now, what's happening to the building. Even the

communal space underneath the building was occupied by some
people as well.

And this is one of the architect buildings of Van Molyvann and one
of the architect buildings in Phnom Penh as well. It was completed
in 1964 and you can see the whole interior of the sport palace
here. You can see light. The quality of the light and the quality

of the ventilation is really rich here inside the building. When you
went inside you would feel impressed with the space and the light
coming through here.

And then this is also a good example of the combination between
the ideas of modern architecture from the world and the cultural
and local architecture like the Angkorian style of architecture
because you can see some ornaments, and then if you look at

all the original master plan you would see the molds all around it,

National Sport Complex aka Olympic Stadium

I — '
BRI AT

Date of Construction: 1964
hitect: Vann Moly Cambodi.

Former function: National Sport Complex

Current function: National Sport Complex

Significant architectural value: a mixture of earth, metal, P
reinforce concrete, air, wind, light, rain water harvesting system |

which the New Khmer Architecture [ARC] is firmly formed. ;
Current status: under Ministry of Education, Youth, and Sport o
and under threat by the development due to its location.

and then if you stand at one space here and look through to the
other part of the building you would feel the same as if you are
standing in Angkor Wat as well. So this is one of the most important
buildings in Phnom Penh.

And then after this | would like to hand the presentation to my
colleague.

Yam: | also would like to add a bit more to this. To Van Molyvann,
he said that this is the new Angkor Wat, and it's a really big
statement. It's not about the architecture, it's about the culture, it's
about the identity of a country, and it's almost impossible for us to
see that this is Angkor Wat. You all know what Angkor Wat looks
like, but if you see from this building, it's nothing, but if you see



inside, if you walk or venture inside, you walk into the spirit of the
building, the symbolics of the building, then you will see that this is
the new Angkor Wat.

So for example, the building itself is oriented east-west, where the
main stand itself is here, which is here, faces east, and the building
is all surrounded by water basing, which is a very typical character
of Angkor. And also, especially with these columns and the water
arrangement within the inside. Even if you are inside you have to
pay attention or else you cannot see it. And then this is the main
purpose of having the new Angkor made by concrete.

And in 1968, Vann Molyvann, again he was commissioned and
designed this National Theater, the Preah Soramarith National
Theatre. As it is located along the river, his inspiration was inspired

Preah Soramarith National Theatre

Date of Construction: 1968
Vann ¥ G
Former function: National Theatre
Current function: demolished

value: cross with
a massive ventilated fagade and be able to harvest
rain water system for use as decoration and utilities.
Current status: demolished

by the ships. He could imagine the ships sailing down from the
river, from the north to the south, and that's why this is the north
and the south and this is the whole ship itself. And unfortunately,
it was demolished in 2008 and | was there and also witnessed the
destruction.

And the significance of this is, as you can see, the screen of the
building itself is concrete blocks that are made to resemble fish
scales, so these fish scales will filter out the heat and the rain but
bring ventilation and light, and also to have this water fountain in
the middle of the reception area means we are welcoming, and
also to bring the coolness, and this is the climate control where we
can learn from this building.

And unfortunately, in the 1970s, there was a big change, a political
change in Cambodia when the government that was supported by
the US government was deposed and Vann Molyvann needed to
flee the country; however, this is one of his renaissance designs so
he collected all of his experience into this design.

And one of the important features of this is the inspiration of daily
life objects, for example this. This is from a very typical Cambodian
hat made from palm leaves and it's turning today a library.This is
another important piece of building which is also designed by a
Vietnamese architect, which is in the late 1989, and this is also very
well-designed and an inspiration.

So the question about our Cambodian modern architecture, the
theory, so the Cambodian academic is relatively weak and we are
not yet formally developed, due to the civil wars and the regional
conflicts. And most of the published material is focused on the
introductions, basically the history of the buildings rather than to
discuss the theories and the lessons learned from the building
itself.

And one of the things, when we are dominated by one architect,
we are too focused nowadays on Vann Molyvann. We are focused
on Vann Molyvann, it's a great idea, but we also need to concern
others because these are the compositions. And again, in addition
we are lacking human capital, especially the government and
educational institutes. And architecture is the product of politics

so it's sensitive, especially the current government. And again,
most of the material written by Westerners with an absence of local
discussions and idea sharing.

And a lot of books have been published for Cambodian heritage
law, but they are focused, we have a whole set of acts, heritage
acts by the government, but 95 percent are concentrating on the
Angkorian architecture, whereas it has left the urban heritage
almost abandoned.

And the Ministry of Culture and Fine Arts is in charge of drafting
the urban heritage law; however, it's still very slow. With the support
of UNESCQO's Phnom Penh office, they tried listing some of the
building and also to encourage the listing of some of the urban
settlements in Cambodia as world heritage sites as well.

One of the most important things is the lack of government will

to protect our modern architecture. As a result these are all
demolished. No one cared at all - from the government, from
education, from the universities. And all of these, they just, for
example, the national theatre, it's a very big loss, not to Cambodia
but also to Southeast Asian modern architecture itself.

And this is going to be a big question. So this is about 2010, '12,

and then this is going to be the future of the site. And recently the
government has financial support from the Chinese government to
build a new national sports complex. So the question is, what are
we going to do with this? And what are we going to do with this?
There's not any architectural significance to these buildings at all,
as you can see. However, politically it's accepted, so | hope that
these will raise some issues for our future cooperation work. Thank
you.

Moderator Yamana: Thank you for your presentation. Now we
are moving on to Indonesia. We have two representatives from
Indonesia. The first one is Sugiri Kustedja. Who is Mr. Kustedja?
He is the one. And the presenter for Indonesia is going to be the
second person, Sopandi Setiadi. The floor is yours.

2-2 Indonesia

Sopandi Setiadi (Lecturer Universitas Pelita Harapan)

Sopandi Setiadi: Thank you. My name is Setiadi. | have been
acquainted with the mAAN network since 2007 and we have been
working together with so many Japanese friends, Cambodians,
other Asian countries, students, documenting and also doing
some workshops. And | have been personally engaged by some
institutions to represent and introduce Indonesian architecture to
the international audience. Last year | was appointed as one of the
curators for the Indonesian pavilion, the first experience for us to
do such an exhibition, with the theme in historical issues. And also
this year | have been appointed as one of the curators for doing

a contemporary and recent architecture show in the Deutsche
Architecture Museum in Frankfurt. And those experiences have
been very enriching for me because probably it's quite intense and
also challenging to have an international audience to know about
Indonesian architecture, especially the 20th century architecture.
Probably you all know about Borobudur and know about
Prambanan, and also other ancient heritage, but it's largely
unknown in terms of modern architecture in Indonesia. So because
of the short time | think you can probably be helped by the links
that | have put. | have put some images and also some PowerPoint
presentation in this link, modernindonesianarchitecture.wordpress.
com so you can see the buildings that | have personally selected
and also some others which are not shown here, so you can have
a better look at what kind of architecture Indonesia has in terms of
Indonesian modern architecture.
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Basically we are going to span the focus from as early as the 20th
century from the Dutch occupation of Indonesia which ended in
World War I, and also we are also going to give a bit of focus on
the early independence period, which is quite an interesting period
as well. And continue up to the recent period.

I'm going to show you ten selections which are aimed not only to
strengthen some goals, as put up by Docomomo and ICOMOS
probably, but also to expand the view on how we are going to
perceive particular monuments or particular works of architecture
as heritage.

This one is from a Dutch architect working in Indonesia, a very
interesting figure, Maclaine Pont. | think he was born in the
Netherlands and has quite a very strong bond with Indonesia
because by the end of his career he also worked as an
archaeologist, a very influential figure in Indonesian archaeological
scholarship.

And this one is made as an early work in Bandoeng, 1919. The
most interesting part of this building is actually the structure

and also the roof form, because Maclaine Pont had been
experimenting a lot not only with the form because he tried to get
so many vernacular architectural forms from Indonesia, from all
over Indonesia, so it's not basically a Javanese or a Sundanese
or even a Toraja or a Batak roof but it's also a combination of all
these kinds of roofs, but it's supported particularly by a laminated
arch, a laminated wood arch, clamped by steel clamps. So it's

a combination of a Western kind of technique, which was quite
experimental at that time, because he had quite the difficulty to
gain support from local laborers because the local laborers were

trained in a traditional manner but this one is quite modern.

So his aim was not only to create a beautiful structure but also he
was trying to train the indigenous workers, and in that building he
was actually working with Chinese carpenters. And this building
that he made in 1930 in Kedirir, which is East Java, the eastern
part of Java, is very interesting in its roof form as well because it's
not, it's also made originally by laminated wood arches, but the
roof tiles, the terracotta roof tiles were tied up with steel rods, so
basically this is actually not an arched structure but this is a tensile
structure. So we can have this roof as... This is actually a fabric,
like fabric, like fish scales, so it can move.

The other thing is he was also a Dutch architect, Thomas Karsten,
'36, he made a beautiful structure made of reinforced concrete for
the municipal government in Semarang, Pasar Johar. He created
such a beautiful structure with the mushroom column and he raised
it up to almost two-and-a-half stories high which allows the market
to become cool in the daytime. It still allows so much light to come
in to the bottom of the market. And also arranged so many things
so the market will become easily clean and also helpful for the
ladies who are bringing so many vegetables and everything at the
back to put at the market floor.

The fourth project is also by Thomas Karsten. This is actually a

folk theater but it is designed in such a way, and utilizing Javanese
traditional roof, but it's walled. This is walled and also this becomes
like an auditorium that we are in here now. So it's slanted, high at
the outside, and low in the front, so it's a combination between the

traditional Javanese performance theater and also a kind that we

use in the modern days.

This project is by Friedrich Silaban who is one of the first
Indonesian architects who was trained in the Dutch period. He
made this beautiful structure through a competition back in '55,

ten years after independence, a true national competition. He

won this competition and he managed to sustain this project. The
most interesting part of this project is, first, it's one of the largest
mosques in the world. The steel turret is the largest mosque in

the world. At the time, Indonesia was trying to define ourselves in
terms of being one of the modern nations and also one of the core
nations which is leading the national non-block politics.

And this mosque is quite impressive in terms of not only the sheer
size but also its symbolic meanings because Indonesia has a very
diverse population with so many diverse religions, but Muslim is the
biggest population, so in giving the Islamic society a house, it's not
necessarily giving them something which is traditional or related

to vernacular architecture, but initiated by the first president, we
managed to have this Muslim society house in a modern fashion.
And it's a good thing that the original design survives two opposing
political regimes so it was initiated back in the older period, '55 and
in '65, but it is sustained and continued by the successive regime.
So it's luck for us.

This is a house which was mentioned before by Muramatsu-san.
This is Silaban House, the architect's own house in Bogor, which
was quite important for us, the mAAN network, because we had a
workshop there in 2000 and | managed to publish an ebook about
that. | can share with you the free book later so you can enjoy it at
your house.




This particular building is not actually a building; this is a hotel. It
was built since '62 and never ending construction until now. And
it's not built by an architect but it's owned and run by the late Wija
Wawo Runu, who is a hotelier, a bohemian by occupation, an art
dealer by profession. He has been making very good connections
with artists, so many important people, including inviting Geoffrey
Bawa to Indonesia.

He has been running this hotel since '62 as his own house and
began accepting guests as a hotel, and it has been one of the key
monuments or important architectural pieces which influenced the
later design of boutique hotels in Bali. So this is the ground zero
for boutique hotels in Bali or probably Indonesia or probably in
Southeast Asia, | don't know.

And this project is quite controversial in terms of its history, not

by its looks because it was given by the Japanese government to
Indonesia as one of the war reparation projects. It was designed by
Kajima Corporation and has been drawn and financed by Mitsui.
And according to some history, this building was not only the tallest
building in Indonesia at that time, probably in Southeast Asia, but
also a kind of experiment by the Japanese engineers to test to
build a steel structure skyscraper in an earthquake-prone region.
So it's the birthplace for probably Japanese skyscrapers. So this is
both important not only for Indonesia, probably also for Japanese.
And in '85 we are turning to works by the architect and priest,
Catholic priest, Mangunwijaya, who was known as a recipient of
the Aga Khan Award in '92. The project was controversial because
it was actually a legal slum area but advocated by Mangunwijaya
and other social leaders as a project to advocate for them to
become a legal citizen and acknowledged by the government. And
back in the '80s, early '80s, it was very hot in the media because
there was a lively debate and also a fight between the government
and also the occupants of the slum area.

But Mangunwijaya managed to introduce several buildings and
also some infrastructure development to help the residents to keep
going, move on with their living, and it has been quite influential not
only for the city of Jakarta, but also this is one of the most sought-
after sites for Indonesian architects, especially students, one of the
very good examples of how architects can engage not only about
aesthetics but also how to improve people's lives.

This is by a foreign architect, Paul Rudolph, in '85. This is one of
his late works in his career, and it has been also quite iconic for
Indonesian architects and students. It has been referenced, it's
kind of an uplifting building to say that it's possible to have a tropic
gesture in a skyscraper, not only depending on air conditioning.

| think I'll just skip this one. You can read it later. It's too small.

And also this one, this is just a list of recent publications that are
dedicated to Indonesia architecture.

But this one is quite interesting because this has just recently

been published, the book exhibition by so many initiatives, not by
the government, not by an institution, but by students and young
architects. That one, Retronesia, was actually a book project by an
eccentric photographer from Pakistan who resides in Singapore
traveling all over Southeast Asia and especially Indonesia to trace
the works of modernist architects, which was quite adventurous,
not only by his work but also the works that he presented in his
book. It's just recently published.

And these two actually are initiatives by students, to know more
about local Indonesian architects. This one is working in Surabaya,
in East Java, this one is working in Simaran. So it has been an
uplifting movement by our colleagues to revive, to know more
about those forgotten architects. | think that's it for now. Thank you.

2-3 Laos

Soukanh Chithpanya (Associate Professor, National
University of Laos)

Bounleuam Sisoulath (Assistant Minister Under Ministry of
Public Works and Transports, Lao PDR)

Moderator Yamana: Thank you very much. So the last
presentation in the morning session will be Laos. There are

two presenters from Laos. The presenters will be Dr. Soukanh
Chithpanya and the other person is Prof. Bounleuam Sisoulath.
Okay, please start.

Soukanh Chithpanya: Good morning, ladies and gentlemen.
Thank you to Docomomo Japan in cooperation with ICOMOS
Japan, Docomomo International, and other concerned parties for
organizing this wonderful event bringing together scholars, experts
from Asia and other parts of the world to discuss the modern
architecture of Asia, particularly in Southeast Asia.

| would like to present the movement of modern architecture in
Laos, but first of all, please let me bring you to the overview of
the movement of the modernity in Laos. In order to understand
the movement of modernity in Laos, we divide the modern age

of Lao into four periods. The first period started when the French
colonial power entered the territory of Laos in 1893, comparing to
other countries a little bit later. And we call this period the colonial
period, until 1954 when Laos got independence from the French

colonial power. And then we came into the period, the so-called
Lao kingdom period. At the time there was the Vietnamese war,

as you all may know, but actually the battle of the war was based
in Laos, now known as the secret war of the USA against the
Communist countries.

This second period lasts until 1975, when we had a revolution and
the establishment of Lao PDR, and this is called the post-revolution
period, and this period lasted until 1986 when the government
decided to reform the economic system of the country. We entered
the opened economy period. This overview of the modernity
movement in Laos. Why we divided into these four periods? It's
because of the architecture is somewhat influenced by the political
and diplomatic movement.

For example, in the colonial period, the architecture was mostly
designed by French architects or Vietnamese architects which had
headquarters in Hanoi. So some designs borrowed ornaments from
the West, maybe from France, and craftsmanship from Vietnam
because many records came from Hanoi and other parts of
Vietnam.

This building is the National Library, built between 1914 and 1930.
You can see the character of the building described by some
keywords highlighted below.

This second building was built in the civil war period called the
Lao kingdom period. This building is considerably linked to the
work of Le Corbusier. As you can see, the curved roof and the wall,
the concrete wall with plain concrete, as you see on the left-hand

National Academy for
Politics and Public

Civil war period

n.a.

Educational facility |
Brutalism style |

Influence of Le Corbusier’s
work |

Plain concrete |Curving
roof |

Daylight |
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side. Originally this building had a concrete color. Just recently,
unfortunately, because of a misunderstanding of the building
owner, they had the building painted in color.

And the third building is designed by a Laotian architect. I'm

so sorry that some information is missing here because my
presentation today is based on our ongoing and incomplete work
of inventory and study about Lao modern architecture.

And this building, the character of the building you can see here
is a rectangular plan, and the architect made use of post and
beam and concrete, reinforced concrete technology. | would like to
address that in this second period there were some scholars who
earned their degree from France or they brought the reinforced
concrete from the West.And this building was built in the 1960s. It
was the highest building in Vientiane and also in Laos at the time.
The architect made use of a vertical line and the open.

This building is currently in the faculty of engineering, National
University of Laos. It's a complex of buildings, and the design is
somewhat influenced by Lao traditional architecture. For example,
the gable roofs and veranda and some buildings in this compound,
in this complex, have pilotis.

And the next building is the ministry of finance designed by a
Laotian architect. This building also made use of concrete with a
vertical line and a terrace roof.

And here is an example of architecture in the third period, the
post-revolution period. This is the National Assembly designed by
Hongkard Souvannavong architect who won a competition and
was commissioned to design this building.

As you can see, it has somewhat been influenced by socialist
architecture. The building is placed in front of City Square, which
in terms of site arrangement is somewhat similar to Red Square in
Moscow.

And in the third period, we reconstructed our nation. We got some
aid from socialist countries. Among the buildings built in this period
we picked up one example. This is Mittaphab Hospital built with
the aid of the Soviet Union. The character of the building is a linear
plan and it has a solid form. It makes use of Claustra as a curtain
wall. You can see this kind of example in many buildings built in the
post-revolution period.

National Assembly

1980s Post Evolution Period
Hongkard SOUVANNAVONG
City square | Socialist style |
Symbolic design |

Pediment |Horizontal | Solid

1980s Opened Economy
Period

n.a.

Modern Lao Style |
Public facility | Foreigh aids |
Open roof floor |Verandah |
Curving roof | Rectangular
plan |

And lastly, this is an example of a building built in the latest
period, the opened economy period. In this period there is an
openness of international cooperation. In the period we have
many buildings and projects constructed with the aid or ODA from
foreign countries. For example, in this example it's the aid of JICA
from Japan, and it was designed by Japanese architects. So the
materials for construction were mainly imported from the source
country of the aid, in this case it's Japan. However, the character,
the form of the building is required by the Lao government to
maintain the national identity. As you can see, in this building
there's a veranda and openness of the building.

And here is another example of a building built in the opened
economy period. It made use of glass and steel, but the structure
is reinforced concrete. But | would like to address here is it's
maintaining the open plan which is the character of Lao traditional
architecture. | think the architects tried to reinterpret the Laotian
character in this building.

In terms of research and education we now have two architectural
programs offered at the National University of Laos and
Souphanouvong University based in Luang Prabang, but in terms
of research, frankly speaking, we are still lacking research in this
field of architecture. We have some publications made by Laotian
architects, Prof. Bounleuam and with the cooperation of IPRAUS,
which is a research unit based in Paris.

Regarding the policy framework on the conservation of modern
architecture we do have a national heritage law since 2005, but it
seems that that law is effective only for heritage sites, for example
in Luang Prabang, but in the case of Vientiane, even though we
have made an inventory and nominated it to the government, but it
hasn't improved yet. So the modern architecture in Vientiane, the
heritage of modern architecture in Vientiane, is now at risk. There is
some modern architecture in the city that will be removed and be
replaced by new construction.

And these are some issues that we would like to address in our
future work. Thank you very much.

Moderator Yamana: Thank you very much. So Session 2-1
covered Cambodia, Indonesia, and Lao Republic, and the situation
and the challenges of modern architecture. So we would like to
start the afternoon session as scheduled. We will gather here at
1:30. Thank you very much to the three presenters. Thank you.

Part 2
Session 2 (continued)

Moderator Yamana: So we would like now to start with the
afternoon session. The afternoon session is from 1:30 until 3:00.
We will have presentations from six countries. After this session we
would like to take a break for 15 minutes and then have Session

3. Session 3, one, on inventory; two, on theory, and; Session 3-3,
action plan. And by doing so we would like to have a general
discussion about the project. So Session 2, from Malaysia. This
speaker from Malaysia is Mr. Ahmad Najib Ariffin.



2-4  Malaysia

Ahmad Najib Ariffin (Director, NADGE, Board Member,
ICOMOS Malaysia)

Ahmad Najib Ariffin: Thank you very much, Mr. Chairman. Firstly
| have to mention that as | was coming to Japan | was horrified to
find that the USB that contained the preparation that | had done
was corrupted and my file was inaccessible, it was damaged, so

| had to completely redo the whole thing while | was traveling, so |
hope I've been able to recapture. Some of the images which | had
obtained earlier, which were much better quality, | couldn't reobtain
so | had to download whatever | could from the Internet.

This is the very first time that Malaysia — | think so — is represented
in Docomomo, and in a way it's a very good time to enter because
Malaysia has sort of been doing its own thing all this while and

not really... Well, of course we've been very much immersed in
international architectural design, but in the history of modern
architecture it's somewhat fuzzy, and, firstly, this is reflected in the
interpretation of what | will present. Next, please.

In which for us the interpretation of modern may be quite different
from what | have seen in other countries and even what Docomomo
understands because firstly for us modern is something which

in many ways is post-independence Malaysia. We obtained that
on August 31, 1957, and then followed by an expansion with the
East Malaysian states of Sabah and Sarawak in 1963. For us,
anything before that, even in overall history, is colonial history,
colonial movement, colonial architecture. We didn't consider that
as modern as opposed to the historical modern. So ours was more
of a modern design movement, not a modern historical progression
movement.

So having said that this is an eye-opener for me, and I'm sure

for a lot of my Malaysian colleagues in which our understanding

of modern is a bit different, some of the things that | might say,
therefore, might be a bit heresy for controversial after this. But
anyway, a little bit on the history, as you can already read here.
Before independence, also there's another reason why we didn't
quite consider it as modern because pre-independence Malaysia,
if you look at the buildings that were built before independence,
they were not really modern in design either. They were either,
they were all colonial or colonial era, and they were Islamic in
design, they were recreations of Islamic, especially Mughal
architecture, which was imported from India, the North Indian
Moghal Islamic Empire, and also a combination of vernacular and

Masjid Negara (National Mosque) 1963
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colonial sensitivities, which were infused with colonial vernacular
and colonial architecture. So there are very few examples of
what you could say was design-wise modern architecture before
independence. But after independence in 1957, then the modern
movement of architecture really took off in sort of a vengeful way,
which you will see in the following. Next, please.

Now you have to remember also that Malaysia is a combination,
it's a federation of 13 previously-independent states, so it was
important to have various new institutional buildings that would

in a way help to unite this very disparate country. And political
scientists often point out Malaysia as a good example of a

country where, despite being an amalgam of 13 very different
independent states before that, it has successfully molded itself
into a united country until today. We have never had civil wars,

we have never had coup d'état, and to a certain extent we'd like

to think our early architecture helped that because it forged a

kind of identity like the national mosque here which did not reflect
any one particular region of the country, which has very different
vernacular architecture in all the different states, but it did take from
the various elements of these states and brought them together
into something new like this one where, for the national mosque,
you can see the dome here is something that, at that time in the
early 1960s, was something very new, not just for Malaysia but

for Southeast Asia as well. In fact, it took some considerable
engineering assistance from the British for us to be able to do that.
By the way, our independence from Britain was peaceful. It was a
negotiated independence, and so a lot of the British who served in

colonial Malaya, the name before Malaysia became independent
Malaysia, they continued, so there was a good progression, a
friendly progression from the colonial to the independent period.
And besides that, some of the vernacular architectural elements
that were taken was the fact that the building was raised on stilts
which allowed for very good ventilation, and until today this is
often cited as a very good example of how the best of vernacular
architectural understanding was incorporated into modern
architecture. Next, please.

Now the parliament in 1963, the Parliament Building, was also
something that carried some very new kinds of forms for us. For
example, this is the whole parliament complex, and that is the
offices of the representatives, elected representatives, and the
double chambers were in this form, which is an interpretation of

a generalized form of the traditional roof which has a triangular
roof, and was reinterpreted in a way that only the triangular form
was visible but not referring to any particular states' traditional
architecture.

And the other thing was, as you can see from the facade, there
was a symbolism to it in which the brise soleil, those concrete
fishtail pieces, were meant to represent one person/one vote in a
democracy, and so that went quite well with the overall symbolism
of democratic emergence. Next, please. Thank you.

Now the National Museum also from the 1960s, 1964 in particular,
this harked back a little bit to traditional architecture but otherwise
it's a very modern design in which, again, the triangular roof form
was there but the scale is much larger than any other traditional
building has been, so one of the problems we have been having
in interpreting traditional architecture into modern forms is the
scale, the proportion. The traditional Malay houses were all much
smaller in scale, so to interpret them into a large, modern function
sometimes posed some difficulties, but this one seemed to be
able to interpret that pretty well. The architect is Ho Kok Hoe, a
Malaysian. Next, please.

That's example of some of the traditional architecture particularly
of the state of Negeri Sembilan, one of the west-coast states, just
below Kuala Lumpur. And this is a mosque, a state mosque for the
city of Seremban, the capital of Negeri Sembilan. Now if you notice
the curves, these curves were symbolically taken from the curves
of the traditional roof of that particular state, so this is fine because
it is for that particular state, and the people loved it because they
wanted that light symbolism to be able to identify an identity for
them. When they go to the mosque, they know, oh, we are from
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Negeri Sembilan and this is our mosque. So this is one of the, you
could say, successful interpretations of traditional elements. Next,
please.

Now the Central Bank of Malaysian, which the Malaysian ringgit
comes from, for us this was an example of sort of brutalist
architecture. It's boxy. It's very plain. It's very basic, but somehow
it reflected the solidity, the sturdiness that a central bank should
have, and so it was quite well received. And the first part was from
1970 here, and actually the back part was extended in 1980, and
this was from the Public Works Department. Next, please.

The National Broadcast Center, Angkasapuri, in a way reflected
some of the ideals of democracy, which again in fact almost an
identical copy of the fishtail or fish scale, sorry, brise soleil, were
repeated here, so there is some connection with the parliament, as
you have seen earlier. Until today this is used and this is one of the
buildings where the architect is neither Malaysian nor British. Much
of the earlier ones were British. And this was because they are
specialist architects on broadcasting centers, and until today this
is still very, very much utilized and very well known. Anybody who
sees anybody in Malaysia, even from the remotest areas, when
they see a picture of this building they know this is the broadcast
center for Radio Televisyen Malaysia, RTM. Next, please.

Now not forgetting East Malaysia, this is the State Legislative
Building in the city of Kuching, the capital of the East Malaysian
state of Sarawak, the biggest state in Malaysia. And this was iconic
for its time in 1976 because again it tried to at least give reference,
a nod to the traditional long-house roof form, but interpreted in a
more modern way for the legislative building.

However, in this list that I'm presenting, this is the one building on

this list that is in some danger of being sidelined because a new
legislative building has been built and the legislature has already
moved, and this building is now rapidly dilapidating. So if there

is anything that we might want to enlist Docomomo's help on is

to help us on how to save this building because really it is fast
deteriorating now. But at that time it was so important that even a
stamp was issued to commemorate both the legislature and the
building itself. Next, please.

Coming in to a little bit more modern, sorry, what | mean is more
recent, from 1983, everyone knows the Petronas Twin Towers, but
this was the very first headquarters. You might not realize it but
according to Forbes magazine, when they did a survey of national
petroleum companies, because Petronas stands for Petroleum
Nationale, which is the national oil company, a government-owned
oil company, and it is one of the best-performing national oil
companies in the world. So Petronas is very rich, so this was their
first headquarters.

Now the significance of this in modern architecture is this was,
apparently, we were surprised to find out, that this was one of the
first buildings where a conscious Islamic identity, sorry, one of

the first skyscrapers, one of the first highrise skyscrapers, this is

a 40-story building in which very consciously Islamic elements,
such as the arches, as well as the mashrabiya, the mashrabiya is
a kind of screening which is both for sun-screening and also in the
traditional days in Arabia, not in Malaysia actually, it was imported
from Arabia and it became traditional in Malaysia, the screen helps
the ladies not to be seen from outside but they can see outside
from the inside because it's dark inside, | think you all understand
that concept. So it's called a mashrabiya. So this was incorporated
into this Dayabumi Complex. Next, please.

Now this is a very unique building. As we understand, when it was
completed in 1984, this was one of only four buildings in the world
which had a completely curved fagade from bottom to top, so from
the very bottom right up to the top it is curved. It is not straight at
the top, so apparently there were only four buildings in the world
which had this kind. Since then of course there have been more.
And today Hijjas Kasturi is one of the starchitects of Malaysia. You
mention Hijjas Kasturi, even many laymen, non-architects, will know
his name because he has done so many very notable buildings in
KL. And it was inspired by something traditional, the rebana drums
but very much elongated. Next, please.

Now this is, you could say, now some would find it controversial.

Is this heritage? It's so recent? But this is where yesterday, if you
remember, for those of you who were there at the Frank Lloyd
Wright building when | briefly mentioned about the one building
which somehow Malaysians do consider as their heritage, and this
is it because this is the one building that in a way put Malaysia on
the world map, not just any map, not just the architectural map,

but put Malaysia on the world map. Before that, when | first went

to the US to study, when | first went there, hardly any Americans
knew Malaysia. Hardly any Americans. When | mentioned Malaysia
| remember very clearly one of my university mates, after so many
who didn't know, there was one who said, oh, Malaysia, yes, | know
where that is, isn't that an island in the north of Japan?

That was how people thought. People didn't know. We always had
to say, oh, Malaysia is between Singapore and Thailand. Then only
people would say, oh yes, because they know Singapore, they
know Thailand, but they didn't know Malaysia. But this building put
Malaysia on the world map.

Because, let me give you a little story here. Now you can imagine



throughout the entire 20th century, one by one the world's tallest
buildings arose in only one country in the world, the superpower,
the United States of America, and suddenly, before the closing

of the 20th century, a small insignificant capital whose meaning,
Kuala Lumpur, means the muddy estuary, it's a muddy name, it's a
non-prestigious name, but suddenly they boasted not just one but
two of the world's tallest buildings.

And so the world began to take notice and it was after that that
other countries began to think, hey, if Malaysia, this small country
can do it, why can't we? And so Taiwan prepared or planned its
Taipei 101 which eventually beat the Petronas Twin Towers, and
when Taiwan plans it, of course China can't sit still and it planned
two buildings taller than Taipei. But before the Taipei, sorry, the
Shanghai buildings could be completed, the Arabs already said,
oh, we're going to build something even taller, and the Burj,
originally what was supposed to be known as the Burj Dubai, but
eventually became known as Burj Khalifah, came up. So in a way
this building was not only a catalyst for Malaysia's blooming but
also a blooming of highrise architecture around the world. That was
the impact of this building in the architectural world. Next please.
Okay, so this is much more on words but the research on modern
architecture is a little bit lacking, not to say there's none. There

are some good points, such as SERI, the Solar Energy Research
Institute, which has been helpful in looking for solutions for modern
architecture in terms of the tropical solar intensity that we enjoy, or
not, in tropical countries.

And in terms of education Malaysia is now one of the regional
hubs for education, not just in architecture but in many other
respects. We have a growing number of foreign students who are
systematically coming to Malaysia for education in architecture

as well. But the thing is, discourse in architecture, the arguments
about where our architecture is going is a bit lacking. One of those
reasons is also because of political sensitivities. It's not so bad,
but there are some political sensitivities that we need to be aware
of when we discuss identity in architecture because identity is still
something that we are grappling with even today, and | think that's
pretty much the same for many other places as well. Next, please.
As for the organization of the modern architecture movement,
there's not that much for to be said except that the recent Heritage
Act, which was approved in 2005, does not really have anything
helpful for modern architectural heritage. Technically, anything
that is less than 100 years old can be demolished at any time by
anyone. Now this is important because legally we as practitioners
who would like to, even the public, I'm saying practitioners and

the public, who maybe love a certain building and want to have

it preserved, they have no legal means of pushing the owner or
developer or a government because the Heritage Act does not
cover buildings less than 100 years old. And | don't quite see how
we can change that. It's not that easy with the overall prevailing
public attitudes and governmental attitudes.

Now | have to mention here that to a certain extent in Malaysia
there's no government doctrine. It's not the government that says,
oh, we have to think like this, we have to think like that, no, not
really, the government itself reflects public opinion, so if we want to
change anything we have to change public opinion first, and then
only the government will in, a very delayed manner, act to that.
Next, please.

Now as | was saying, this was just the right time because by sheer
wonderful coincidence I've been the editor of a book that has

just been published and has just been launched this year by the
name of The Living Machines, which collects 50 of the top modern
architecture in Malaysia and precisely was put into book form
because a group of us architects thought that we have to start
thinking about preserving modern architecture, and this book was
one way for us to get public support. Even though in my previous
slide | mentioned how it's difficult because the Malaysia public
doesn't read much. I'm very said to say, we are not a nation of
book-readers. I'm not sure what happens in other countries, but
according to the book association of the world, or something like
that, the average Malaysian hardly reads four books in his lifetime,
other than school books. After he leaves school, he or she hardly
reads four books. So it's a bit difficult.

My last word if | may, just a few more minutes, is not regarding
Malaysia but regarding ASEAN, and | think for the mMASEANa
project this is very relevant. ASEAN is not one united region in
terms of ethno-cultural identity. We are ten very, very different
countries, and | have to admit, this might be a little controversial
but it's a valid argument: architects in Malaysia or architects in any
of the other nine ASEAN countries don't have that much practical
interaction with each other. We don't quite know what's happening
in other countries, and so it's a bit difficult for us to feel like having
a common identity. I've already talked to some of my colleagues
here so | know that I'm not alone in this kind of thinking. And so |
think what is being done with the mASEANa project is a very, very
good way of united us and letting us be more united in terms of
architecture, as much as politics. Thank you very much.

Moderator Yamana: Thank you. The next speaker is from the

Philippines. From the Philippines there are two representatives.
Augusto Vilalon and Dominic Galicia. Once you are ready, please
go ahead.

2-5 Philippines

Augusto Villalon (Past President, ICOMOS Philippine)
Dominic Galicia (President, ICOMOS Philippines)

Augusto Vilalon: Good afternoon. | am Augusto Vilalon from the
Philippines, and before anything | would like to thank very, very
sincerely the Japan Foundation, Docomomo, and ICOMOS Japan
for this opportunity to share what we have with you. And believing
as we do that architecture is an expression of the way people think,
of what influences bring them to the point of conceiving a building
and bringing them to the point of using a building, allow me to tell
you how the Filipino works.

As our friend Najib said, in ASEAN we are a ten very, very different
people, and so we are different too. The Philippines is the only
country in Asia that was Spanish for 350 years, so that's a funny
thing to you. You become Catholic and you start thinking spiritually,
your way of thinking and expressing your religion is Western. It's
not Eastern. It's not the Buddhist way or the Muslim way. You talk
about Virgin Mary and cathedrals and the usual things. So that
strikes a very deep chord in your heart. That's why we also have
Spanish names because we were all baptized. But then after 350
years of Spanish rule, we became American. We are the only
country in the world that has become — or that was — an American
colony. So again, one very famous Filipino writer said, from 350
years in the convent we jumped to Hollywood for the next 50 years.
So this is what the Filipino brings to you. He is 100 percent Asian,
but he is also 100 percent Latino, and if you come to Manila, it is a
Latino city in Asia. We sing, we dance, we party all night, as people
do in Central and South America. | love working there because I'm
home. We are very free. We touch people, we embrace people, we
kiss each other when we say hello. So it's a very different kind of
Asia that you feel. But we have Christmas, which no other country
in Asia has, or used to anyway.

So the Filipino is, the modern Filipino today is a product of so
many cultures that come together. Sometimes it's good — for me
it's excellent — for many Filipinos it's not because they are looking
for their identity, which they don't know that they've got already. So
for me, the mixture of cultures and languages and mixture of West
and East makes you comfortable in most of the world, not quite in
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Japan because we don't have that kind of Asian influence. But you
can exist thinking or living in most parts of the world without very
much trouble.

So Filipino architecture expresses this. When the Spanish were in
the Philippines they built churches and convents out of stone and
tiled roofs. We never built anything out of stone or tiled roofs. We
built in bamboo, wood, and thatch. So that was very new, that was
a foreign idea that came to the Philippines. And Filipino churches
— I 'wish | had brought a slide — are not like any other churches you
see in Latin America or in Europe. They are Filipino churches.

The Spanish also brought Spanish town planning to the Philippines
which is called, what's it called? It's called leyes de las Indias, the
law of the Indies, which the King of Spain in the 16th century said,
you must plan a city this way, in a grid like this, and at the center
you have a big park cathedral on one side, the city hall on the
other side, so all Filipino towns are planned that way, as they are in
Central and South America. So we have that tie.

And now in come the Americans. They want to erase everything
that the Spanish did, so they did that in a very big way. They
wanted Manila and all the other cities in the Philippines to be
redesigned in the image of, guess what, Washington, DC. So they
bring, in 1905, Daniel Burnham, all the way from Washington, DC,
or New York City — | don't remember where he was from — to the
Philippines to plan out the cities of Manila, do other cities, and to
do the first and only American Hill Station in Asia. So Manila at one
point used to have the wide avenues that Washington, DC, has.

It was a city beautiful plan. It had dome buildings, et cetera, et
cetera, et cetera.

So it was really the Americans who brought modernization to the
Philippines because they introduced reinforced concrete. Before
that we were in the convent, we could only build small spans
because it was all post and lintel, and now we could do huge
buildings, well, bigger, and all these buildings were in the image of
Washington, DC, you can imagine, the cupolas, the Palladian arms
coming out, and that sort of thing.

To continue with the American remake of the Philippines, they

sent on scholarship the first batch of architects, the first group of
architects to study in US schools, and when these architects came
back, then they brought what we can now consider modernism to
the Philippines that we have now. Buildings that went past three

or four stories, these were now buildings made out of reinforced
concrete. They introduced things like elevators or lifts. They
introduced cross-current ventilation, et cetera, et cetera.

And it is in this spirit that my colleague, Dominique Galicia and

| would like to show you one district in Manila where all of these
buildings are concentrated, and we ask you the question, what
do we do with 20th century buildings when nobody wants them
anymore? It's not that the buildings are old and falling apart.

It's just that because financially and socially they are no longer
relevant. What do we do? | pass the mic on to Dominic Galicia.

Dominic Galicia: Thank you. Augusto is referring to a street in
Manila called Escolta. Escolta is really 450 meters long. It was a
street that defined the downtown, the historic business district of
Manila, and as such, being the central business district, not just
of Manila, but also of the entire country, what happened there was
that the best companies and the best architects built there.

Architects: Ramon lIrureta-Goyena and
Francisco Perez-Mufioz

Now since we're covering 20th century, some of the buildings we're
showing are going to be before World War Il, and we start with a
building that is a kind of anchor of this Escolta District. It's called

El Hogar Filipino, built in 1914, and you can see the European
influence in the architecture. You can see its location along the
main river of Manila, the Pasig River.

Moderator Yamana: You have three minutes, please.

Galicia: Oh, okay. | will go very fast. So you can see when it was
first built it was built as a three-story building with a corner turret
tower called the Mirador for mirror or to look, so the businessmen,
the country's leading businessmen who held office in this very
prestigious address, could see the boats along the Pasig River.

And it is such an attractive address that ten years later they added
a fourth floor, but still maintaining the corner turret.

In 1923, a building for the Philippine country headquarters for

First National City Bank was built not far, in fact, just across the
street from El Hogar. This is again all in the district called Escolda.
Designed by an American firm called Murphy, McGill and Hamlin,
which was Citibank's favorite architect for its bank structures
throughout the world, including Shanghai and South America, and
again it shows in 1923 the very new classical mode of architecture.
And just to point out that when Citibank moved out of this building
to the new district of Makati in the 1960s, this building became very
much abandoned, but recently, and it is the first adaptive reuse
project of the Escolda Revival Initiative, architect Augusto Vilalon
designed the adaptive reuse of the structure which you see on the
upper right.

Now we move on to 1928 to a building designed by Andres Luna
who was the son of the country's greatest painter and the nephew
of the country's greatest general. In 1928 he was fresh from Paris
and there was clearly here a sense of what is modern architecture
at that time. Art deco, we call it art deco today, but it was the height
of modernity at that time, and today it acts as a kind of entrance
towards Escolda.

Across Escolda from that structure is the Regina Building, also by
Andres Luna which is interesting because this was built later but
showing the kind of intellectual tussle between a more forward-
looking modern consciousness and a more traditional-looking
sense of things. It's interesting that this more traditional-looking
building was built ten years after.

And then just around that time is another building called the
Natividad Building, and what's interesting about it is that it

looks like a Florentine palazzo, again, the kind of pre-war tussle
intellectually about what is modern architecture.

And around at the same time was the Capitol Theater Building, an
art deco building which has a bas-relief lobby tower with the bas-
relief designed by an lItalian sculptor names Francesco Monti.

He was escaping Mussolini's Italy and he collaborated with the
architect of this building, named Juan Nakpil. The architect of this
building, Juan Nakpil, was the assistant architect of Andres Luna in
the earlier building called the Perez Samanillo.

Just, we're all talking about this same street, Escolta. In 1961 the
A&T Building having the first use of aluminum brise soleil. And then



Regina Building, 1934

Architects: Andres Luna de San Pedro and
Femando Ocampo

in the 1960s, around the same time, the Gonzalo Puyat Building,
shown again by Juan Nakpil, showing a brutalist aspect, you can
see the kind of Corbusian influence.

And of course we come to the Philippine National Bank Building of
1965, designed by Carlos Arguelles, who at this time this was the
most expensive building built in Manila, and it employed the latest
technology and it had a 2,000 square meter site with an eight-story
tower sitting on a four-story-high plenum with a brise soleil fagade.
Now we come to the Commercial Bank and Trust Company
Building, this is the last building I'm showing in this list, designed
by architect Jose Maria Zaragoza, and what's interesting about
this is he was president of the Philippine Institute of Architects

Philippine National
Bank Building, 1965
Architect: Carlos Arguelles

for a long time. He was trying to get Frank Lloyd Wright to come

to the Philippines. He arranged for Wright to give a lecture in the
Philippines, and Wright was writing him and calling him, my dear
Zaragoza, but the exhibit came but Wright did not, and in a kind of
homage Zaragoza designed this bank building for a progressive
group of bankers that is reminiscent of the Guggenheim Museum in
New York.

So I'll just go quickly to the key organizations that are helping to
protect our heritage. We have the National Commission for Culture
and the Arts, which uses the National Museum and National
Historical Commission of the Philippines, to help to implement

the National Cultural Heritage Act of 2009, which is our heritage
law. It says that structures 50 years or older need to be assessed
carefully before they are demolished, but that unfortunately is still a
law that needs greater teeth.

So | conclude with some of the hot issues happening now in
Manila, starting with this image of Save El Hogar because the

very first building | showed you is under threat of demolition, and
because it is an older building it attracts a lot of attention, but there
are newer buildings such as this building, the Philam Life Building
designed by Carlos Arguelles, who designed the Philippine
National Bank, that are also in danger of demolition.

We have the work of our great national artist of architecture,
Leandro Locsin, which has already been demolished, and this
building here, the Mandarin Hotel, designed by Leandro Locsin, is
now about to be demolished. So the older structures, as has been
pointed out, have an easier chance of attracting public attention
but it's new structures that really face great danger.

| show now, | conclude with these two images. This building here

in the upper left is the Jai Alai Building designed by Welton Becket
in the 1930s. He was assisted by Carlos Aguelles, the architect of
the Philippine National Bank. It was demolished 15 years ago in an
event which helped instigate the heritage law. And very recently, as
| mentioned at the ICOMOS meeting, one of the most controversial
moments this year was the building of this structure, a 49-story
building. To me it symbolizes really the ills of an insensitive modern
architecture today that does not learn the lessons of our more recent
predecessors in modern architecture. So with that, | thank you.

Moderator Yamana: Thank you very much. Thank you. So | have
to, as a moderator, 15 minutes, strictly 15 minutes. So next, from
Myanmar, so Madam Su Su and Swe Swe Aye, please.

2-6  Myanmar

Su Su (Professor and Head, Mandalay Technological
University)

Swe Swe Aye (Honorary Professor, Mandalay Technological
University)

Swe Swe Aye: Good afternoon, everybody. I'm Swe Swe Aye from
Myanmar and I'm the retired director of Myanmar Technological
University and I'm now working with Dr. Su Su as an honorary
professor.

Now | would like to give you an overview of the history of

our Myanmar architecture, about this 20th century modern
architecture. So an overview of the history is concerning about our
background, historical background of our Myanmar architecture. |
would say that Myanmar architecture has developed in a myriad of
forms, and this modern architecture in Myanmar also took its roots
a thousand years ago. So to elaborate this theory, | think | would
like to give you a few words in this introduction that to elaborate

on this theory we have to look back to the olden days when we
actually had a purely Myanmar architecture.

For example, like in the 11th and 12th century, in olden Bagan we
had a purely Myanmar architecture which we can still see at Bagan
and the northern part of Myanmar. So our modern architecture
has its great, gained its peaks and modern architectural concepts
such as organic architecture, spatial concepts and honesty in the
structural expression as a definition, and proportion in our modern
architectural outlook.

So our modern architecture, | would say that it's still in a state of
flux. So | would say that we can see gradual changes from the
influence of Western and American styles and then Russian and
then mixed, and then sometimes went back to our traditional style.
So it can be regarded that the 20th century architectural heritage
in Myanmar can be indicated to our city hall, for example, in
Yangon, the city hall, such as our city hall, Myanmar high schools,
and Yangon railway station which was designed by our national
Myanmar architects of that time. So these reflected the memory
and towers of taking reflection of this Bagan style and traditional
Myanmar styles.

So we have a list of the 20th century architecture and we have
selected ten on the list and the details of this are architecture,
modern architecture, and outlooks of our existing modern
architecture will be presented by Dr. Su Su in detail. So I'd like to
hand it over.
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Su Su: Thank you. Frankly speaking, | was so much engaged in
archaeological sites in the beginning of my heritage conservation
profession because once | started my project | was continued to
be Bagan but not yet much on the 20th century. But | feel like it's
very important to highlight to you about the diversified range of
heritage in our country from 2,000 years ago up until now because
of the country's years that it had fallen into a deep sleep for 50
years, so we have still so much intact in our unique architecture.

And one of them is, let me go through, the City Hall, which took
very long time to complete, until 1940, but it was planned very
much earlier. And U Tin, who was one of the very first architects

of Myanmar, tried to put some of the ornaments of Myanmar
architectural style into that building, and this is the City Hall that still
we use up until now as Yangon City Hall.

The City Hall, Yangon
1940

AG Bray

Mixed design of three-
storey arcade which
echoes the colonial
architecture of Bombay

the peacoks,
pyathatt roof and purple
nagas(dragons) and lotus
flower motif

THE CITY HALL. YANGON

And we can see like mixed design of three-story arcade which
echoes the colonial architecture of Bombay but the decorative
elements are truly Myanmar architecture. But at that stage, they just
put the decorative elements on the building but not as symbolic but
as an abstract form.

And this is the Thamada Cinema, and the reason | have chosen

the building is that | would like the building to be in a very different
land-use type, a building new type, to highlight that the Myanmar
modern architectural movement in Myanmar has a variety of
building types. And it is in the late 1950s and also it was planned

to build together with a hotel but it was not finished. But the
nationalization movement and many things were going on, but the
oval-shaped cinema hall was very popular at that time and still

now it's in use and it was known as a Singaporean architect that
designed the building.

U Tin, LA McClumpha and

| Decorative elements with

And this one started as an institutional building but now it has had
adaptive reuse, but originally it was designed by Raglan Squire,
but unfortunately | don't how the conservation or restoration is
going on with this building, as | don't have details on it. | am very
eager to know.

And the next one is the Institute of Medicine | by Raglan Squire
as well, in 1956. It was a very successful design because the
patent of the building was taken from the Kachin ethnic group,
and there was another building beside that building which was
used as an assembly hall whose roof was like the humpback of a
giant turtle, but it has already been demolished. It was a very big
loss of modern architecture because the building, that turtle roof
building, was planned as a site in combination for informal balance,
but it was demolished, and it was a great loss, but it was several
decades ago so that's why we couldn't stop it.

The Innyalake Hotel, Yangon
1962

Kaleriya Dmitriyevna Kislova and
Viktor Andreyey

One of the several buildings
donated by the Souviet Union in
the late 19505

Closely follows the Soviet
Sanatorium Architectural Stylel
But larger entrance

once responded the climate

INNYAI AKF HOTFL. VANGDON

And the Tripitaka Library, it was a very good time of the country,
just after independence, because we got independence in 1948,
and in 1956 there was the occasion of the Sixth Buddhist Synod
and it is the time of U Nu as the prime minister, and he let American
architect who worked in India to work to design specific buildings,
including the artificial lake,but | couldn't include it here, limited

to ten, but this is also a very successful design that took a very
creative modern expression of Buddhist architecture, that all the
understanding of Buddhism went in the concept of the building
design as symbolism.

And the Innyalake Hotel, which was very famous among architects
as well as the general public because at that time all the weddings
were held there. It was a present from the Soviet Union and the
Soviets said it's very much like the Soviet design but a larger

entrance to respond to the climate. It has been a very popular
design until now. It still stands on Yangon land and still tourists are
enjoying that building.

And parliament, and here, the Ministry of Construction, the

chief architect was U Maung Gyi, who attempted the traditional
architectural concept of pyatthat, the tiered roof, to put in this
building feature, and not exactly the same as what they did in
ancient times but as an abstract form, and they tried to put some
horizontal lines as a symbolic form of Myanmar pyatthat and it was
quite successful many people felt. It is a very important site just in
front of the People's Park, and it was a very important building as
Myanmar's Assembly of Union before moving to Naypyitaw. And
still it is being used as the regional government seat.

And the Karaweik Barge. It took exactly the seven-tiered pyatthat
roof of royal barges used by kings, but it was built in 1974 by

The Karaweik Barge,
Yangon

1974

U Kyaw Zaw/U Ngwe
Hlaing

Replical Myanmar Pavilion
in 1970 Osaka World
Exposition

The seven-tiered pyatthat
roofl Royal Barges used by
Kings

THE KARAWEIK BARGE, YANGON

the Myanmar architects and we heard that it was a replica of the
Myanmar Pavilion in the 1970 Osaka World Exposition. And it's
also a very popular restaurant and still used my many people as a
restaurant as well as a wedding hall until now in Yangon, and it is in
a very big park of a very elegant area.

And the Children's Hospital. It was a Myanmar architect and his
first major first assignment, and the facade modeling is to create
shade and coolness and it's a very special building. During my
childhood, this building | usually visited when | was hospitalized.
This is the Planetarium in the People's Park and the Kajima
Company built it. And a summary of research. Actually we haven't
done much, almost haven't done anything on modern architecture,
particularly in research, but we had some joint projects with

the Ministry of Construction doing urban heritage inventory of
Mandalay and Bagan area. And in this case we considered



heritage to be quite a variety of heritage to be included. We tried

it to be so. And we also had joint studios with the US and others
for documentation of heritage buildings. But still we need a lot of
advanced methods in documentation as well as making inventory.
And then on laws and acts, for Yangon there is YCDC regulation
and a zoning plan, but it's still in the drafting process. But what we
are trying to do through the heritage works projects, which is the
partnership with YCDC and YHT, is that we are trying to have some
categories of heritage in a category like individual importance,
public, private, and streetscape importance, public and private, it's
not shown here.

But cultural heritage reasons not only say 100 years old with
significance to be heritage, but in Myanmar the national building
code, where | assisted, with the assistance of my colleagues, |
tried to have something on urban heritage, like we did every listed
heritage place or property for which a permit or approval has been
requested shall be classified prior to the permit issuance according
to a conservation management plan and HIA as required. And

we tried as heritage place or property to define as any habitable
building site, place, location, district, or collection of structures
and others and their associated sites deemed of importance to the
history, architecture or cultural landscape of any area, either listed
by an appropriate local, regional, or union level jurisdiction or with
cultural significance. That is what we tried to put in as a definition in
the building code.

And although we are trying to do it, as an initial stage there are
many things to do like we need detailed guidelines to make a
detailed inventory or detailed documentation.

Last but not least, what is very important is to highlight to the
general public that 20th century heritage is heritage because in our
country still we are struggling much for ancient sites of 2,000 years
ago, 10,000 years ago, so it's not a very easy task, but at least we
have a definition in the building code which has no year limit so
that we could work on the significance. Thank you very much.

Moderator Yamana: Thank you very much. So the next one, from
Singapore, Prof. Weng Hin Ho, please.

2-7 Singapore

Weng Hin Ho (Adjunct Senior Lecturer,National University of
Singapore)

Weng Hin Ho: A very good afternoon to everyone. My name is
Ho Weng Hin. I'm from Singapore and the title of my talk today,
Our Modern Past: Reframing the Progressive as Heritage. Just

to give a brief introduction of my activity in modern architecture
documentation and conservation.As | briefly mentioned yesterday
during the party, in fact modern architecture was the subject

that got me started on my path as a conservation professional,
and therefore it's a topic which is very close to my heart and I've
dedicated almost a decade documenting and also involving
debates surrounding conservation of modern architecture, and |
hope to share some of this experience today.

First, | shall not go into great detail about the organization and
codes in Singapore generally concerning conservation, suffice to
say the government sector, URA, is one of the main authorities.
And then we have the National Heritage Board, which deals with
buildings deemed to have national importance or significance and
therefore are under stricter conservation laws. And of course on the
other hand we have the non-governmental associations.

The longest and most established in the Singapore Heritage
Society, in which | am still an active member of the society. It was
formed in 1987 and it's one of the societies that actually pushed
the frontier of conservation in Singapore, of course working hand-
in-hand with the government sector.

And recently, a few of us, like my big colleague, set up ICOMOS
Singapore which was recognized by Paris in 2014, last year. And
of course in the recent two or three years we deeper encouraging
signs of more ground-up initiatives, for example, my community,
these are really citizen groups that have sprung up because they
are very concerned about development and heritage in their
neighborhoods.

So this is the state of research and outreach in modern
architectural heritage. Of course the earliest | would say was done
by the academics, Eugene Seow, Jon Lim, but they are not so
much looking into the history of modern architecture per se, but
for them modern architecture is something quite contemporary
because these dissertations were done in the 1970s.

The more recent studies happened in the last decade, and one of
the early works, it was the work of the Public Works Department
in Singapore. And of course by Johannes, he was one of the first

to frame and trace the trajectory of modernism in Singapore,
published in Docomomo Journal no. 29.

And civil society on the other hand, there were a number of books,
but really the most | would say considered effort to document and
promote modern architectural heritage in Singapore was carried
out by Singapore heritage, commissioned by the Singapore
Heritage Society. | am one of the co-authors. It's called Our
Modern Past. It's meant to be two volumes, Johannes, kindly
show? [laughter] Yes, this is the first volume. Why is it in three
boxes? Because the designers were carried away with the design
and it ballooned into a gigantic size. Yes, yes. Those who are
interested, feel free to approach me.

This project, as | mentioned, it was a long time in the making,
taking almost ten years, and finally saw the update this year, just
this year in April, the first volume. It was very much Singapore
Heritage Society's contribution to discourse about heritage, how it
is defined in the 21st century and why are we named Our Modern
Past? Because we wanted to create awareness, public awareness,
and advocate for appreciation of this heritage. That's why we frame
it as modern but past, as in it's different from the day-to-day use of
the word modern.

Of course we are still also trying to highlight a lot of these are still
very important landscapes and structures in which our daily lives
unfold, so there is the efficient angle of advocacy for this book. At
course on the government side they have also played the part in
some exhibitions and travel, | would say heritage travel brochures,
covering some of the modern architectural heritage.

Now further elaborating on the book project on the modern past,
because the way we have decided to approach the project, which
is public outreach, we thought that the most effective, of course
the first volume is very much a visual survey because a picture
tells a thousand words and we were trying to educate readers on
what are the best distinguishing features of modern architectural
heritage.

Now the second volume, which is forthcoming, deals mainly with
ideas of modernity, modernization, modernism, and how these

are manifested in a thematic manner. To this we felt the telling of
stories and narratives are very important to ground these buildings.
We do not just believe in just showcasing these objects isolated
from the community but we want to show how integrated, how
intricately connected they are with people's daily life and how their
lives are also consciously or subconsciously shaped by these
environments.

So to this end we have come up with a number of themes to study
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this project and analyze these projects. To give you a flavor we
have these eight teams, colonial modernity, capital investments,
consuming pleasures, Nanyang spirit, all these actually span pre-
war and post-war because we do not want to come out with a
chronological definition but rather how these buildings, the context
in which they are produced, who consumes these buildings, and
who promoted these buildings, and who designed these buildings
were very important for people to understand their significance.
So for example a very interesting cluster of buildings for us, the
Nanyang spirit, which we found these buildings from the '20s to
'60s actually. There is a sudden cultural eclecticism that reflects
very much Singapore's identity or rather current identity as a
migrant society. Our ancestors came from all different parts of the
world and it's much manifested in a very eclectic way in the way of
our buildings and environments. And this special cluster reflects
these groups of people, their sense of origin and their sense of
being diverse from this origin is something they wanted to express
in the architecture they produced in Singapore, so therefore we
have buildings that are quite distinguished and set apart from the
conventional definition of modernism buildings.And of course we
have buildings produced by the governments, colonial government
first, and then later the post-independence government. Very
important infrastructure building projects. We call this socialist
promises. They are actually in a sense the post-war social welfare
policy which saw the explosion of housing, health care, education,
buildings produced, and of course a very charged era, the 1950s
to '60s marks Singapore's transition from a colony to a nation-
state. And for a moment we were at one with Malaysia. And so far,
we also covered this period that architects were very consciously
searching for identity and how this could be expressed as an
independent state.

And we ended our historiography roughly around the end

of the '80s, 1970s when we see the building of high-density
megastructures following Singapore's independence, and there
was also a point where increasing numbers of foreign architects
entered the profession, | mean the local industry, and therefore
there is another period of history we are looking at.

So very quickly, | will not go into all these buildings in equal
importance, but so far as to say that one of the departure points
for Singapore's | would say public building design was this former
Kallang Airport. | don't have the original design in this slide, but

it looks quite different than when it was first on the architect's
drawing board. It had a pitched roof and it looks quite traditional,

but of course | think the architect was hard-pressed to

find a proper expression for something as innovative, as new as

an airport. Air travel had just become popular. And therefore this
early modernism | would say design, was adopted as the proper
expression and in fact it was also an engineering feet. It actually
was interesting for me to listen to the speakers before me because
Singapore, unlike our neighbors, there was no or little remains of
our pre-colonial built heritage in Singapore.

And therefore, by definition the current state of Singapore today

is very much founded on this colonization by the British. And
therefore, from the beginning we had to adopt a modern, actually a
modern, | would say colonial outpost in a sense, because so little
of our pre-modern or rather precolonial heritage remains. And that
was one of the key factors we took into account in our definition of
modernity, modern architecture, and modern heritage.

Of course besides the colonial state, we also had local
entrepreneurs. Their idea of modernity, this is just actually built
across the Kallang Airport in the previous slide. This is a very
unique ensemble of structures build entirely in concrete. A stadium,
cinemas, cabaret, restaurants, and this ensemble, we call it, it's
not so much an amusement park, although for lack of a better
word it's described as such, but it's actually a reflection of modern
leisure, mass modern leisure, so modern forms of entertainment
like cinemas, and how they came together under a common space
is actually a very interesting result of this planning and business
acumen. And for this building, this complex was quite important

in Singapore's heritage landscape. But unfortunately, it has been
demolished without much consideration.

1937 | Happy World / 5%t % (Gay World)

Architect: Chung Hong Woot, Wong Pak Sham - Chung & Wong Partnership
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And in the colonial era we also have buildings that deal with
Singapore's strategic defense. This is Drill Hall, industrial

hall, where you have experiments in reinforced concrete and
fenestration design that embody some tropical design ideals.
Next, | would like to touch briefly on three buildings that are closely
connected to Singapore's journey of searching for its identity
through its architecture.

This is the National Theater and, unfortunately, like the National
Theater in Cambodia, this was also demolished. This was
demolished in 1984. It was a very charged building because there
was a big public campaign, One Dollar One Brick donation. This
was a so-called brick is symbolic, where public donations funded
this venue, the construction of this venue, and it was built for a very
specific purpose. It was for staging cultural shows, people's variety
shows, Aneka Ragam Ra'ayat, to try to bring different people or
different ethnicities and different cultures under the same roof.

And this is the building that got us started or rather on the debate
of how important, why is modern architecture important, was this
National Library Building, and the authorities, it was threatened

by demolition, plans to demolish it due to a new master plan, and
the authorities believed that it did not have architectural merit, but
on the other hand the public, in fact Singaporeans from all walks

of life, to the surprise of authorities, said that this is an important
building because of the social memories.

So social memories, historical significance, the building played a
critical part and started to enter mainstream heritage discourse.
And after this, unfortunately, it was also demolished because

1963 | National Theatre
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the will of the demolition plans were too late to be stopped. But
after this, consideration was started to be given to modernist era
structures, such as this Singapore Conference Hall and Trade
Union House, which are very overt buildings that are devoid of
very obvious ethnic symbolism except for a few abstractions of
the menghuang weaves on this wall. It was gazetted as a National
Monument in 2010, and that is in the past decade we can see that
there is a slow recognition by officials that such buildings have
enough historical and | would say nation-building significance for
them to merit conservation status.

And the building's long site as you can see is very diverse
landscape because of the way of different patronage, technology,
and community who desired, who envisioned such structures.

This was the slide | believe appeared in Prof. Hiroshi Matsukuma's
slide, Chung Cheng High School. This and the church before

that just show the variety of expressions all under the banner of
modernism as interpreted by different architects.

Now | will start my conclusion by saying that currently the
challenge facing us in Singapore is really looking at if everything

is significant and the heritage value of a very important part of
Singapore landscape, the public housing, especially the post-

war public housing. Because they are so numerous and the
government has a very concerted upgrading plan, every five years,
every ten years, and every maybe 15 years they get demolished
and rebuilt differently, and each time the flats are closer and closer
spaced and they are taller and taller and the apartments become
smaller and smaller.

1968 | Chung Cl

Architect: Ho Bang Heng
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So these heritage advocates now are looking very closely at what
are we evaluating as important heritage values? Is it individual
buildings? Is it the layout? Is it the principles of urban planning
that embody a different ideal in the past? Because we find this is
getting redeveloped at a very alarming rate, and we are losing our
very early modern housing estates to redevelopment.

And finally, we look at another group of buildings that is quite
difficult at the moment for us to have considered for conservation.
These are commercial mixed-use buildings, mainly, for example,
this is Woh Hup Complex, attributing it to inspiration by metabolist
ideals by the SPUR group. Actually the members of the SPUR
group were also partners of Design Partnership and advocated a
new form of Asian urbanism in highly built-up mega-structures with
integrated live, work, and play environments, and this was in fact
one of the first that was built that realized these ideals.

And because of commercial concerns, because of difficulty
seeking consensus from different owners, this building has been
under the threat of block sales a couple of times, but of course
there are so many people that own strata-type of deeds there it is
difficult for everybody to also agree to demolish it. So it's now in the
status of limbo and we hope to find a proper legislative framework
to get it conserved.

So I'll close by summarizing the conservation challenges we are
facing. First, this is actually one of the most difficult ones, which

is getting the public to recognize the everyday modern. There is
now official recognition of the monumental modern. Our Singapore
Conference Hall, this is one of the buildings that was enough to
narrate the national history, the Jurong Town Hall, but everyday
modern, the early public schools, the housing estates, the early
healthcare facilities, all these are underappreciated.

And of course in terms of practice, the technical challenges of
conserving these buildings, and of course | think there needs to
be a rethinking of redevelopment strategies, especially by the
government and also the private sector developers, because of
course we are finding an ironic thing because the modernity was
based on a tabula rasa concept and this cycle of demolition and
rebuild itself captured the essence of modernity, but now that
modernism is reframed as heritage, how do we try to make them
relevant and vital again to contemporary society is | believe a major
challenge facing us and warrants further consideration. Thank you.

Moderator Yamana: Thank you. The next speaker is from
Thailand. We call her Nyui, Prof. Suphawadee Ratanamart.

2-8 Thailand

Suphawadee Ratanamart (Associate Professor, King
Mongkut's Institute of Technology Ladkrabang)

Suphawadee Ratanamart: Thank you very much, Prof. Yoshiyuki
Yamana and konnichiwa, [Thai], and good afternoon. | would like
to present on the modern architecture in Thailand, the movement
between 1935 and 1973, which is the highlight of modern
architecture in Thailand, and this Docomomo Thailand is supported
by the Association of Siamese Architects under Royal Patronage.
So the history began in 1910 that we had the influence of Western
architecture in Bangkok. It's the Railway Station Bangkok in 1910.
And then after that, we moved to the modern architecture. We
have concrete buildings, we have highrise buildings, and this is the
timeline. Starting in the year 1933 to 1940, so we have the political
change that influenced a lot our architecture. The political change
in 1932 was that we became a democratic country.

So we started to build public buildings instead of the Wat

temple, royal buildings, so we started with the public theatre,
Chalermkrung, in Bangkok that showed many arts performances
and movies. And then after that we established the Faculty of
Architecture between 1933 and 1940. Chulalongkorn University
had the first Faculty of Architecture in Thailand, and with the
academic buildings that were influenced by modern architecture,
so we sent many people to study architecture in Europe and in the
United States. So we started the academic building, the National
Stadium, and the hotel, office buildings, the pavilion, and the
parliament.

This is the Khurusammanakharn. It's an auditorium building but it
has very good ventilation. This is very focused on the difference
between the climate of the West and the climate of the tropics in
the ASEAN countries. So this was built with thin shell concrete by
Wathanyu Na Thalang and Nakhon Srivijarn architects. The seating
of the audience sinks into the ground, and from the seating we can
see the natural light and the scenery of the trees very nicely, so the
students who are in the auditorium will not feel so hot or so cold.
It's very, very nice with the ventilation.

This is another building built in the Prince of Songkla University,
Hatyai Campus, which is very close to the border of Malaysia. And
by Amorn Sriwon architect in the year 1966. Also, thin shell. We
call it the Pumpkin Building because it looks like a pumpkin. And it

39



40

1.Khurusammanakharn, 1960, Wathanyu Na Thalang and Nakhon Srivijarn (architects)

served as a lecture center in the year 1966, the Faculty of Science.
Another one is the Faculty of Engineering in the structure of the
space frame. At that time it's very, very modern because the

steel structure is very new to us. We had to import the steel from
other countries, so they made a very wide span, and with natural
ventilation underneath the roof, and roofing made of the fiberglass
molded in the shape of a dome, a small dome, every section.

And from 1966 until now it's very well maintained. | just visited the
building and no rain is leaking, that's very nice because there is
eight months of raining in the southern part of Thailand.

Another one, we come back to Bangkok. In 1970 the Dusit Thani
Hotel is a very, very modern and expensive hotel in the heart of
the city of Bangkok. It was designed by a Thai architect and a
Japanese architect, Yozo Shibata. It is a 22-story city hotel, the
highest hotel building at that time. Small balconies and streamlined
with partitions between rooms, horizontal sunshades. The building
is equipped
with modern
technology

at that time,
elevators, an
air-conditioning
system, hot
water system,
et cetera. The

building was
2.Lecture Center, Faculty of Science (Pumpkin building), designed
Prince of Songkla University, Hatyai Campus, 1966; Amorn Dy a Thai

Sriwong (architect) architect and

incorporated with a Japanese architect. Thanks to your architecture
—we had a very good hotel at that time.

And number five is Krung Thai Bank. It's in the very, very
downtown, Suan Mali of Bangkok. In 1970 this was influenced

by Le Corbusier with like a sculpture of the sunshade. By Amorn
Sriwong, who is also the architect who designed the Pumpkin
Building and others. He is very famous but he just passed away
last year.

And this is the Faculty of Veterinary Science, Chulalongkorn
University, in 1972. Designed by a professor in the Faculty of
Architecture in Chulalongkorn University, Prof. lam Chan Hasadin,
Prof. Praphut Yuktirat and Prof. Rangsan Torsuwan. This building is
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5.Krung Thai Bank, Suan Mali Branch, 1970 ; Amorn Sriwong (architect)

at risk also. Because Chulalongkorn is really downtown of Bangkok
and the land is very expensive, they want to build 15 to 20-stories
high instead of only a one, two, three, four, five-story building.

So | will tell you at the end, but now itself, because of Docomomo
Japan. This is inside, the sculptural form of the staircase and the
flexible space of the interior so they can adapt it and reuse, thanks
to DOCOMOMO International.

And the number seven is the Indra Regent Hotel in 1971. This is very
unigue because sunshade is concrete prefabrication with a porous
shading, which made the building unique box-shaped and lighter
because this is porous. So we need ventilation, but actually it's all air-
conditioned but we can see through the small holes of that.

This is the one | really adore most, the New Royal Amporn

Garden Pavilion, in 1972, designed by my professor, Prof. Krisda
Arunvongse Na Ayudhya. He taught also in Chulalongkorn
University. It is a very unique building designed as a multipurpose
hall with 9 meters height, connected to an outdoor plaza on both
sides. The folded plates roof with a 30-meter span between
columns and 15 meters cantilever away from the walls. So it looks
like a bird. The folded plates roof is shaped like bird wings and
floats on the water. In front of the building is a big pool sprinkling
water. So many students, they are very proud when they receive
their degree from the Royal Family, it was here in this building.
Number nine is the Parliament Building built in 1973 with a dome
shape, the curvature made of a thin shell. It was done right after we
changed to democracy and started to have the plan to have a new
parliament. And this building serves as an office, an auditorium.
The thin shell structure was applied as a dome over the auditorium.
The curvature of the roof lines distinguish building in modern
period Thailand. Symmetrical balance and axis.

This is the last one, Sri Fueng Fung Office Building, 1973, with the
sunshade built in the prefabricated concrete.

So we talk about after Docomomo Thailand is a new working

party of Docomomo International, so in the year after 2015, in the
year 2014 and '15, we have the Year of Communication so we are
giving a list of the buildings in the modern movement all around the
country, which have more than Bangkok. It is intended wherever
possible to distribute the buildings, so we have the international
seminar website and the links and also send the information to
Docomomo International.

So this is the website. If you're interested in Docomomo Thailand,
please log in to www.docomomothailand.org. And the first
Docomomo Thailand seminar starts in January 2015 with the
support of the Association of Siamese Architects, so it was first
talking in Thai not in the...

And then on May 2 we invited Prof. Kenji Watanabe to be a guest
lecturer of the International Seminar of the Docomomo Thailand
during the ASA Exhibition, and also Prof. Yoshiyuki Yamana was
invited to have the Docomomo Thailand tour. And Prof. Keniji's
student also.And Docomomo Thailand at risk. So we already
demolished one or two of the buildings, and so it's in the Bangkok
Post newspaper. I'm sorry | could save it, the Supreme Court in the
heart of the old town.

And this is the one that Prof. Yoshiyuki Yamana and Prof. Keniji
Watanabe joined for the Docomomo Japan visit to the at risk



buildings, so the Faculty of Veterinary Science still stands here.
They are really honored by your visit and now they decided to keep
the building, so it's still standing. Thank you so much! And thank
you very much for your kind attention and | would like to express
my deep gratitude to Docomomo Japan, Prof. Kenji Watanabe and
Prof. Yoshiyuki Yamana, Yuta Genda, and ICOMOS Japan and
Docomomo Japan to give me an opportunity to exchange ideas
and knowledge on the architectural movement in modern times,
our neighbors. Thank you so much.

Moderator Yamana: Thank you very much. The last presentation
is from Vietnam. Dr. Pham Thuy Loan, please.

2-9 Vietnam

Pham Thuy Loan (Associate Professor, Vietnam
National Institute of Architecture)

Pham Thuy Loan: Good afternoon, again, everyone. |
will complete your ASEAN modern architecture tour by
bringing you to Vietnam, the final destination of the nine
countries, and | will make it very short because we only
have ten or 15 minutes available.

First of all, in order to give you overall background
information about modern architecture in Vietham | would
like to give you some chronological order of the history of
the country.

So we can say that Vietnam's first time approaching
modernity is the time of French colonization. That period
went from 1858 until 1954, so it's almost one century of
French colonization, and earlier than that we do not have anything
related to modernism or modernity because all of the vernacular
buildings and structures were based on wood and mortar, so all
very local material. So since the French colonization started, we
got for the first time new buildings, new urban planning principles,
new infrastructure, like railways, ports, et cetera.

And then we had a period of what | call the Vietham War from 1954
to 1971. In this period the country was divided into two parts. The
northern part was following socialism and basically we received
support from China and the Soviet Union and other socialist
countries, and in the south we were kind of another country, what
was called the Republic of Vietnam, and it was mostly supported
by America, so it was a kind of inner war of the country but

supported by two sides of the war: one was socialism and the other
was capitalism. So during this period, the buildings in two areas of
Vietnam were quite different.

Then we had the period of independence which started, only

ten years, '75 1o '85. So this was purely socialism in Vietham

with no market mechanism. And then we started renovations in
the economy and political systems from '86, and at this time we
opened up to the world, and up to ten years, until early 2000s, we
really integrated with the world.

So with this kind of very basic historical background we see

a different tide of architecture that was influenced by different
factors, like investment ideologies and technologies.

I would like also to give you overall information about the
generation of architects.

Independence palace — 1965

Before the French came we did not have architects. We had no

concept of individual architects, so buildings were built based

on vernacular experience. But the first Vietnamese generation

of architects were when we had the first what was called the
University of Indochine Art in 1926 and it was established by

the French colonization. Then we had the very first generation of
Vietnamese architects and they also received a lot of ideologies
and technologies and skills from Western societies.

And the second batch of Vietnamese architects were those who
were sent to socialist countries, like Russia or Germany or Hungary,
and they were those who were very much influenced by Soviet
style and socialism style. So there were quite two clear batches of
architects in Vietnam.

And now the current generation is not very clear because we are
sending them out all over the world like | was sent to Japan, some
others to Australia, America, France, and many other places, so
for the current situation | don't see any very clear tendencies in
our architectural work, but in the early period we can see it quite
clearly.

So now | bring you to the tour with ten selected modern, | can say
modern, buildings in Vietnam.

So this one is the Independence Palace in Saigon, in Ho Chi Minh
City. And it was designed by a Vietnamese architect, and it was
the place of the residence of the Republic of Vietnam. And you
can see, this is the very first building that refused colonial style
buildings. So for the first period of modernity we only admitted
Western-style colonial buildings with a lot of decorative elements,

but this building is the kind of very first one where we combined the
international style of form.

And this architect, he tried to integrate a certain level of identity,
local identity, national identity by putting this kind of, | don't know
how to call it, imitating our very traditional patterns of doors and
windows. And this is one of the very symbolic buildings of ours.
The second building is quite similar in type. This is the Library of
Sciences in Ho Chi Minh City. So | tried to bring five buildings in
Ho Chi Minh City and five buildings in Hanoi, and actually we have
many more buildings in other small cities, but we only selected ten
for this presentation.

This building was also designed by a Vietnamese architect,

and it also has an element of international style combined with
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nationalism and tried to be tropical-like, that is, try to be suitable
with the very tropical climate in the south of Vietnam. This kind of
technology of using the wall like this, making it like a double-wall
system. It's very good for the indoor microclimate and you see the
building is a little bit elevated to make it clear the main part and the
ground. It's all very geological in form.

The third building is also quite similar in style. This is the hospital,
and this is also designed by a Vietnamese architect so you will see
quite a common position of very linear form combined with porous
walls like this, and | think this is quite efficient in terms of making
the building friendly with the climate of the region.

Another building which is | think purely international in style, also

a Vietnamese architect, and he is one of the leading characters

in architectural training in the south. You will see all the elements

HANOI UNIVERSITY OF SCIENCE & TECHNOLOGY -
1960

Architect: unknown (Soviet
experts)

Imported model from Soviet
Union with certain
adjustment

of architectural style. So most of the buildings, modern buildings

in the south of Vietnam, | think have a certain influence from
international style, brought about by those Vietnamese architects
who studied in the US or were influenced by the US.

Now I'll bring you to Hanoi and we have a few examples of
buildings in Hanoi. This is the Hanoi University of Science and
Technology. And this building was completely brought by Soviet
architects. We do not have the specific name of him, but the whole
structure and form was brought about from the Soviets. But | think
there are certain adjustments to the local climate because we have
a very wide and open corridor.

This building, the Children's Palace, was designed by Nguyen Van
Lan, he's still alive and the building represents socialism, realism,
and tropicalized style of buildings in Hanoi. | love this building very

much because most of my childhood was attached to this building.
| studied painting and fine arts here for more than ten years and I'll
tell you a little story.

In 2008 | joined a Nikkei Sekkei team for a competition to improve
the whole center of Hanoi. This building is right in the center of
Hanoi, next to what we call the West Lake, the beautiful small

lake in the very center of the city, and the team combined some
Vietnamese experts like me, and the Japanese team, Japanese
experts, and so the Japanese team proposed to destroy this
building because they thought that only colonial buildings should
be regarded as heritage. | felt so sad at that time and | tried to
protect the building. | said, no, this building is very important, |
don't know for what reason but it's important, not only for myself
because | was attached to it but | love the form of the building, |
love all the design of the building, because you know this is very
good structure because we have a double wall. So behind this wall
we have another glass wall so it can function very well in summer
and in winter as well. And all of the ground is almost open so the
children can run around very easily.

So now we more realize why we should preserve this building but a
few years ago | myself didn't understand it well. Just my feeling.
And another type of building, the hotel, the Victory Hotel. This one
was designed by a Cuban architect.

The Hanoi Station. It used to be a colonial building that was
destroyed, the central part, by a bomb, an American bomb, and
then we tried to rebuild it but in a completely new form because at
that time the socialist architecture is considered as modernity and
at a new age of development. This is somehow similar to Tokyo
Station, that we don't bring it back to the original but try to add a
new thing.

So this is also a question | would like your comment on, whether we
should turn it back to the very original or keep it like this to see the
process of development.

Another case is the condominium in the neighborhood Giang Vo.
In all we have about 40 neighborhoods like this, and they are going
to be deteriorated. They are deteriorating now. And also | pose

the same question, like our Singaporean friends did, whether we
should keep this and how we can keep it. We keep the individual
buildings or we keep the whole neighborhood? In a sense it kept

a lot of quality and lessons for our future but the structure itself is
deteriorating.

The last one, the Palace of Vietnam-Soviet Labor Friendship,

and this structure was designed by a Russian architect, so it is
completely Soviet style except a few decorative elements where we

tried to bring a Vietnamese flavor to the building.

So there are a few things that | would like to raise. For most of

us, even in the professional societies, we don't well recognize

the quality of these modern buildings. One reason is that these
buildings were constructed in a time of very poor conditions so the
material is very poor, the maintenance is very poor, so the current
situation of this building is very poor.

And we are in the process of trying to develop, so for most of us
we don't see the value in this. We miss the quality of this building.
And because of that, the awareness, we still do not have a good
awareness of all of the value of these buildings, so there are some
very sad cases.

This the old Parliament Building. The building of the national
assembly was designed by the first generation of Vietnamese
architects, and it was destroyed a few years ago to be replaced
by a completely new building, and this building is not designed

by us but by a German corporation. And this was a very sad story
because we were kind of crying to keep this building, but we
didn't know how to combine our voices. So some of us wrote some
articles and put them in some newspaper, but those things cannot
stop the destruction of this building. And | think in the very near
future, some of the other buildings are going to have the same fate.
And that's why | feel very thankful to get to know all of you, and |
think we can help each other to protect our valuable buildings.
Okay, concluding my introduction, a few questions emerged in
my mind, probably maybe similar to yours but maybe different.
Some theoretical questions can be, is there anything like our
national style modern architecture? Are there some similarities or
differences? How can we recognize our national style of modern
architecture in a global or regional context, and can we share our
common and differences? And what can we learn from each other
is a very interesting question to me.

And | am also very thankful to my early presenters that gave me a
lot of information.

And about the technical question, we should of course do the
documentation and selection of significant representative works.
We can't protect all of them and maybe not all of them are similar
in values, so it raises the question of the criteria of the core value
of the modern works in our cities, and if we have a strong criteria
we can do awareness-raising to the whole professional society
and also the general societies, the awareness, and some of my
colleagues already mentioned this as very important.

And another very difficult battle, that is advocacy for its protection



and conservation. And | think this is a very challenging task. I'l
tell you a little bit about the Vietnamese context. We now have a
kind of movement, making a big project, new construction, big
new construction that costs a lot of money, without any rationale
for making that. So the government tends to destroy old buildings
and to build a new big one, and that is for some part corruption
reasons, and that's very sensitive. But as long as we have a very
strong voice among our academics and professionals, | think we
can somehow protect our heritage.

So thank you very much for listening.

Moderator Yamana: Thank you very much. This concludes the
presentations from the nine ASEAN countries. | think you could
enjoy the trip among the nine countries. And now, with that, we
move to Session 3, a discussion of the future of the mASEANa

project.

Session 3

Coordinator Yamana: We will be starting Session 3 shortly.

Would you please be seated? We will begin in several seconds

for Session 3.1t is time | thought but there are still empty seats, but
anyway, let us begin this session, Session 3.

It is divided into three parts. We allocated 30 minutes for each part.
First is on inventory. The moderator will be Ana and the rapporteur
will Smirti Pant. And the second party is theory, moderator Gunny
Harboe and rapporteur Mr. Tanigawa. Mr. Tanigawa, please come
to the front. The third part, action plan, is moderated by moderator
Johannas Widodo, rapporteur Zara Ferreira.

So I'd like to ask each moderator to preside at this part. And please

stick to 30 minutes. Prof. Ana, first, please.

Session 3-1 Inventory

Moderator:Ana Tostdes (Chair, DOCOMOMO International)
Rapporteur:Smirti Pant (Brandenburg Universtiy of
Technology)

Moderator Ana Tostdes; Thank you so much. So good afternoon.
| promise to be very brief now. | think we really saw fantastic work
for all these mMASEANa countries' projects, | mean, Cambodia,
Indonesia, Lao, Malaysia, Myanmar, Philippines, Singapore,
Thailand, Vietnam. So | believe that if | am moderating a session on
inventory, we may realize that great work has already been done,
and | believe that now perhaps the question is to put together
things and to define proposals, what is the aim of the project in
order perhaps to find a kind of a common fiche, we mean a kind

of a common database. And for this, | believe that it's a way to
balance criteria, and it was very interesting the last question that
our friend from Vietnam states, and it was something like, is there
anything like Vietnam modern architecture? And perhaps this is the
question, or one of the questions.

| would like just to say, oh, | don't want to have more than three
minutes, of course we all search for architectural value but we
know that there's much more beyond this. There's community,
shared recognition, there's the search for technical advancements
or not, or technical roots and craftsmanship, why not?

Also, looking toward identity, symbols, from the local culture,
coming from international inputs, and finally the question of
authenticity, and | think this is a great challenge to deal with this
round mMASEANa project with this thing. And | believe that after this
criteria to adopt a method that could fit every group and then work
in some signposts.

If you allow me before | give words to the audience, because |
hope there are reactions, and so perhaps to have an example of

a fiche could be a way to start, and | have collected some fiches,
some Docomomo fiches from non-European countries just to have
an idea of what are we doing and of course what you want to do,
it's a different thing. So just to sit, can | now use this? A pdf.

This is the great, yes... So as you see, this is the full
documentation, it's quite a hard thing, so pictures, it's the left
side, the great below. Then, one, identity of the building, groups
of buildings; then data identification, this is completely normal;

the status of protection, this is very important | think, it depends
on each place we are; history of the building, we believe it's an

important issue; the description, the most natural possible in

order to be a tool; evaluation, it is a critical thing, the evaluation,
something that if you are working, in networking, for instance,
Docomomo we use the technical evaluation, the social evaluation,
the cultural and aesthetic, we make it together the cultural and
aesthetic because it's trying sometimes to find some comparative
significance; canonical status, this is very Docomomo of course,
and; historic reference values, so the reference to the local and the
regional, and, finally; just acute and pointed, all the documentation
which is very, very important to have this data organized and then
all the things reported.

And | move from this...application. So | will make it very, very, very
fast. So image, so you see several footnotes, a summary of the
development, a little bit of the history of the thing, but this is really
the heavy full fiche and of course this is the base of our work since
30 years ago.

The changes to realize all the possibilities for the future, for use,
the current use, this evaluation normally is quite discussed, and
we have now the documentation. And perhaps, and I'm going to
conclude, | think | have other ones from South Africa and | think it's
enough, just to show you once again that we decided in fact to...
They can't hear me elsewhere. Oh sorry. Can you put it... Oh, it's
here.

So the idea to make this virtual exhibition had to do in a way to turn
lighter this information for normal people, let's say non-architects,
no erudites. And we all know that this is very important, to arrive

to society, to the community. So this is a Thailand fiche and then
you see it's very, very, very light, the information, it's the basic
thing, the authors, the chronology, the type, let's say for instance
this is education. In a way, the GPS. It's very important, the
reference, and this is something that our former Docomomo fiche
had not. And also one of the important things that we realized that
it was important to use in this very, very short information is the
assessment to protection of each one of these buildings. If they are
protected by national heritage institutes or all of these, or if it's, of
course there's a reference to the Docomomo fiche, the former one,
and so we believe that these are another step of this. So thank you.
I'll sit down and now | would like very much to see who wishes to
share. Prof. Muramatsu, please.

Muramatsu: This is Muramatsu speaking. Ana, as Ana introduced,
Ana introduced us Docomomo's method which | think is a very
good method. However, | think that that is effective as a method
only when you have options or choices on top of the basics, the
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foundations made, but in many Asian countries you still don't have
a foundation. You don't know what you can find, where.

In Japan, from 1970, modern architecture in Japan, there was of
collection of about 10,000 Japanese architecture put into a book,
and in China also, in a similar manner, 3,000, 4,000 architectures
was collected, and it was possible to make a sort of basic
dictionary, and what we should do at first in the mASEANa project
is to make a dictionary of modern architecture of ASEAN countries.
And after the dictionary is made, then we can pick up and select
the ones that will match a certain category, and then we could use
the method introduced by Ana. So | think we need two steps in that
process. That is all from me.

Moderator Tostées: Thank you very much. Prof. Widodo, do you
want to...?

Johannas Widodo: | think the question is on the so-called, these
selections, after we do a comprehensive inventory normally we do
selections and we claim as experts, because we are academics,
so we say this is modernist, this is not modernist. We made
classifications. But how important is the community or non-expert
in the selections? Whose heritage is that? Like some of the public
housing, is it the government heritage? Is it an expert heritage?
Or is it the people's heritage? If it is of people's heritage, then
who should say this should be preserved or not be preserved? So
how far will we push these selections into the community, into the
public? And we refrain ourselves not trying to impose our expertise
which is not really maybe compatible with the community.

Moderator Tostées: Mr,Augusto Vilalon ,ICOMOS Philippines.

Augusto Vilalon: Thank you. This is a very comprehensive project
with very comprehensive information. | just want to know as a non-
academic what is this information for? Who is going to read all of
this stuff? If | were an academic | would love to read this, but if |
was going to use this document to make people in Asia aware that
there is such a thing as 20th century architecture that nobody looks
at, I'm sorry to say, this might be the wrong document. So maybe
we should talk a little more about what are the criteria or buildings
that are to be putin.

As Johannas said, in the Asian context it is very important that the
people have something to do with the heritage, so we have to talk
about community involvement. What does the community think of

this building? It maybe the ugliest thing we have ever seen, but it's
important to the community, therefore we must put it in.

It was said before that there should be two steps. Maybe the

first step should be what are the criteria for what goes into this
inventory? And number two is, do we really need all of this
information to be honest?

Woman (Audience): Yes, related to what was mentioned by
Johannas | have a question. Because experts cannot decide,

the involvement of the community may be required, and not only

in terms of architectural conservation but in the conservation of
cultural properties that discussion has been going on for the last
many years, but from the social science point of view, the view

is that that may be abandonment of the obligations of experts
because experts were not able to decide. They are transferring
that obligation to the community. So what are your views as experts
about this?

Moderator Tostées: So | think that, just to try to react to your
question, | believe that the community, they know, and there are
several examples where the communities is involved and the things
turn. The West Wing in the government in Hong Kong is a case

of that, the market. Nowadays it's a case of that and very recently
the Police Married Quarters was reused and rehabilitated in Hong
Kong because there was really very intensive work among the
population who did an incredible work and they were able to save
it. | believe that it's interesting and | agree with Prof. Johannas
Widodo with this question.

But we might not forget what has been said, which is proposed,
the main objective of this research of this networking of mMASEANa.
Why are we doing this networking?

Who... I'm sorry but we have ten minutes... Sorry, yes, this is for
discussing. So what's the main goal of this networking? Let me say
what | understand, if I'm allowed. | am from outside. I'm talking, I'm
trying to explain what my position is in relation to this networking.

| believe it is useful and | believe it is useful if in fact South Asian
countries are able to recognize their identity in a, let's say,
globalized world very, very fast with incredible speed. And perhaps
if it's possible to define this glossary, this dictionary, what you
mean by these and what you mean by the roots, what do you mean
by identity, what do you mean by, let's say, addressing modern, it
will be possible to approach the 21st century with a skilled position
and an awareness concerning heritage, but also what to do with
the past in the direction of the future.

We spoke today about climate issues, about sustainability, about
several big questions that are beyond or are connected with
heritage the heritage question should not forget. So in my point of
view | believe this is an identity thing.

Yamana: My one impression is that... I'm with Docomomo
International. I'm a member of that, ICOMOS ISC20C member

as well, so | have joined various discussions so far. To create an
inventory is very much discussed in various fields or among the
various stakeholders. Docomomo's initial impression is that in
Europe or the modern movement that started in Western Europe,
how has that movement spread out into the world? | think that was
the issue start.

It's been 25 years since the start of Docomomo, but Docomomo
thinking led to the activities of making this in various parts of the
world. In each region or country, what is modern? The thinking
about modernity in each country and region is not necessarily the
same as the modernity Docomomo was thinking about. It is not
aligned with Docomomo's original idea. As Prof. Ana mentioned,
in Africa's situation the context is different. And various other
countries in ASEAN's important buildings, when you take a look
at them, then there is modernity in each country and each region.
So creating inventory means for whom are we creating such an
inventory?

What's important is the communities' modernity needs to be well
taken into consideration. By creating an inventory how is such a
heritage to be recognized locally, that is, for the sake of such local
people or community? Maybe we are going beyond the national
borders. It may be some regional level. And there may be some
international connection beyond that, but there may be some more
respective modernity in each region and country | believe.

Moderator Tostées: Thank you very much. You know my thesis
on this issue. In fact, | think | will make this public. It's a kind of

a confession. | really do believe that some of the most important
concepts that were taken as modern or modernization were
synthesized in Asia. If we look to traditional Japanese houses,
modulation, it's really dealing very wisely with materials, with the
systems of circulation of air, with heating, with everything.

So it's not new for us that Frank Lloyd Wright came here, Bruno
Taut came here, Muthesius came here to make the jump. | was in
a few minutes talking about Debussy who starts to make different
music when he heard music from the Philippines, so the world and
the advances in the world are made of different cultures going one



with the other, so in fact | don't have this Eurocentric view that this
is a European invention. Not at all.

| believe we have not much time and | would like just to look to, let's
say, the main group of the contributions from Indonesia or, | don't
know, Cambodia, Thailand, Vietnam, Singapore. I'm sorry you have
already spoken, | know. Well, we have your reaction. What for this
mASEANa project? Please let us know, in your vision.

Song: | don't know but | will present the voice from this side, but
from my point of view it's first of course education, it's important,
and education on history is very central to architectural education,
design, theory, everything comes from history; otherwise, we don't
have any kind of content to teach for future generations.

And the second is about, actually Asia is going towards an open
borderless community ourselves. It's called the ASEAN Economic
Community, so in the near future, sooner or later, we will become
one, probably like Europe did several years ago, so we will become
one and probably begin to export or import our expertise with a
borderless kind of thing.

Pham Thuy Loan: | agree with you. For me, | think the meaning
of mMASEANa project is even beyond education. | think the
knowledge, basically knowledge is a part of our culture, and in
the context now we should know others and we should know
ourselves. And who will be advanced in this? Of course scholars.
So in the field of architecture we have interference with society,
with political aspects, and with tangible aspects of buildings, so

| think here we find a very important film that we can trace a lot of
elements.

And for myself | think that's knowledge, knowledge for us,
knowledge for the next generation and of course a part of it is
education, but more is for developing of our culture, of identity, and
of integrity, so | am very much excited about the concept of the
project.

Weng Hin Ho: To add on to one point, | mean | come from this
position where | am a practitioner but at the same time | teach

and so | do research and advocacy work, | find that definitely
documentation, even at the most basic level is always the front line
of preservation activity simply because when we come across a
building for us to conserve and then you go through the adaptive
reuse process, the first act is always to document it, and most
importantly because modern architecture is so under-recognized
due to the aesthetic biases of most people towards modern

architecture. We found that documentation and interpretation of
this heritage and then later on communication of these values

are quite important, especially to, let's say your client is doing the
project, your client, your developer, your government agency, who
may not appreciate the heritage itself, so | somehow think that
documentation is in fact quite an important activity.

Now to which level of detail we should pursue this | think it really
depends on the priority of the respective countries because some
countries we are facing the trap of the demolition of heritage across
all categories not whether it's modern or not; it's just heritage

is trodden very much by the development process, very quick
development. For example | know from involvement in a project in
Myanmar that the Myanmar heritage trust just started from a list,
just a list, there's no conservation guidelines, there's no — | mean
they're still in the process of looking into it, but the list itself is an
important starting point.

For Singapore, we have some benefit of public debate and it was
decided that we have official recognition of modern architecture, of
modern heritage, but documentation is still lacking, and therefore
when we were doing our modern path, we were in fact, like Prof.
Muramatsu mentioned, the first thing we wanted to come up

with was a glossary, a visual dictionary of modern architecture

in Singapore. And therefore we organized the first book into the
elements and the buildings. And the elements, somehow, because
it's a very visual base book, and we tried to make it as publicly
accessible as possible, therefore we would not have so much
academic documentation but really tried to communicate what's
the value of this building through the elements and making an
understanding of how these elements come together.

Moderator Tostées: Okay, thank you. Laos, please? And | think |
have orders to finish. | shall finish soon. You are very welcome.

Soukanh Chithpanya: Thank you. | do support the way of thinking
of Prof. Muramatsu and his colleague, Prof. Yamana. | think that
making an inventory is the first step of consequent work. Without
this we cannot move onto other work. That's the first thing | would
like to say.

And the second, | think the mASEANa project is related to three
keywords.

The first one is an attempt to make documentation or making a
record of the modern movement in Southeast Asia, which is not
only the imitation or import of Western concepts of modernization
but it's a combination between the Western products of industrial

revolution with the local wisdom of the region. | think those are
important keywords. What we are doing is trying to make a record
of this movement.

And the second thing is we are trying to find our identity. As you
may all know, ASEAN is coming to be united in terms of politics,
economy, and culture, but ASEAN countries are different from
Europeans. We are diverse in terms of cultural backgrounds and
political aspects also. So what we need is to find our common
identity. So | think this project is important for that too, the second
keyword.

And the third is education. We need to inherit the knowledge from
our past century, the 20th century, what we have tried to do, maybe
success, maybe failure, but we can educate our young generation,
the next generation to find more sustainable solutions for our
region. That's what | would say. Thank you.

Moderator Tostées: Thank you very much. | think you synthesized
very well, so | am allowed | think to close and just to say that |
believe this is a project for the future because it deals with new
ideas for how to think of the world, how to design, how to think, to
organize cities, places, and it's a project for learning, and we all
know that there's no future without a past.

So my proposition is to look perhaps not to modern architecture
but how it was the process of modernization pushing. We were
talking, Prof. Widodo and me, we were talking about Octavio Paz,
who is a fantastic Mexican, you may know from Philippines, Octavio
Paz, and he has fantastic thoughts since the end of the '30s on

the process of modernization and the relations with roots and the
past. If we really lose the past, it's over. There's no future. And so |
really wish to congratulate these initiatives, the mMASEANa and also
| think my point of view, it was very challenging, your presentations.
So let's fight for a better future. And thank you, all. Smirti is the
rapporteur of this session and | forgot to...

Rapporteur Smirti Pant: Yes, and | will briefly try to summarize
what was discussed. It seems to me that the people who are
participating today in the mASEANa International Round Table
and Conference, they all have obviously a common goal, and
that is to conserve and sustainably manage modern architecture
in the ASEAN region. And obviously, as we have also heard, the
context of each of the participating countries is similar but very,
very different. We have heard about colonization, British, French,
and other European powers, and then we have heard about how
the first generation of architects from the countries have had
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influences from their backgrounds as well as from their international
education, and we have heard about how today the young and
established generation of architects is trying to understand still the
legacy of what has been brought into the 20th century and how it
can be dealt with in the future so that the valuable parts of it are
taken forward to the future generations.

So the important questions that have emerged are essentially
how perhaps each of the countries participating here actually
understand what modern architecture is in terms of their context,
and since this seems to be a common challenge that is being
faced, how they can bring together their expertise which is varied
to address some questions which might be similar but may have
different responses depending on the cultural history, the present
economic and political situation, as well as the legal situation
and the role that the community plays today and could play in the
future. And the session was also focusing on how inventory could
help towards this goal.

And as several people also said, this is the first step toward
understanding what is important in identifying, but perhaps in
some countries more than others, there might be a need to first
do a basic documentation, perhaps not just a detailed inventory,
to just get an idea of the huge range of 20th century architecture
examples that are available.

And | think the next sessions on theory and action plan are going
to also influence the decision as to how and what format the
inventory should take shape so as to be able to lead to an action
plan which is implementable in each of the cultural contexts.

And | would just to conclude like to add that please do visit the
ICOMOQOS 20th Century Heritage website because it is a resource
which puts together best practice documents which deal with a
variety of 20th century heritage management issues. And please
do also consider developing something similar for the ASEAN
context because all of us here, whether young professionals or
established professionals, have once at least, if not more, felt the
need that they need to refer to some examples to just start, to have
a starting point and develop context specific resources. I'm going
to end here.

Moderator Tostées: Thank you. | think you must discover the
types of Asian modernism. This is the point, very, very important,

the types of Asian modernism.

Coordinator Yamana:| think we are ten minutes behind schedule

so the next two sessions are going to be shortened by five minutes
each. The rapporteur is going to be Tanigawa-san. So you have to
summarize what has been discussed during these two sessions.
Tanigawa-san, you are rapporteur and including the reporting by
the rapporteur there will be 25 minutes in total for the next session.

3-2 Theory

Moderator:Kyle Normandin(Secretary General, ICOMOS
1SC200)

Rapporteur:Ryuichi Tanigawa(Assistant Professor,Kanazawa
University)

Moderator Kyle Normandin: Thank you. | think that's quite a very
good start. | think that in looking at the issues of documentation,

a lot of the topics and themes that were touched upon in the
presentations today were excellent because they show the wide
variation of concerns that we all run across in our daily practice,
and | think that a lot of the issues that were raised in the case study
examples really kind of point us in a direction where the theory and
application of the need for documentation is relevant and extremely
important.

That being said, | think that, and looking at some of the
presentations today, one thing that was loud and clear was that
there are both tangible and intangible values in a lot of the heritage
sites that we were talking about, and | think that it's very important
to understand not only the physical attributes of a site and why it's
important, but to understand the values and significance and the
intangible values of a site are extremely important going forward in
order to be able to assess why it is that the site is important.

And so that's one of the reasons that | think it's very important

to have this discussion on theory today because some of those
issues are sometimes not so easy to identify.

But for example | think there was a case study with one of the
stadium projects where it was starting to not only talk about the
physical construction of the site and the concrete, but it was talking
about the access and how it relates to the city and the urban plan
and how these places are connected in very, very distinct ways,
and when you start to talk about not only the physical site or the
physical construct of the building, but you start to talk about its
connection to the city, these start to become values that are very
important going forward in terms of how you see the site, how you
interpret the site, and what it's meaning is in the future.

One of the other important contexts that Prof. Johannas Widodo

so clearly articulated today was that it's not just about the expert's
opinion in terms of what is important. When you are able to
articulate what the tangible and intangible values are, you allow
and opportunity for the community to also have a say in what is
important with a heritage site. And there were examples actually
in the presentations when we were in Fukuoka in our side event,
where, for example the ICOMOS voting member for South Africa,
Laura Robinson, talked about the challenges of community
heritage in the 20th century, and she talked about community
involvement and how communities can take an active role in
determining what is important for heritage values.

So | think that having a mechanism in place where you can actually
determine what is important for these heritage sites which involves
the community and allowing the process for the community to
voice, its importance is critical.

So with that I'm just going to introduce Gunny Harboe because
he's going to actually talk and give us a quick case study on

the Madrid Document, which is what we were talking about this
morning, and to really try to use some of the basic criteria of the
Madrid Document to take us through development of what is
significance of a site, which | think will be really helpful in terms

of some of the issues that were talked about with documentation.
Thank you.

Gunny Harboe: Thanks, Kyle, and thank you to the organizers.
Now | can't spend any time thanking anybody because there's no
time except to talk.

| don't think I'm going to get to the case study. One thing before

| start, and I'm going to waste ten seconds on this, how many in
the audience are members of Docomomo? Can you raise your

left hand? Docomomo members. Okay, keep them up. How many
people in the audience is a member of ICOMOS, put your right
hand up. How many members of mMAAN? Okay great. | just like to
know my audience, so | think it's interesting to see, there are quite
a few with multiple hands up.

I'm going to really quickly go through this. This is just really to tease
out some ideas. | don't have a lot of answers frankly, | have a lot

of ideas. | apologize in advance. Most of what you see there are
American examples because I'm an American and | had to put
this together in a couple of days; | didn't have much time to do this
because Sheridan Burke, who unfortunately can't be here, I'm sure
had fantastic preparation. But I'm not giving her talk. I'm giving a
different talk.

So when I'm talking or what ICOMOS ISC20 talks about heritage,



we're talking much broader | would say, more almost like the
mAAN discussion earlier. It's 20th century, it's modern, it's art
deco, it's vernacular. It's actually everything and anything you
could imagine, and it's not even 20th century, it's also precedence
from the 19th century and up, and it

includes such things as modernist icons or cultural

landscapes. Or urban landscapes or urban ensembles if you want
call it that. Or even things like this, which may be something that
would repulse of you think of it, but when you think of the influence
of something like a McDonald's, the first McDonald's has had on
the world, good, bad, indifferent, it's still part of heritage.

And of course industrial heritage, and | was glad to see that
TICCIH is here and we like to work very closely with them and

| think that we can never forget that the industrial heritage,
particularly in the 20th century, is what makes everything else
possible in many ways and influences everything in every way.
And it's also great civil projects, such as the Golden Gate Bridge.
We shouldn't forget that, and it's not just the purview of the civil
engineer; it also involves us as heritage professionals to think
about how these things fit in.

And it's also the simple buildings. These aren't even 20th century
buildings, but this is related to the intangible idea. These are

very, very critical to the civil rights movement in the United States,
which | believe has impacted the world in its way, and these are
places Martin Luther King Jr. gave very important speeches, and
even though the buildings are nothing really, there's nothing really
interesting about them, they're very important as the site of that
activity, so therefore we should be very interested in conserving
them.

When we're talking about theory, at least for me, it's impossible to
avoid the roots of modern conservation theory, and you have to
go back to the old fashioned debate between Viollet-le-Duc and
Ruskin. I'm not going to talk about that much just to say that you
have to acknowledge that and that everything that comes after
that is impacted by it and you can't escape it. You may not want
to but you can't escape it. And even though modern 20th century
heritage has different issues related to it, it still ends up going back
to being influenced by these two men. And I'm assuming you all
know what that is, at least to some degree.

So when we talk about conservation and we talk about heritage
and we talk about what does it mean to us, what is it we're trying
to do? Everyone knows what this means as heritage, this is almost
2,000 years old, we expect it to be there forever. When we talk
about protections, we talk about protecting it in perpetuity, in

perpetuity, meaning forever. That's a very long time, and when
you're dealing with architecture or other kinds of heritage from the
20th century that was never intended to last for 30 years, trying to
get it to last forever is a very difficult challenge and one that you I'm
sure have faced and we certainly face all the time in my practice.
The idea of authenticity was very Western-dominated. It had to do
with that Ruskin and Viollet-le-Duc debate. Well that changed in the
'90s through a very important meeting that was held in Nara about
authenticity, and | put this up as an example of a different attitude
about what is it to be authentic. What do we mean by authenticity?
Is it just about materiality? Although | think there is something to be
said of that.

Now in the United States we have I'd say a fairly sophisticated
arrangement both of inventory, we've got millions of buildings that
have been inventoried and listed, we have a very long-established
manner to deal with this. In Japan you do too. We heard that in the
explanations of the work. They were referring to the Venice Charter
or the Japanese version thereof. That's what this is for the US.

And because there are some differences in modern heritage, our
committee decided that we wanted to create something that would
be very accessible, very easy, particularly in places that had none
of this kind of 40, 50 years of background of development of these
kinds of things. They want something now they can use. This is
why we developed the Madrid Document. It's very accessible,

it's online, it's very simple. Fernando read out the principles this
morning, and | encourage you all to read it. Even if you have
something in your own countries you should be reading this and
seeing it in a context. It's not the answer but it gives you some
context to put your own ideas about what's important to you and
how to begin to frame the questions you want to answer about your
work.

| wanted to mention sort of moving beyond the inventory thing, now
you have buildings that you need to address somehow. There's an
issue with them, there's a problem with them, what do you do? And
one of the things that is very critical and important is to understand
it from a documentation standpoint, but also from a physical
standpoint, what do you have, and then to create out of that a plan,
a conservation management plan.

And this is a project in Taiwan. It was designed I. M. Pei and C. K.
Chen, 1963, and they were very lucky to get one of the very first
grants from the Getty, and | don't know if Tom is going to get to talk
about this or not, but at any rate, this was one of the grantees and
the idea is to give them the money to spend to really understand
what they have and how are they going to manage this important

resource moving forward, not only the decisions about what needs
to be done, but then how to manage it moving forward, again,
using a values-based assessment and a physical assessment, and
then deciding what needs to be done, what the treatments ought
to be, and then how to do that in implementation and then carrying
forward, how do you keep it in good shape?

We just finished a 600-page document on this building or on this
complex of buildings which is Taliesin West, it's one of the ten sites,
Frank Lloyd Wright sites, up for world heritage, and the expectation
is that all of those sites should have such a thing now. I'm not
saying you need a 600-page document for each of your buildings
on your inventory list, but nonetheless you need to have some
understanding of what you have and what you go ahead, how to
take care of it.

Sustainability was mentioned. I'm just throwing this out as one of
the key issues facing all of us, not just because we all, and many
of you are from island countries so you're going to get wet, at least
that's what they say, so what does that mean for our heritage and
what does it mean for how we take care of things?

This is a project at Crown Hall. We looked at it from an
environmental standpoint. And | guess the other thing to remember
is that just because these buildings look this way and are not as
energy-efficient as you might think, there are other things involved
such as embodied energy, what went into making the building,

not just financially but what went into making the building from an
energy standpoint, all the materials that are in a building like this.
Glass is very expensive to make, it uses a lot of energy to create it.
Steel, very expensive. The most sustainable building is a building
that's there now. To tear it down and build a new one. You almost
never get the return on the energy investment. It takes about 70,
80 years before you do. There's a lot of information about this now.
It's counter-intuitive to some, developers don't like it because they
want a new building, not an old building, but nonetheless, the
reality about sustainability is save the one you've got.

Issues of curtain walls are huge. In our country, and | think for
many of the examples we've seen where you have modern
systems, it's a big problem because they were only designed to
last for a certain amount of time and then you start to get failure
and you get a systemic failure, and when the entire system fails
you have very few choices about what to do. In this case of Lever
House, they ended up replacing the entire curtain wall, that ties
into all these issues of authenticity and is it authentic or not, is it the
design, is it the materiality, and there is no clear answer. It's just
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that you have to wrestle with these questions.

In the United States, you talked about the popular opinion and

| would share with you, share your pain in the sense that we still
suffer in the States from people understanding and accepting that
modern heritage or 20th century heritage is something that we
need to be worried or concerned about, but when it appears on

a major magazine, even if it is a preservation magazine, then you
know you have the general public's attention at least.

The other idea that | want to share with you is that a different thing
about our architecture, and | heard it very proudly proclaimed by
everybody that spoke, about the architects of your own country
that created some great work that you all are proud of and want to
keep, and this is one of the important values of that.

So | use these examples of the great architects of the modern
period. There's Mies and Wright and Aalto, I'm sorry, Le Corbusier,
and Aalto, and Lucan, and Saarinen, and then there's of course
many others, but the thing about these people is that there are
people still alive who worked with them, who knew what they were
about, who think they know exactly how they thought, although
that's very difficult to prove, and yet when they want to do work on
their buildings, they say, what would Mies do? What would Frank
Lloyd Wright do? What would Saarinen do? And | would say be
very, very careful of trying to ask that question because it's really
not important. What's important is what they did, not what would
they do because now they're dead and you're alive and you have
the responsibility of taking care of this thing and not to guess what
a dead architect might do; it's up to you to figure out what did they
do and what is important about what they did, and then be able to
take care of it in that manner.

I'm going to leave you with this. Am | done? The last thing is that
many of you are architects — at least | believe you are, you're not
all architects — but as we make new landmarks, this is by Rem
Koolhaas, one of the most important architects of our generation,
and one of the challenges is that Rem does not seem to care about
materials too much or his budget doesn't let me, and | don't know
how well you see this, but this building isn't even 13 years old and
it's already failing. That's not sustainable. We should be pushing
for better, not just in the cultural heritage realm but in our general
architecture realm. We need more out of our architects to make
buildings and good decisions about making buildings, looking at
tradition, looking at better ways to utilize the limited resources we
have so that we're making things that are going to last longer and
that will make the conservation work easier.

The last thing is post-modernism. This is what we're beginning to

wrestle with now. People hate post-modernism in the Unites States.
Most people do. It's not old enough yet, and yet this is a landmark,
this is protected now, which is good, | think it's good. It's part of the
culture. You need to think about that.

| think that's it. Oh this is too dangerous, | won't go there. See what
it says? Anyway, | have examples of demolitions of really important
buildings. We suffer it too even though we think we have a very
engaged advocacy program in the United States. Locally it's very
active, we spend a lot of money on it, and still we lose important
buildings. So don't give up hope and we're all here to help each
other, and | hope that this networking activity will be something that
you all gain from and can learn from each other. Thank you.

Moderator Normandin: Thank you, Gunny. So getting back into
the theme of this session, in looking at the theoretical components
of criteria and authenticity, we'd like to open it up for discussion

in terms of maybe asking some of the speakers from their

country what are some of the challenges that you run across in
terms of really looking at this particular area because it's not so
straightforward. It's not always about the date of the building, the
date it was constructed or who built it. So shall we start with the first
question?

Mariko Yabe: My name is Mariko Yabe. I'm not an architect. I'm not
a member of those organizations but | studied human geography
at UCLA and then before that | studied humanities and applied
linguistics, which means that | have studied quite a number of
different kinds of theories, which | observe the Japanese men do
not have.

Then talking about architectural preservation, one observation

is that architects measure sizes using different numbers. Okay,
that's one methodology, but in terms of methodology-wise, now
mixed methods is quite popular, coming from the US and so forth.
That means using numbers is one thing, and all qualitative and
quantitative methodologies are all mingled now. But | observe
engineering major students and the professors, especially from

the national universities and of course private universities, their
methodology is very limited, and then | think that that's one of the
disadvantages and also the limits of the organizations, preservation
organizations in Japan as far as | know. So what could Japanese
men do in the future?

Moderator Normandin: A very important question, and | think
as we look at establishing criteria and looking at authenticity

you're right; there are a number of different methods for how that's
determined, and it would be good if it was a streamlined process
but unfortunately it depends on the property and it depends on the
region and who's in charge in terms of their evaluation process.

| think what we're trying to really establish here is to look at some
of the methodologies that are used, and we'd be open to some

of the discussion here, to some of the other members of the
ASEAN countries, in terms of looking at some of the ways that you
determine that or how you place priority on certain sites. Maybe we
could just have an open discussion about that? Would you start?

Sokly Yam: In, okay, before this | also would like to involve

the biggest challenge in the case of Cambodia, between the
1970s and the 1990s, with the civil war this has totally changed
the political agenda of the government. And even the current
government, they dare not to challenge the 1960s government, and
s0 by promoting the buildings, especially from the 1960s or even
during the colonial times, it means you would lose the benefit, the
political benefit of the current government. That's why there so little
will from the government to protect all of the modern buildings in
Cambodia.

However, what we are trying to do today, we are not trying to look
at buildings with architectural significance, but we are also looking
through the history of the buildings. Especially one of my interests
is to look, to interview the people who use the building because
they are the users. We are the designers, we know nothing about
the building. We experience nothing about the building. The users
are the informants, and the experience from them suggests to us
a lot of interesting facts, whether this kind of architecture fails or is
useful or which part of the building is more useful than which part
of the building.

And in some of the public buildings we also have this social
identity. For example, the national sports complex; it's not about
the celebrity architect, it's not about the visit of Charles de Gaulle
to the national sports complex, but it's a community today,
everybody is using it. My mum gets up every day at 5 AM and
meets her friends and they organize aerobic dancing, and from
there they become friends and they even organize trips together,
and this has become a social center, a community center. That is
one of the criteria that we should look at.

So it's not only from the architectural point of view; it's also from
the social point of view and the identity point of view as well. Thank
you.



Pham Thuy Loan: Thank you. Yes, | would like to add a few

more expressions from my personal thinking. | think more than
architecture sites in our country, we have quite a lot of those similar
to the ten that | showed you, so even for me, the initial question

is how can | recognize or we recognize some very representative
building that deserves some special attention?

So | also think that the building is not the building itself, it should
have, as you mentioned, intangible value in that, it should be.

So what are they? What are the intangible messages inside that
physical structure? For me, it is through the physical structure we

can see the language of architecture that can represent something.

Say the light on, the materials, whether that is representative

for certain periods of time, that is the technique whether it is a
vernacular technique or it is an imported technique for a certain
reason, whether that is the thought of the designer that represents
something. So | think a hidden value is the representation of
intangible things attached to that building. For me that's very
important.

How to say, in our country we are suffering a kind of total loss of
our pride. | have to admit that. We are not very confident in our
architectural design, given the context that now most of the big
work was done by foreign firms. There is very little chance for
Vietnamese architects to undertake important work.

And also, let me give you a little bit more context. Modern big
work, people prefer highrise glass towers, and low-rise buildings,
people prefer very colonial style. They want to come back to very,
very colonial style because for most of the people that represents
something luxurious, some prosperity, et cetera.

So there is kind of no pride in our modern works and also in our
modern vernacular technique. So | think one of the criteria should
be the building should represent something, and we need to
select those buildings. The first step is documentation and then
select buildings and then having certain intervention to protect and
present those selected buildings.

Moderator Normandin: Thank you. | think you are absolutely
right. There are very challenging issues. Sometimes they are
conflicting, and | know for example we have an initiative in the 20th
Century Heritage Group right now where it's all about recognizing
socialist architecture and settings from a period where the people
just don't enjoy the buildings any more, but there is still value and
significance behind those buildings, and so it does take quite

a bit of learning to understand what they are and if there is any
meaning left to those buildings for the community itself. It's a very

delicate issue but | think it's important when you move forward in
understanding what the priorities are in place. | think we're running
out of time. The rapporteur is here to summarize.

Rapporteur Ryuichi Tanigawa: My name is Tanigawa. | am the
rapporteur. Throughout the day, | don't have much time to express
my comments, but | think we had a very fulfilling presentation.
Looking at the slides, quite a lot of Southeast Asian architectural
heritage was presented. And in this session, Kyle introduced to
us the theory and he talked about the question of documentation
as a major subject. And your process of documenting, what Kyle
stressed is the intangible value, how to record intangible value, and
how that should be managed. And the value itself, comparing the
basic materiality of the Madrid Document, Gunny introduced with
some case studies.

And in particular, authenticity of the intangible value was a
sensitive issue throughout the process, keeping the building intact
and remaining and the documentation should be necessary in

the process, and the architect's task should also remain as well
through this process of documentation, that data recording, and
they need to be able to serve as a landmark. And know-how for
that to be achieved is also important.

And from the floor we received comments. For one thing, in the
case of the Japanese context, the value of the building, when it

is supposed to be appreciated, there should be quantitative and
qualitative assessment applied, but that kind of application is still
limited.

So how is this going to be the case in Southeast Asian countries?
And Cambodia and Vietnam, those two representatives, in
particular the Cambodian representative mentioned the following
thinking in connection with the community's role.

People are making a living in the community, making friends,

and socializing, | think such a process contributes to making the
public environment, and how this is going to be appreciated is
quite closely related to politics, and so it is a sensitive issue. But
going forward, how we are going to overcome any obstacles in
their second action is going to be an important thing. This is my
personal observation but these issues cannot be solved in each
country, so there should be some kind of international organization
and it should make proposals or make limited interventions for that
purpose. That would be an idea. And that concludes my summary.

Coordinator Yamana: Thank you very much. Mr. Widodo on

Action Plan. Zara Ferreira is going to be the rapporteur.

3-3 Action Plan

Moderator:Johannas Widodo(Associate Professor, National
University of Singapore)

Rapporteur.Zara FerreirdSecretary General, DOCOMOMO
International)

Moderator Johannas Widodo: So I'll do as fast as | can but

you take over the questions and answers and make conclusions
because the conclusions should be done by the younger person.
I'll just make a very... I've been listening to the discussions since
the morning. We talked a lot about the different types of modernity
and modernism. Modernism is not the same as modernity and

it's not the same as the modernization process. We hear about
the process of how ASEAN countries have become modern. We
still have living traditions. We do that modernity as also part of the
traditions.

Modernism comes to Southeast Asia through colonization,
through decolonization. We also have this nation-building process,
industrialization, Western initiations, self-actualizations, whatever
the name. And then the product is of course very layered, very
hybrid. And if you are talking about the criteria of types of mMASEAN
or ASEAN modernity or modernism, we have social modernity,
political modernity, ecological modernity, symbolic modernity,
cultural modernity, infrastructural modernity.

So in conclusion | think what we are talking about is an animal
called inclusive modernity, not exclusive modernity. And we also
believe that probably, as | said in Fukuoka last time, we are talking
about the permanence of intangible and the temporality of the
tangible. Whatever tangible we imagine can be preserve actually
cannot stand for more than one generation.

And we are moving away from the Banister Fletcher type of
architectural books. We are moving away from top-down kind of
actions. So we propose this kind of action plan. Can we show the
first slides? A kind of platform is in an inverted pyramid. | think
multilevel marketing is a model that is not sustainable and sucks all
the resources of the world, of the people, to be put into a minority
at the top. To this top-down vacuum-cleaner model is not good for
the future. So if we really want to make the future better, then we
have to invert the model.

So we put all these country coordinators, the young people on
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Platform

N

Japan Foundation mAAN, ICOMOS 20c, DoCoMoMo

the top, from the ten Asian countries, as the ones who take over
the discourse into the future. There are three principles that | think
should be used for this platform of so-called mMASEANa.

First, it's regeneration. We put the matters into the hands of youth,
so we, the old people, can enjoy life nicely with a cup of coffee,
while taking care of the youth and nursing them or helping them

if they need our help. So therefore the old generation serves as
servants of those youth.

The second principle is equality. Not a single organization has the
right to determine the future of these young people. Docomomo
has clearly put up their proposals, the examples of the form. Thank
you for that. ICOMOS has openly given us an open database, a
lot of references, which the young, the future generation can refer
to. mAAN has developed other different methods in the last — how
many years? — 15 years. And you are free to take it or leave it.

So the principle of equality means really there is no imposition of
ideas, no imposition of methodology, because the world is flat. And
the world is fluid. It's not structured as the past.

The third principle is openness. Everything has to be open. |
mean, we should have open publications, open resources, open
cooperation with any organization, any parties, open exchange

of ideas, methodologies, and narratives, and open dialogue. So
based on that, this is the platform that we think will be good, that
we have the supporters at the bottom of the pyramid and the top
has become the bottom, which is mAAN, ICOMOS 20th Century,
Docomomo, et cetera, and of course very important support

from the Japan Foundation. No money, no honey. We cannot do
anything. No charity as well.

But on top of that, we will do our best. The money from the left,
the ideas from the right have become capital for the country
coordinators on top, the young generation. And the functions of the
servers in the middle are just to channel the resources. You can
always ask for help from the bottom. Next.

So the resources will be used for, of course we need resources for
conference, for seminars, workshops, inventory, and publications.
Among the ten ASEAN countries, there is no equality actually.
Singapore is very small. Indonesia is very big. Right? Singapore

is very rich and very expensive compared to say Myanmar or
Cambodia. Some countries still need a lot of resources or help just
to do the inventory. So maybe we need to channel more resources
to the countries to help them do the inventory. By simple tools, a
drone is very cheap now. A camera, you can take pictures from
asset drawings. A simple crane costs a few thousand dollars, | can
help formats on them to do the inventory, something like that. But
maybe Singapore doesn't need that anymore. Maybe Thailand has
different resources as well. So we will consider that case by case
to channel these resources into this, and it can be in the terms of
application, inventory, workshops, seminars, and conferences.
Next.

Okay, this is I'll just stop for these principles. This is the list.
Regeneration. Roles and responsibilities for the younger
generation, and facilitating and training for the next generations,
so it's not just for you, for the youth, but your children. This is the
mission that you always mention. We are talking about education.
We want to pass this on into the next one because it is not a
problem with modernist architecture, modernism conservation,
whatever, it cannot be finished, it's just one generation.

Next is the equality. It's based on respect. You don't look down at
each other. We also don't look up to former colonial masters. We
should be proud for ourselves; it's not arrogance but based on
respect.

Next is the openness. We respect diversity and promoting
transparency. We do open publication, open sharing, open
cooperation, and we promote exchanges in dialogue.

Next, and use the Internet as much as we can. Unfortunately, in this
room there is the chairman so | cannot, | feel suffocated like a fish
out of water since morning so let's finish as soon as we can. Okay,
next.

So we have a six years' plan. Hopefully the money will not dry up.
Year 1 is to establish the platform, to establish the platform. Next
year maybe we can talk about criteria, how we want to classify in
every different country. And then we embark on the inventory, a
comprehensive inventory, to gather as much as we can based on
the criteria that we set ourselves. Year 4 we do interpretations; year
5 theorizations; year 6 hopefully we can have a publication.

So the first plan has been carried out today, the first mMASEANa

Tokyo meeting, and we will continue with a limited meeting tonight
to make more steps, concrete steps. Twenty-sixteen, the Second
mASEANa Bangkok will be organized. | think you will hear more
about this. And hopefully 2017 will be Jakarta. | just put a question-
mark for Indonesia but any other country can. But there is already
an open invitation from UIA Congress in Seoul in September 2017
that this gang, this new platform will be invited to from special
sessions in UIA, to engage the professional architects because
now the UIA is already set up on the world level, international level,
the so-called architects, heritage architects. And that is a new
development. And then hopefully we can have 2018 and forward
for the next plan. Next one?

That's it. So that is more or less the ideas that try we strive to sell
to the younger generation. You are to decide whether you want to
accept this or not. If not, then let's have coffee and a selfie. Okay?
Okay, now you take over.

Rapporteur Zara Ferreira: Now | would like to ask the Asian
representatives if you have any comments to today's wise words
from Prof. Widodo.

Song: With regard to the information disclosure, DOCOMOS,
ICOMOS, mASEANa network, a non-profit organization disclosing
information would be probably fine | think without any major
problems. However, the preservation of modern architecture, when
we try to preserve that. We need to deal with the administration, the
government.

So in order to disclose information through the government or the
administration, what kind of approach would be available? | would
like to hear the opinion of the experts in that regard.

Muramatsu: | think that is more of a problem in Japan. Now the
ASEAN, while we work on the activities of ASEAN, then we can
bring back the issues of Japan and we can convey the message
Japan is not as open.

| think probably the openness that is referred to is something
different though.

Woman(Audience): We would like to... You mentioned that the
fund, the research fund comes from expecting Japan, only the
Japan Foundation, but actually | think the whole responsibility
belongs to the developers and real estate and our construction
companies worldwide. So | wonder what are their CSR ethics,
fundamental ethics, just only, and | wonder how much these



organizations here can give pressure to them.

Moderator Widodo: Okay, | think the so-called resources is not
just referring to money from the Japan Foundation. The Japan
Foundation to sustain, they just give us seed money to make this
movement platform float.

At the end of the day the responsibility of resources should go
back to the individual countries, and because in ASEAN there is
also cross-platforms, and CSR is also operating in different Asian
countries. | think there is a creative way to attract that money from
the locals. But first | think the most important is to put up the seed
money, and for that we are really thankful for the Japan Foundation
and we are open for any other source of money to sustain these
objectives. But | think even we owed money, operations through the
Internet are quite cheap and the university and students in Asia,
Southeast Asia, are very keen to do this kind of exercise. All right?
So now is exactly 5 PM. So... Yes?

Rapporteur Ferreira: So | would like to finish this round table at
this moment with the keyword of Prof. Widodo, which was inclusion.
| believe that the great help in this MASEANa project might be

a really helpful platform to make it more possible at least, all the
ideas, all the goals, all the great mission that we have been here
discussing, so | think it must be forwarded with all the help and
inclusion and help and exchange from all of us. Thank you.

Coordinator Yamana: Thank you very much. Through Session 3,
from the floor, if you have any questions from the floor, please do

so0. Also, overall, if you have any questions, please feel free to ask
them.

Imagawa: My name is Imagawa. At this time, for the first time

the Docomomo and preservation of modern architecture dealing
conference is something that | attended for the first time. Because
| am a structural designer, a surgical architecture. So as a
surgical architect as well, | give very much importance to modern
architecture. And already various projects have been achieved.
What's most important | think is something that we are putting
together right now.

For example, what constitutes our architecture or building is
materials. In modern architecture there is steel, glass, concrete,
and various materials, and the material longevity is very important
to carry over the architecture into the next generation. | believe that
is the most important thing. So the architecture that should remain

is related to materials. In other words, 100 percent, almost close to
100 percent longevity, life-expectancy, needs to be ensured over
the materials. | think that is the basic longevity of the building or
the architecture itself. And also the community is also very much
related.

In Japan there are earthquakes, heavy snowfall, typhoons, and
also gravity as well. In many Asian countries | think the local
characteristics are also very different. So if there should be any
theme going forward, the longevity of materials which relate to
architectural longevity is something that you should bring into focus
as one of the themes as well going forward.

Coordinator Yamana:Thank you for your suggestion. Anything
else?

Matsumoto: It's a fundamental issue | would like to raise here.
Twentieth century architecture, does it need to be defined as a
building for preservation? The issues that face us, for example in a
100 years' time, the buildings in the 20th century are going to be
gone, and only archaeological things are going to remain as they
are, so such hours are going to be renovated and we are going to
be drawn into globalization. So things, the buildings that we valued
in terms of the sustainability of life are going to be gone. | think
everybody shares this kind of emergency.

Not only the masterpieces should be preserved, and it is also
more than just preserving physical properties. Our life environment
should be preserved, economically and democratically, how our
life can be sustained and shared in a democratic way, and | think
that is an important point that we have to highlight. So toward that
kind of goal, each country has to address its unique problems

and a methodology that can be shared across the world will be
something that we have to commonly pursue. This is my desire.

Coordinator Yamana: Anything else? Please identify your name
and affiliation.

Wada: My name is Wada from the Tokyo University of Art. The
cultural property and the value of 20th century architecture, there
are many occasions for such discussions, but the ordinary people
issue, how the value is to be communicated to them, what kind

of approaches should be taken. And the value should be shared
among those ordinary people, and that is going to be an important
issue we need to address. From the international point of view |
wonder if there is any feedback and comments on this important

matter.

Coordinator Yamana: | don't think there is any more time available
to start that kind of discussion. Maybe we can take another
occasion to do that. Anything else?

Question: Sorry, as far as Japan is concerned, there is a very
serious gender issue.

Female competent experts cannot appear on stage and they
cannot be treated as such and their voices cannot reach the wider
community, so how is the gender issue being addressed in other
countries? Former socialist countries may have a better chance for
women to come on stage.

From the viewpoint of a sustainable society, that should be the
bottom line, so | think the gender issue is going to be a very
important task to be undertaken. Martin Luther King's monumental
space is preserved as the speaker mentioned, and what kind of
people in the history of women leaders in Japan, how are they
going to be embraced in the overall context?

Coordinator Yamana: Thank you very much for your comment.
Prof. Goto?

Goto: | have to excuse myself so allow me to say a few words.

As has been mentioned by the audience, the speakers in the
audience, the proposal made by Mr. Widodo is extremely
encouraging. | thought that | had pretty good knowledge about the
history of Asia but it was quite insightful for me to listen to them.

In light of early modern and modern architecture, those sites and
the buildings were made of materials that did not last long, so
there were a lot of witnesses. There should be some solutions that
should be pursued from the viewpoint of technological solutions,
and that should be necessary. And in addition to that, | think it

is also the case in Japan for modern architecture, well, there is
something which is lost as a result of the style in the UK. So how is
the narrative going to be made to appeal to ordinary people?

And as for preservation, once the value is shared, preservation can
make progress. This is my view.

So | think starting from a few people, that should be spread into a
wider audience. There should be a session that focuses on how we
can expand the community of common understanding.

Coordinator Yamana: Prof. Nishimura, can you make a comment
on the outcome of the discussion?
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Yukio Nishimura: Prof. Goto was talking about sharing the
common understanding and | fully agree. Starting with an inventory
is a good thing. And in the process of formulating an inventory,
members of the community are going to be embraced, and

so that would be a way to reduce indifference among ordinary
people about the importance of 20th century architecture. Those
efforts should be made in each country, and if there is going to be
progress in that area, that would be open the pathway into a wider
understanding. And | have learned what would be a step to be
taken in the coming years.

Coordinator Yamana: Thank you very much for all the comments.
Those comments are going to be recorded and captured in the
records so we will be able to use them for our future activities.
Next year in Bangkok there is going to be the possibility of holding
another meeting. The representative from Thailand is going to talk
about next year's program, please.

Suphawadee Ratanamart: Thank you very much. | am deeply
honored and it is my pleasure to learn that the chairman of
Docomomo Japan, with the support of Japan Foundation, will
host the next second conference on the modern movement of
ASEAN architectural conservation in Bangkok, Thailand. As

a representative of Docomomo Thailand, | would like to thank
Docomomo Japan and the Japan Foundation for their support
and allowing us to attend the first conference on the modern
movement of ASEAN architectural conservation in Tokyo, as well as
participating in the first ICOMOS conference.

Docomomo Thailand is an organization that is supported by the
Association of Siamese Architects under Royal Patronage and
has been recognized as the new working party of Docomomo
International since September 2014 with key certification by
Japan, Korea, China, and Australia. However, for example, the
historical sites in Thailand have been carried out for an extended
time now under the care of the Fine Arts Department, which is a
governmental department of the Ministry of Culture. Similarly, for
modern architectural works after the 20th century in Thailand,
these are also well under conservation altogether under the same
department.

Therefore, with regards to the conservation of modern architectural
works in Thailand, Docomomo Thailand, in collaboration with
Docomomo Japan, will definitely lead to sustainable conservation
of modern architectural works in Thailand, as well as future
collaborations in the conservation of modern architectural works

in the ASEAN community. The details that we discuss today, |
hope that it will appear in the next meeting and we'll have a fruitful
collaboration among the ASEAN community.

I'm truly honored to welcome honored guests and interested
participants in the conservation of architecture from all nine
countries of the ASEAN community, and especially the committee
from Docomomo Japan, Docomomo International, particularly
Docomomo Japan that is regarded as a leader in conservation of
modern architectural works in Asia.

And | cannot forget, | would like to invite Prof. Ana Tostées as the
president of Docomomo International to participate in this meeting
also, and also Zara. For the next conference in Bangkok to be held
in 2016, Docomomo Thailand proudly welcomes all participants
and will introduce you all to the conservation of modern
architectural works in Thailand, and | sincerely hope to meet you all
again in Bangkok soon. Two thousand sixteen, welcome all.

Coordinator Yamana: Thank you. | truly hope that we will be able
to see you in Bangkok. Ana, anything to add?

Tostées: ...because | believe there are some of the mMASEANa
project that were not with us yesterday, and just to tell you that you
are very welcome tomorrow at 9:30 at the Docomomo International
meeting that will take place — | believe you know where it is — at the
Tokyo Bunka Kaikan near where your exhibition is. So the meeting
will start at 9:30 and end at about 12. In the afternoon | don't know
you if can be present for the excursion, and in the archives, the
archives of modern architecture, it will be launched the most recent
Docomomo Journal and of course we have copy for you, and it's
the Docomomo Journal honoring Le Corbusier's birthday after that.
Thank you so much.

Coordinator Yamana:Next | would like to invite Mr. Suzuki of
Japan Foundation to make closing remarks.

Suzuki:Thank you for joining the conference from early in the
morning where we deeply discussed contents. We are a co-
organizer, but rather than in that capacity, as one of the ordinary
people | was present here on the floor. So | may be off the mark
but this conference itself is flat and open, so based on that, let me
express my impressions.

| have been involved in the activities for 20 years, and | also stayed
in Southeast Asia for more than ten years and art deco theater

in the Philippines, those are very much reminiscent. A special

mention is the following.

Until a few year ago it was very difficult to have enough
participants. Particularly the presenter from Myanmar is present. |
am very glad that there is a representative from Myanmar, and also
the presenter said that Myanmar was sort of asleep for 50 years,
but I'm very glad that there was a representative present here from
Myanmar.

And there was no such conference before. Many of you said that
there was Southeast Asia research conference, various research
conferences that | attended as well, but | think there have never
been so many conferences in the past that really brought into focus
the modern architecture of Southeast Asia, which may not exist in
the framework of Southeast Asian conferences.

Modernism was also touched upon by Prof. Murayama. Asian
modernism since the 1990s has been pursued actually, particularly
in paintings, the Indonesians, Raden Saleh in the 19th century,
Juan Luna in the Philippines. After that, modernism research has
been progressing, including symposiums.

So in the field of modernism, this modern architecture discussion
has just started. But why is it? So this is what | think. Living
treasure, modern architecture is related to living treasures. Maybe
that's why there were many taboos related to modern architecture
or it was not considered to be a priority field. As a result, research
as well as exchanges lagged behind.

So finally we have time to establish a platform, and because of that,
more strategically there should be activities going forward.

And lastly, the progress of expertise is something that will be taken
care of by the experts gathered here, but the Japan Foundation is
a catalyst, so that's my personal view, but there are four themes
that | want to point out. There were already comments as well.

One is the ASEAN research forum or framework. All this discussion
should be linked to such a framework. The representative from
Cambodia talked about gender and the natural environment.

So there should be some interdisciplinary approach. That's

the second point. And the government, Cambodia and Laos,

also referred to it, there was a lack of interest on the part of

the government, so there should be greater linkage with the
government as well as government policies. Our is a public
organization so the Japan Foundation may be able to help,
although we do not represent the government; we are a public
entity so we can work as a catalyst.

The next point is Docomomo Africa; that was also mentioned. How
to disseminate information worldwide is another point that | want to
emphasize.



As for the dissemination of information, in 2020 in Japan there
will be the Tokyo Olympics and Paralympics. That's just a point
of passage, but as momentum, even though mine is a Japanese
perspective, | think that will provide us with a great opportunity to
think about our outlook on the future. So to the extent possible we
would like to lend our services to all these related issues. Thank
you.

Coordinator Yamana: Thank you very much, Mr. Suzuki. So the
Japan Foundation will serve as a catalyst, and thanks to the Japan
Foundation we were able to hold this conference this time. There
are ten countries in ASEAN but nine countries participated this
time, so first of all I'd like to express my appreciation to the ASEAN
members. Please give them a big round of applause for having
joined the conference.

Next, Docomomo International and ICOMOS 20th Century
Committee, and international organization's central figures are
gathered here today, so thank you so much, another big round of
applause please.

Many people participated in the conference. Behind us there are
staff members, the front side as well, without their cooperation this
conference would not have been made possible. So thank you very
much to the staff members.

On Sunday, despite it being Sunday, under this theme we had

time for discussing various topics with ASEAN members, and so
many people gathered here. Thank you so much for showing up

at this conference. Thank you. And the sponsor companies, thank
you so much again. So with this, the mMASEANAa meeting will be
concluded. ’ )
mASEANAa, | think the word mASEANa has firmly taken root | |
believe, so we are going to spend another several years, to focus
on our project, and how we are going to proceed is something that
we are going to continue with in disCussions, so those of you who
are interested in the floor, please’contact the Setretariat so that
you can also join the discussions. ’ ’ R 3 '
So once again, thank you very much for your participation in the
conference for long hours. Thank you so much.
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T, INoEHERIT, 7Y THEORTOL R GERREFEDO Y 7 —
2 & T 3 2 [E B AE LR DOCOMOMO O HA S i AS iz Z
FL7z, ZO%, DOCOMOMO Dif#yiL, wE, FE, &4, v 24,
FARE, TETHENEENDDOOHNET,

4 H. ASEAN FEEDOFBIZHZWIEA2 DO HD T, FEE - B
FEORT, TNSIERMICOTEE T BREED S 3, lifHioE
DN DL E R >THLZ X, ASEAN #HEEICEWTHHEN
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GSHDOAE—F DG Z2FHE LI ERVET,

EYVIEELIZ RO EEZLEEIL, BE{IIIRVWIAL
HIFZIWIHDEEZLLAVET, IEH, HIAGAAINER
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KR 200 ERNCH T, HAUZEFUCIR 2 Befli - Mk} - 3627 - 42
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TAVAEMAEVELZD, MEEELOME, Zhh 5 1880 42
AICHARIZE R 2 A3 T 27 OICHEER b 2 8B L F L, g,
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Tansl, Viet Nam (1985) (1965
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WEPEVH ZERARIEL720D, FILOIRRIXS 7LV LT,
HEHRTHEHZBOTWET, R EILTRI>r ) &,
TR BVLrEEbNTOET, AHHIR ComEfmiEI-
el 2T, JE, EREELVIDIEIITRI-ZHD TR R
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=Y ZANTOHET, ZNTIE, 20 20 HEZAESEZRELZLT
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Kyle Normandin (Secretary General, ICOMOS ISC20C)
Fernando Espinosa de los Monteros (Vice President, ICOMOS

1SC200C)

Smirti Pant (Brandenburg University of Technology)
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EFEROT, TOEIFLIOEEZBIH LT ELWERVET,

NODEDSIEDET, § 1513 UL 2 S~ Dk & S
W2 4513 DY) 25 RIS D W R R O T ) . A 3 4513 M20
ARG PE O BT 2 M ORFZEL. 26 4 5cid THIch 2~ EDE
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LT RIS T 2 EROEMEZ SO 5 L) EIZ LW 27575
BT,

ZLC, /T, hRBUSA 74 ADFEB TR b o TW B0
WHEoLeWwELL, ZLT BEOHIITOT PRy —tDJilb &—
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Cutrent alens
Heritage alert template
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o Beetin, s Blund Heimat und Urmiesl in Deutichand the
orument Coundl of Bedin the Assaciation of
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sting of the ICC

1965-2015

> Read more: Heritage Alert : Intemational
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9. Heritage in Danger
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Chaktomuk Conference Hall

Date of Construction: 1961

+ Vann Molyvann, € i
Former function: Chaktomuk Conference Hall
Current 3 [« Hall

Significant architectural value: mixture of Khmer
decoration, inspired by daily life object, and
adaptation to context and climate.

Current status: Privately managed.
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bHNETA, LL, HITA-THELE, ZOBYDORE - ot
ZHOTAHDZE, HILOT v a— LTy LU ENTEET,

BIZI3, BYZOLDRREEZHLTHET, A=Y 2AF Y FIFHIC
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National Sport Complex aka Olympic Stadium
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Date of Construction: 1964
Archi Vann [=

Former function: National Sport Complex

Current function: Mational Sport Complex

Significant architectural value: a mixture of earth, metal, i o
reinforce concrete, air, wind, light, rain water harvesting system i

which the New Khmer Architecture {ARC) is firmly formed.
Current status: under Ministry of Education, Youth, and Sport o8
and under threat by the development due to its location,
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Preah Soramarith National Theatre

Date of Construction: 1968
Vann C
Former function: National Theatre
Current function: demolished

i value: cross ilation with
a massive ventilated fagade and be able to harvest
rain water system for use as decoration and utilities.
Current status: demolished
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DEYNZEEY L LUTEEHINTOERAD, BUAMICIZRD ST
TVETOT, TN RObNOLNDHIDORMEE %2 & BnET,
HODBEHTEEL,

(lWBR) v, AVESTOE), EXbHHINEHITIwELL,
BT, AVFRITZICBDEBEROET, AV FRE 756135
FlE KA INTEY T, 1 AH2S Sugiri Kustedja XA, ZL

TEH7 VYT —varvz3nsnii, 8J/7H. Setiadi Sopandi
SATIEVET, ZNTlE, XALIBBEVWALET,

2-2 AVKRI7T

Sopandi Setiadi (Lecturer, Universitas Pelita Harapan)
Sugiri Kustedja (President,ICOMOS Indonesia)

(Sopandi) HhH2EH T T, Setiadi EHLET,

MAAN D%y b7 —27121F 2007 4£5 5 It FHi 2 S8 Tk
EFELTC HAD A, AvRY 7, 2OMMDEL DBRE, FELH
NELds, SEIERABMEN S, V=0 av 7% LTC0ET,
EF XA WA BRER LI L 03 s | B EL S I L Ot
VIORNZIETORLZWTED, EEEAEDITE>THIDTORE
BRoLzd, BRazIML., IR AREICOWTID
L7 2 AT,

WEDEEY 2777 7V TRATIEN)IZELIT>TED,
DX BRI L > TRIEIICE TR 2 b DT 2o CIERICF v
Ly Yyl lAaTT, EEESICBLT, A Y PR 7O
Y. LHblF 20 L OBEYICOWTRENATEELIDIEEHE LWL D
TY, AR Ry =IO TEHESAISTHEL LR EBWETY, 2
NS, FHOEREEEYEH VAL T 0RLEVLIFEFERHD
EJ

RERID3HE D H D FRAD, VWAVARBEELANZ I TV E
F9, VY 7blioTENETOT, TEWAZITUIER->THET,
BHGDEAANNGEALZ S D D ETH, ZITHHHNLZVD
DHHOET, ¥, FTRMCEDL I RALEY AL PR TILH
20l EORE T UL EBWET,

1900 4%, T4bb 20 {idow, & 2 KT KA Kb 2 2
AET, ATVIMPLELTED, 2 LCTMNZHIH o BRI 4 I i
RZEVGIFTT Y, BEICERETEVLIRXFICAD £,

ZZITI0ODOHEHMZTHAIE TV ELEEZVERVE T,
DOCOMOMO, ICOMOS OBIfRZFIFZHFL P EEVETIINE S,
FRCELEY - Bc oS L, MEELLTHISN TV HDTT,

26 5 IFIERICEIBRZE WY ©, Maclaine Pont &9 4 547
FNDOHFERPHGI L DD TT, BIZME, ZEFELTHIEH)
L¥l7,

CHLOENY R VICH LU OERT, 1919 4T, b BRI
Wil I, ZoREHETT, Maclaine Pont 1, 772 HUCIgRER

FTIE%d, EDXICTIIEA VY FRS TIOEWLDERILTE5D
M. AVY. e, IEIELMIBOMAEEZHIETEVLI LR EL
TWEL%,

WZIEZHIIT7—=FRDHD%EL L) TETT, UL PkaE
T, PR E 2 FEERINEH L COE 3%, HiooF5 @iz o
LIFTERVEL)ZEDNHYE L, ZOEMII MG, IEFIEIRN
b D7 DT, BB L 2R 2 95 13 L 2o 7
EV) ZETY, o, HImOHHEDIHBITVELT, FEAD
HEF2ENEL,

NP Y 7T, 1930 ERICESNHDTT, BROEHIE
FICHIRZENTT, bELEFARTTETCVLDTTR, YAVIET 7
ay BT ZNEHEOLINFZ L) ZET, ZoRRIZADS
HIDEHI B> TOET,

Z#UZ Thomas Karsten (F—=<2 « #—)LAT V) L) A\Y»S %
FrLZZIERICE L ary 7Y — oY ©, A2 7V DIliTETT,
JERICELWFRBIC R >TWET, WhWiwy o)l —LRc 2 [
PEHTHOHLDTT,

1 BEIZ WhIEHISD X I >TOT DAL L) B fAIc -5
TWET, Fo, EFEICHEZERT AL TE, HIZAIEWHREE
HID I TRAIENTEELL,

2551k Thomas Karsten DRMABEIETT, v VOEHKINLE
BEMAZTZODTT, A—T4 M) 7LDEHI BB >THE LR
WP LRDICE->TEY, HOAPMEOIBICZ>TOuET, fEoT,
P DB 2 G 2 R RISEH L Tw R ES525 EBWET,
o7 v =7 b, Friedrich Silaban (7)) —FVUvykt -2 523))
WG 72D TT, A7V RSB - AEEZZ A v F2e T
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NEROREEG T, 7 LTH 5 10 8. 1955 EDa vy T
vy b EFELELE,

FFITHAWEZAIE, ERTBRELREAID—DTHHILT
T, MEE, A VYRR TRT7TYTORRERD DL LT, £, AR
FLDOEREL T HOZMN LX) ELTWELL, ZOEIKIZE VT,
ZORBIZZT TlE Rl IERFICRBI G ERGVERF>TWw 55D T
L7z, AVFRI T, SEIERFBEFOETLED, FTHAR
TLBED BT EV) ZEDBHNEL2DT, DI FX W
FRMABAARLRDIG | MIFORBERADI IR | RN 2R S AF
FIMZZIZL b DTT, LB EDRFDVESTEN BUEI b5
THINZHERF TN TEEL, 1955 5 82 EE TO M.
BOHERRZRLTH ZDOEYIDER 7= L IZ B ot BnE g,

NIRZADPSBIANDBH D E LD, FIT—NIZH DT TN NI A
TY, bbb > TULIEFICEEZEY T, mAAN O CTHHE
Fod, M, 22Ty —2rvav 7 E2HwiIEbHNET, BTE
7 LB DIZODVTE T E W2 E W E R 0ET,

COEYNE AT IVT, 1962 LI, BIEICR 2 FCHIB DT &
NTEH, Wawo-Runtu £\39, RANITVESHONTWBATLED,
T—=TAAMREDIEFZEHRANEDART L av BB OAT, ZOAD
PMC R > TE->TWVBHDTY, 1962 43K, AL e LCHE S
TOLETY, FEZIANTL D ERRRHC, EEDE LCERICER
BEDTHY NVDT T4 v 7 R FILDFEIIC 576D T, 5L,
W7 7B OTHIEFICHEELEAETT,

CNEA VYRR TOREDBELTCINDEELLDOTH LI A7
Py 7CY, THUIHARBINOIGESZ X—AIC L2036 e

SIHDBHILTE-7DDTT, ZORYNESIA Y PRy 7 T—FK
HOWEYT, BoKHETY 7 THZ) ot BnETH, HEADX
YOZTBHILCE T, ORI BN E BT O sk RE G O 5
JEEN %D LI WD TORD AL o7 \n) ZETTDOT, HAL
LTHIO TS EE TR ET, AV RS T2 TlERd, &
SLHARICESTHREREL S ERWE T,

1985 4, Mangunwijaya (=> 27>y 74 v ¥) EWHIEERKIIA
Py 7 DEIFETHH 7D TT, AT LHEOFE D, 1980 4
RANZIER TR ELSL A AT TICH Y B s gLz, BfFEC
DA LWFECER LD TR H -7 DTT A, Mangunwijaya
WF O EED LBIFIC, A Y7 7DEGICHEOF L, HERD
INFEFTOEGEEMERFCTELLICTFUIT R LI2DOTTH, 20T LIE
PalPrANFICE S TR RETTIREL, BolZnrmyey
M, @EEZHILT22AEICE > TUIIERICODWVLET L TH Y, B
YISERN 721 T, AR DETRICED X)) R EHikE T 50D
F7Z ) ZETT,

Paul Rudolph (F—)L « L F)L7) »3 1985 4EICHEGF L7z, 245¢
MAEDERTY, A Y PRI T OREFRICES>THIFFITTA 2 v %
FHAET, LICoTHU S L) BREICR>TED, I6ITIFETIC
MG TES L) LFHAER > EEELTT,

CHLBMAWEE) DTTY, FolHKES N AREREERL
72bDTE, BACIEAL, RO L FH OEER LIRS
THDHALE LD TE, RFRAYVDART2YH, A VRS TEIT
TREZL, YU R BERI T > CEREZR 7DD RELESE
NnTVET,

FRBIC, FEBRICADT T F SRR AN SN T D

okl ZEBRLITE A= TF 7T ZORTHEAMINTE
D, AYERSTOREY T, PIZIFAINY, Py, AvTV, A
REIRELHRICESTHET, X, bLbNDOFFEIFLICE >
T TVREELHD, AV R TOREYOBPNEZLTVET,
PETY, Hh23E)T&wELL,

() Fwv, E95HIMEITSVELE,

FHIDRBED T L XY T —vavid, 74ATT, 7420612
LD ML LTENET, LY T—ravzLlTuiilinid
Soukanh Chithpanya SATT, b9 —H 6oL 2 >TWL5DH,
Bounleuam Sisoulath A T9,

ZNTlE, XALLBHVOELET,

2-3 TAX

Soukanh Chithpanya (Associate Professor, National University of Laos)

Bounleuam Sisoulath (Assistant Minister Under Ministry of
Public Works and Transports, Lao PDR)

(Chithpanya) ¥&A. BIZXHITEWET, Fag®- - v Vi
AL EIPEY, £/ HAA a2 2AENEES, DOCOMOMO
International, ZDfhd ZOTAEICEH &N 7-E X FICAY I H
LEFET, —fEciamzia, 79 72 0ot Ao MEON
HLEBRLIRTELILEIREINILLESTOUET, 778
3, BICHE 7S PICBIABEEICOWTBEENTESR 229N LL
Bnxd,

ZNTIE, 7AACBITHEABEICOVT, L HEFELLET,
FPMANC. TAADERBEDL—T AV L OWHE R D 3HL £ 7,
CONRIEREDB) S 2T HAICIE, WOy i E T,

1, 77V A0 EMA LT A A2 1893 T A>T E 724
ODIADHTY, OENHAR, PLENTA-TEELL, Zol)
M2 MR W eE T, U 1954 SEETHEE T, 77V AD
MR SR E 4, AL ZAEICRDE T, Z2LT b3 74 A
FHEOBRPHEDET, REFLTHITbNTwELL, LaL,
FEE DO E N H Y, NI H 2 &9 HIRPLTL 7%,

B2 E, 1975 FHEGDIH D, ZIUT K> THED T AR E S
b T, RO 1986 FXTHE T, ZLT. BN
EREFHIEOS T 2% 2, HIRFICE b T, ftoT, 2D
AL OB EZ, MO DWIMIC N ETH, BERIZEGA
M2RPL, F72, AN ZEIEOMEEZIFCOE T, Hl ISR
R, HEFIEFICT7 7V AR R FLDOBER DT O, N AITATR



Civil war period

n.a.

Educational facility |
Brutalism style |

Influence of Le Corbusier’s
work|

Plain concrete |Curving
roof |

Daylight |

WhOELE, ZOXHRIEM%IIIEFICHEER, 772D b0
oTWET, o, REFLADSLEEEZITTC0ET, L DIl
BN/ AZDMDREF L5, THHICAS>TETWELK,

COBYNIE Y F v H BENKEAT T, 1914 ~ 1930 FicdE
SNHDTYT, TEOWELOTEAPIOLED, JiucBib 3
BX—7—FRTIZHNTHY T,

TOHOEYNE, NERY, EEFROLDOTL - aEaPIo
WEEZIITOET, A—7LEERSHD, ar 7Y — ORI
avy7)—hMHmoTwEY, Fo, bEBELZOEWIEa ) -t D
BELTODTT, ROEEEYOA —F — Dby, izt
TLEFVELA,

“OHOETTD, ZHUITARDBEER S DTT,

LOGHO7LEViE, Hik, —ERIEFLEALTZEBRILTOHE
RTTOT, —HWEMHPKT O LTED, LAV ERVET,

ZHSIFRAMO#GHI > TOE T AEDPRZ M kfiar ) —
FOTFkZEloTVRET, ZOFHE2WICBVLTIE, 772 A5 5207
BT NTBH, SOX)BEEFiary 7Y — 2w, B Y
ZEDFE L7, 2HUERIED 1960 R 5D D TT R BV F v,
FARATHYURFHRDEOE LT, BEERKIIMREZ R L TVET,
ZLTHZADBOMDEN I >TwET,

CHLIRESBE, FAABNLRET AR >TOET, 0
BRDFHA U NZ, B T A ADBEICHE L ZIFTOET, #
2RIV U FERRR DY ET, o B oREHI b Ao
TWVWET,

RIFMBHETT, NS TAADEERDEGLE L, av ) —
FTTETCOETH, RO INTOE T,

1980s Post Evolution Period
Hongkard SOUVANNAVONG
City square | Socialist style |
Symbolic design|

Pediment |Horizontal | Solid

2B L IFE3W. Far o W RE o g ¢ 9, Hongkard
Souvannavong 2 i%sE L7z E &g T, thaFEROEFHRA,
WMo THwET, ZOEMIIS TA—AZIZT7DHICHY T, HEL
FHCBILTIZ, EAZYDORDIEGERMU LI BB HY T,

53 MEEREZIC 2o TORMTHD, PiEhitaTEDOR
FANDBISNTVET, ZOWFOHIE LTHTWE T, 384/8—
THBETT, VEOWELZIITWET, INEEMRESA—TTTE
TED, £, avrV—1rz2fliokyVy FglickhoTwgd, 2
DX BN, W EOWIF TIRIERICS ORI SN E T,
mtzIc, ZoflEEsE O FOMMIcES - boThh, &
DOWENE 7 a7 DRI A =7 v O > TuE T, £, H
B hEGGEsNTuET, ZLEYD7rY 27 i, ODAD
FIFEOEWIc XoTES N TWE T, B2 4 JICA DIEIT,
HADEER L L TE->T 0B LD TY, I TOHERMIZE
WKEE» R TOET, ZOEAIEHEDP SR TV EW) LTk
NET,

CZOBYZEFEITTR, ZNRBERDOTAT VT4 74 — % HERE
TELIIBOFGFHILTUIL WEVIHIZET, 29K >T0ET, T
DB, FEFICHRE OB 5 TOET,

ZHESLBDOFEITTH, 1k BT ORI <o Y
TT, HIARAF—ALfi->TED, M gkHar 7y —rcd, B
MM ZELTEY, BRI A2ADRES T, 2LT &
1EEDF o BEMIEZ R THD ANLTO S EWIHIRIFICRD T,

- ZBICBELTEVETE, 207 ulI58H0 %3, 74
AR, VT V88— dH % Souphanouvong K2, 265D
ToD7ur IR ET, HEEGIEKRTIEREICHL BT

Terminal Building,
Wat Tai International

1980s Opened Economy
Period

n.a.

Modern Lao Style |

Public facility | Foreigh aids |
Open roof floor |Verandah |
@a Curving roof | Rectangular
plan |

FEHEICB TR AR LTRET,

EODTTYLHY T, TAADEIER, Bounleuam #K % H3E
PNT0E5DIE, NYDIPRAUS 22 =y P R—=ZRLLZEZAHDH
HEnTwET,

BRSO SO, 7L —27— 71U CIE, EEORELER
2005 FIZHIESINTLLE, WAVLAHD FF, BIMIZZD X Zfl
PHEINTOETY, FRRBINDICE->TOEVLHDLHD F
T, BV F Ly T, BB 2N IS L LB
K-> Tibonz e, WS, HLOLLDIZED S EW) kD
BB ERLTWET, 2O OFETY, fFEofEE LT,
ZHL7bDZEENTVWET, TEREHYNE) T ELL,

(W) 3w, E9HHDNREHITI0ELL,

Bt Session2-1 Tld, AV AL 7, A VYRR 7, 942D i
BIRASREMREOBUR EFAE, L) TG 2HESE L, HOH
EHTEVET, ZNTE BRE IR RCELEFD LV ERVET,
EABHOBEFITEFELL,

Session2-2

FASEAN ZEDTIRZEREFED
IR &R

(1u4) ZF# o Session ZFAIAL 72 E B WE T, FHOEIE I

S 3IKET 6HEOS LYY TF—varvEFiitho2-10
Session IZHEE ATV EROET, K E F LT 15 ZIREE I 7214,
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Session3 ¢, MEEHR, B, THEFIHEE L) LT, BARRIZS
DEERDTUY 27 MIZOWTHZED TV EL L EHVE T,

ZNTlE, L=y 7oLy T —ary 9, Ahmad
Najib Ariffin SA. LALSBHVGWLET,

2-4 ~NXL—27
Ahmad Najib Ariffin (Director, NADGE, Board Member, ICOMOS Malaysia)

(Ariffin) THENAHOIBEITIVET, HAICKZEE, SHD
DICHESF L 72 USB SIS NT, 774N T 7R ATERVEWV
ZETREMGEVLELELLOT, KITHIIEDES 2T UV
FHATLY, IFMEDZZENTELELIDTTH, H/E>T»
T2bDDFHBEDBEH DT, A V¥ —Fy P CTELRDY 7 —F
LTfEo>TAHEL,

A >TWBIRY, SHgSHTwL —2 72 DOCOMOMO 2
ML TR EHOET, HEIEETREVWYA IV IR ERWET,
QL= PRMAICIONEEZ LTEELTC, bHAAFEBEEREX
SETPOTEELLY, ERIMVEEEDIER L) DIE, HBEIEK,
B2 bh 9, 2RSS HESE LT 2RI KBS T
LEROET,

=B > To modern DEFIZMDE TR D, H 5 \0ik
DOCOMOMO DfEfREE) D LN FER A, FA7zBIZE >Tmodern
EVIHIDIE, VALALEEIRT, HVBEOYL = TDOIERFL T
9, 19578 H31 HICMZL E L7z, 2D, 1963 243,
VI oBHOHFDOMETEIIERLEL 72,

ZDOHIORER IZ A THRILRER DO DTT, an=7 Lk
EYNIMRHIGRDO S DT, EBUREMEATED F¥A, LN A
modern &13E) EVI I ETL, TT6, HHADESRTIEZR
{, AL LTHETRTEVELL, TT26, ko> TiE4aeL
FLOEZT, 2L—3T7DLLDAFEICE>THRLZEMOET,
modern &) FEEDMNA, LI L DG EIEEVE T,

ZITHHBIELTAZ LI, BHEIOLNFRAL, HiaD R
DHDIEPBLNFTAD, BHRICOLTEIZZICHINTENET,
MAZHTDOEIZ modern EE-> T Aad > HIEH) —2H DT,
MOTHiO~L —> 7OBREYER L L, PSRRI TIRH Y EEA,
A, MR Oae =7 kR Tl, £/, ARFIv 74
FERLN—VEHEDN A Y R SHRAIINT, A v FALED LA — L3
EoF2ELHDET, /o, HMOBADOBE, Hif R o d
PRAELTWET, fEoT, &ilWIZ modern &5 2% b D WAL
BHEVHDFEEA, LL19GT FFEIHNSL LB IHEDESY V- L—

TRAVEDBHREDE L, ZNERICTHAN L0 EROET,

2L =373 13 DML M DHEEHTT, -7, WEoIF6 o7
ELDD, IFIELHLOEIELLIETLZ, BURYHE DS I,
DHNZ 13 DR BB ML 1M TH 7DD, FLE-oT DD
HINTEHITH o7, WWIZZEEbNTwEd, NkbHHEEAL,
=T =bilLIoTVERA, HIEEKETHHDEEY N ZDREIC
Vol BoTuEd, 74T v 7474 =03 6nFL 7,

CHUSENZERYZ TTH, HARFEDHIZ KL 72D TlEdH D
FHA, EVIDIF, BEYBZNFTNOMTEGEVET, L,
BEMOZFSERBEELZR->TH LD EE->TWET, ZORENE
AZIWE, F—=223H 0 ETH, M 1960 FARMHIE, JEFICHTL
WHDTLR, 2=y 7720 TIER, W7 7ELTHH LY
2TT,

Fho, INEIEDDICTEE O BN 72 AR D BT L, LD
SDOMAZIT, FRIBEICZBITEED B TDSDTLE, fE->T, HEM
RRD2 7 X THOTOZAFYAAD LG e L =S 7BV E L2,
Tl B & A7 & K AFIIC AT L E L 72,

ZN LRI DB O AT TS, L) 1D i
HoTDT, AR E>TVwET, I BIHLO @D MR HNT
RSN A FN BB EEDLNTOET,

1963 FEICHECH N E R FHETTH, L7 4L AICHR>TE
NET, HlZAXINDEEOESHE S TT, ZLTKEEDT 74 A
DBhHOET, MR Zohich) T, ZEHRNLRRERZ 1L
LTRR LD T, ZAFE0LD T, HRRLTEMDT DA
HZ2X912koT0ETH, b 2RED MBI 2 E R % K
ML72bDTIEH Y FHA,

Masjid Negara (National Mosque) 1963

ntral Hisham Al
Howard E.

Kuala Lumpur. The symbolic
mosque in the capital city
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(SIR ErE

b9 0, THE5R7 7T —FTTR, RYMNIZAR->THET,
Ay 7Y —FrDE—ZA, —D—DODE—ANRRTFHEEZELTLT 1
ANTFEEWHEREZRBL T E T, ENZHYAIE 1964 iFDOH DT,
ZNRA UBEHN BRI R >T0E 928, JERICBININ 234G T,
SABORIBSHY ., BHRNAE LD 6T 5 ERELHBTT,

BRI 2 FR O IR T 2 R ORI, 2 0 BLE (27 —)L)
TY, BHiEL —DHRIZ T EHED/NI VWL DTT, Z2nzdo
ERE BRI LBERE ISR T2 DML W ESIBHDEL 725, 2
TUTIFLMBIRLTVE T, @513 Ho Kok Hoe £y <L —>7A
<7,

Seremban. Inspired by ideas/f
local Minang traditional arch

CHIHERN B EEORF T, 27 - AvETUMEVRS, 77
IV T=NDE &) ETTHBRICHLZMDEARAI T, 27 - A
YETVMDOMES, ALy ANVHIICH) £, o ERN R
WRERELCVET, ZNRIOMIEEOIZIRTT, ZrudiliRick
EZEEINFL, TORBICEKST, TERZICWEEXT) - AVET
VOBMN R ELTwLE, TATYTATA—ZRIE LI EDTE
76T, BRINARMEFEDMBPUCE I L 26T,

2L =y 7HRRITTYT, YL = T7DY Xy hEDOL{oTn5E
ZAHTTH, NIV —F IV ALDRETH HWUMHBFETT, JEHE
7L =2 TR=y 7 TTH, HEER, PIERITHIRED N E i
E, BEIZLRLTOIEV) ZETHUENTVET, ooy
121970 D H DT, #HADSTIF 1980 FICIEIRE N, AL fEEH N
wWhFEL,

Ty AYTVOENIE Y =TT, RETZEOMRERHL
TVET, TOMADIHIHIDEI BIBIFEEHEFRLFHL X RIFZRIC
BoTVETH, SThIndfibhcnEd, ZOHEERIZCL —



CTATHAFXFVAANTHDHDFEA, HIHOBDIFIZFEAERAFY
ANESTDTTH, Tkt ry —EHMOBEERICL->T0E
T, INESTHIEDLNT, L —7DECDAL, ZOHYIF
RTM L) =L = 7DTLERBGERDL DI EA>TOET,

P77 7EHIRICHDIMDMA 7 F 12 B, MOLIEIRFOEY)C
T, ZAUF19T6 FL LTI TA av i TLL, BHNZe N7 2D
BT, BRI ZZERZINZTHET,

7o, SHUEH HEE, EICHILTO AT, BT LWLALIEN
DEMPIES T, BILIEIIEBIELTVWET, fE->T, ZOHY
IR 23 A LT £, DOCOMOMO DTS D
LT, E9THUICZO@YZINT D ERTELZDPEN) ZEILRD
ERWET, ZhEguiicafLcuEd, UL, MEFEEwZ D
LbOEZRMYULIYIT B ESNTOET,

HIPLBRDOLDTIE, 1983 4ETT, _bRFAYVA VIV —IF
WEATHLLRERWE T, INDPERYOALLTT, 174 =7 A,
REOHEICKD L, RbuFRREE Mt AOTT A, iR
ROEEMMBEOFTOROLEMDO VLD EINIZDT, A
FAFIERICEERICHD ET, o ©T,

oIt Z LI, 240 BETOFEBEENL & LTERN
ZAZIZ LR EZIDANTREHDTY, ZO7—F, H20iE
Mashrabiya 23% b £ 3, Mashrabiya £\ 9 DIZHEFTHY <L —
T TCRBRLAT 7ETOLER A ANSNIDTT, lr3dhs L
THIREFOOT, oD BEL2R LN TERLEWL) B
WL TWwEY, 2o Dayabumi Complex O HTZ D& AHD A
NoNTHET,

Zhda=— 7 YT, 1984 fFlIcEsNE L, 770 —FW

THo EECRAICHBRICZS>TOEDRIERTA ML 22V ES
ODUTVLETH, Z20—2TT, 2Fh, 2o LEFT, EHETIERL
HiFRICZ o TOET, S1R3boLHDETA, UFABLL I
HIFRROEMIZH Y FHATL .,

Hijjas Kasturi &L —> 7OIEFICEALRFEER T, k{Asn
TWLAAETTT A, EHINZ% rebana drum O A Y AL — a v
HHFETH, ZNEIRLIIGIRICZSTOET,
FCNDEFELZDD, FHLLL2RW0d) E0IRNERLH LML
NFELA, EH, SMLETEEZ TS0 2500 L NEHAD,
7507 0A R I b ENVICOWTE L2 EZICHL P EL 7,
DL = T ANFEEEEZTOET, ks, vL—y 7%

RN 7 67, BEEOHIK DAL ST, Zic ko
THFHX I L =3 73 e TEEL 1,
ZDRHIFABHIDTT A MAT O TR 72 EFIT, <L —3 7%

HOTRBTRAVANIZIEEAE VEVATLE, IKHEATHWEDT
T, KRFEDIERHLDNERL =L P 2AIS > DTT A,
HHEADTHI->TWE, HADILICH 2 TT ki LEbNDTT,
HBAS LT, AARZIESTHEDTT, Tn, EH, wL—
T VARV ETADICH D) EFIE. VA R—ILEFAL B>
TVLEDTHP>UNLEDTT, LirLl, ZOEYICE>T, vL—
STIFHF RN S ZE S TEE L,

20 it A @ LT, MADBKET7 AV A TEAEARBE L TE
FL7z, L2L, 20 HEEof&kb D 2N -oico>on T /M REEC T2
TINY T =y OB HETTIRRL, SEOBEKIE b, v
HFRTT R, MROEHEL DLy FICAZEMNTEE L7,

ZDHBT, T2 = 7L NSREPTCELRLAT L TES)
LT, ABL TRIL10L 23E->T, RERFAVA VI T—IDE
(e FELZ, ZLCHEIZGILEIDOEWEYZEELE L2, B
DEYIDITELNNC, 7770 A7 biEbo b HwbDEiES)
EEOT, NP2 FRNALEVS | ZOHBTIINTa - Y 7 7ICATTD
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Augusto Villalon (Past President, ICOMOS Philippine)
Dominic Galicia (President, ICOMOS Philippines)
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Perez Samanillo
Building, 1928
Architect: Andres Luna de
San Pedro (with Juan
Nakkpil)
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Regina Building, 1934

Architects: Andres Luna de San Pedro and
Femando Ocampo
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Philippine National

Bank Building, 1965
Architect: Carlos / Arguelles
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Su Su (Professor and Head, Mandalay Technological University)
Swe Swe Aye (Honorary Professor, Mandalay Technological University)

(Swe Swe Aye) % &%, ZAICLIE, Ivr<—D Swe Swe
Aye T, Y IV IR T Su Su e —#icEetsh, 4%
a2 LTBYET, BELDS I vy ~—D 20 DA EEY I
OWLTEFHLLWERWET,

SV —DHEEMIOWTOIERTY, vy v—DEEYITZ
FE WX e o ToFE T, EAREEIIM TR S DIEH Y 22 4R
ZHEFFLCOE T, ZOMGRICBILT, O ofNEIE Tkl
EVERVETY, COMEEZEZLEAIEZLZLIvy~v—{5k
DHLDIZDOWTEZ TR R ETA, FlZIFE 11 iR E
ZLT0RHDTHY, M vy >—DEEYIZ, b hBEIvy
< — DAL FE > TVE T, o, R OWTHL EIFug,
BMEHERILCBD, ZD%M, HHENEER, EEEoREZD
HDICEWTHIEL NN H 2 L) 2R, EEDDREZ
HZTWwalw)ZelickhEd, InREFEMEIZOL) B EZ2 M-
TWRBEN) ZEZHL BT R uUE 7 A, BFEEICHEIR, 7 X
VADAZAN, ZLTus TOEEBEEBRELL D6, {BHIN
BRIy —DEEE KT L)% >T 0B EVR) ZEIZENET,

20 At o@EEY Ik, FIAIXY Y v DiifiaEnzDRED—>
D ET, Srve—DFEKR, YYIVOBERE, oIk
DIEHIN Ao TOET, BHINAI vy v — DAY AN E KIS
LTw2b0TY, 20 MilomREEEY o b6 10 Db %EA
TN ZZTVARLELVERVET, SuSuIADLNS, 20
WEIZOWT TN Z W2 EE T, Tl SuSu A, BFVWLET,

(Su Su) HFEICHL LT, LA, HEEN R aihEcis]
BbHoT&EFE L7, 7Y 27 MIEZII B EALDTR2DT
T3, 20 HALDHEDCOWTH DL B LI TV EET,
EERZ LG, SEIFRLRLEEIDYPEICIIFEET L0
ZETT, 2000 LEHT 65 FTOERRHH T, bHBEIZ, EL

69



70

The City Hall, Yangon
1940

U Tin, LA McClumpha and
AG Bray

Mixed design of three-
storey arcade which
echoes the colonial
architecture of Bombay

d Decorative elements with
the peacoks,

pyathatt roof and purple
nagas(dragons) and lotus
flower motif

THE CITY HALL, YANGON
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The Innyalake Hotel, Yangon
1962

Kaleriya Dmitriyevna Kislova and
Viktor Andreyev

One of the several buildings
donated by the Souviet Union in
the late 1950s

Closely follows the Soviet
Sanatorium Architectural Stylel
But larger entrance

once responded the climate

INNYALAKE HOTEL, YANGON
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The Karaweik Barge,
Yangon

1974

U Kyaw Zaw/U Ngwe
Hlaing

Replical Myanmar Pavilion
in 1970 Osaka World
Exposition

The seven-tiered pyatthat
roofl Royal Barges used by
Kings

THE KARAWEIK BARGE, YANGON
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Weng Hin Ho (Adjunct Senior Lecturer, National University of Singapore)
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SEPHEEYE L THHATTOF CHREABKEZF>TVET, 20
APZDIEREBZATOET, o, BINLEESPIRITEIROEE
DR 7Ly FOMEBICEbD > TWETL, B TR EOE S
AN=ZNTVET,

%7, “OUR MODERN PAST” »EFED 7027 b TTH, i
SRR 1 IRIFEY 27 Vg, TEREIE—RIcLyd) &
w’) LT, REEARWEESE226TT, 2 5L A HE

3L (=R 8) ’E‘T—’?L({ STRATWET, Witz
Z%Euﬁ:&%ﬁﬁfc‘kﬁﬂmitf:o HIZARDH T EIERHD%
R0 Cldzd, Hlltk &2 S B TEm 2 0 2R 3o cldzl,
N2 DHFEEIGREBIRD D % &) TR BEARTNIEVIT RnE A
L7, 2LC ORAETRIEBEIC Lo TR - MBS
NTVET, #OrDF—2TI070P =27 M 2ilat - o LELL,
J\ODF —LHH Y ET, Colonial Modernity, % . 42
Nanyang Ki#h, ZaUIHEET - MM 5 2 2N — LT Ed, KRS
MICERM T 2D TR, ZOEYDES LR, #EHRZ0EY
M L7200, HEPRELHEIEEI L0, InxlRdsIL
BRI LB 5TT,

#1213 Nanyang K owWT, REHAVEYRHYET, 2D
11 1920 ~ 60 EfRUIC K S 1L UMM 2 TR EEAT->TED,
UBRNDERIEELTCDTAT VT4 T4 — " KL TVET,
SRR ORMIF IR EH» 5K THET, fEoT, FERICITH
FROLETEYESNTOET, ZUE, 2OV —=TDADIK
BERREIADPOETHDEENIIER, P ARV TESN L
PPN INTOET, ERDEY =X LD T —2 i) @EYH
WoENTVET, £, BEPE-TWAEEYLHYET, AR
B, RN HEOBbESTWET, AV 7 7% o7 nd sk
bHDET, R LOKH, DF DIRB OIS HMEBERIC ko 1%
BEJE - BE D@ DNIERINIE A E LT,

1950 ~ 1960 {R0Ic, v A R—L iR D & F R ES BT
LEL7, ZOMHE, BEREITAT Y7474 =%, 2zl
VIERELTEIRBT 200 iz AftCwELR, ZLT
1970 FERUCCDJER DD D T, EHIEDE A ARG O HEEY) 03
WonFli, o, HMEHOBERDL DY VA R—IVEEICSA
LTEFEL7, INH DR RRTT,

ZNENOEEY Z AN THHL FEAD, AR D
FY OB DOHFERDIHA TV 22 TT, bEDEDT AV DEHEIX
HYFLA, BYIDHGHIHSEEIDDOTLA, BERIFIEFICH

B TH L OZEEZHRGILE L7, RORKDOANGHHNIL D722 AT,

1937 | Happy World / th&t-% (Gay World)

Architect: Chung Hong Woot, Wong Pak Sham = Chung & Wong Partnershi

The susphzious=losking gate to Happy World was located just & stona’ s thiow from the huge hangars of
compound wera designes with roof gandens. from which wisitons could watch the planes go by.

eontadts could be watched The stadem alss hald a variety of azhibitona, trade
fwirs. dinnars and mass ralies.

Y ALDHGI DY) 2 RBITH D E\0) TETERASINE L,

F/o, TS BRAICEDE L, MDA bBHELINTVEL
73, YU R=VIEIT B GEE L E T, MR OB I IZ E A
EioTwERA, BEOS Y AR—VIE, HEO MR Z X—212
LT, T o BRI RO R D S50 R7Z DB ES T,
T EHBAETD B D modern HiD b DIZIFE A EHRSTVWEHA, ZIT,
WBAGEE L E R T HBUCERICANTOET,

F72, MR OMIC AR O B ER B E L 72, o0 E
WIEZ, THRETDATIARDA T BEDULITES Nb DT,
1= REEYTY, £TCav ) —bFTCTETVRIAYISTL, &
32, XYL —, LAFTY, TIa2—AAVMS=2FZARIZHY
FHAD, BROL Py — FlZIEME 28, BN AEyy—54
VAVEEKBLCOET, o, KEEIREGGHE, REZEOR
BN ELL, ZHUIS VARV DEEDH CERELEKZ -
TOIBEY TR, RPN BEInTLEELL,
TERHRRIE, > o AR =V ORIEIY 2 B, BB 3 2403
BonTwET, JtUREBFYE T, SFiar sV —rT, BdiHTo
BEFHHD ANTOET,

RIS, SYBR=NVDTAT VT4 T4 =% KPR L T @Y=
OHVET, TWIENZEIGTT, AR TERLULIIC, Z
Ny 1984 FFICHhEEE N L7, Z#ik One Dollar One Brick
Campaign O NC, H2MHAPEREZRELGED L2, ULk
IFIFERva—2frHOIESNE L, EIAMPULDOAND
ZRCEBROTICHED 2 Z EDHWTL T,

CHUIBIRIRER T RKEDP LI FMDIRE 2 Z o0 F o7
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1963 | National Theatre

Architect: Alfred Wong

[laf}: The reinforeed conerate framad structure s
characterized by it five pointed facade and a daring
cartilovered stosl rood that weighed 150 tonmes.
above a 3420 seating capacity opan-air auditorium.

The theatre was eventusly closed and demelished.
with & new flyover construction plan given as the
Feason, in addition to isswes with structural and

WATIDMAL DAY |968
CULTURAL SHOW

[above}: The theatre was built to Singapore’ of n
1959, and recaived ion to the ouigh the "Ona Dollar One
Brick Campaign”.

Designed a3 an cpen-alr thestre, it was meant for free cultural estestainment for mass sudience
g Ancha Ragam Ra’ ayat (People” s Variety Show). It was also the venue for the first Southeast

EVZKEHE T, LIRS =T 70PN TELEN) TETH B
NHTEICRDEL, BFiE, B Loflif@lidknE BoTwEL
DRI LTS IREED S 2 O TRERZ EERIECOS L E L 7%,
AN AFEE V) DIFEEARE T, EEDOHEROT ThHERIN
TWETY, EEEPOMDEINTLEFOE L, WHIEL O H%E
WO T 2I0EBE 2 5TT,

Lo, ZoXIuiEY. v 7 7L v AHx—)L (Conference
Hall) ¢ hL—Fa2=%} > "7 & (Trade Union House) T9 %3,
gL cwETInEd, AMREMICHORERE L7 av i
TWET, 2010 FICEHOTEWELURESNE L, E>T R
WCEBUFIC LS THRBOENTOWET, BEHRMICHERDIEK L LCTHEY
REWERF>TOT, EFESNIRELLRAICIFINTEE L.,
Fro, HHBRBBHDET, ZNTIHEI LIAVEYERET, F
ferr/uy—, Hr0iE, Z0X) Y 2RO a
ZNETNENET,

23274

Z4Ux Chung Cheng High School, ZLTZDOHiicERAEL7-H

2, BEROZNETNOMRICID, SEIFRNTFIT4—I2FE
ARG ZALDRIDBHENFE T,
WTE, 7ty v A R— U DEM LT3 EIE, Y AR—L D5
BT, RN ILOEY DifEZ BEEM T2 L0 ZETT, %
READY, FRHETE, 104EZTE, IGETLICRARLTETET
EVIBNOFHEIASH Y T, EAEAERLRD, EikEE L
TWET,

fit>T, MPEZHEET 2H0 7B 130 2 H S8 EE D AllifiE & LC Rt

1968 | Chung Gheng ngh School (Main) Administration Building

Architect: Ho Beng Heng

[abovel: The audforsm hall was considered the &m}mmmum
largest in Singapore during the late 1960s: designed  and madem layot. combining functions of
for acoustic and trop h an orchestra pi. Mrary

S R N TR A i SRR

E?R‘!’F.'-P,' STUBIOL AT .\e

T2DPEV) IEERMAILTVET, Hx0@BYADOD, LAT T
DD, WHEHHOJEANC K> TEYFEZ T 2D ATV 5D,
W OBEEYITHFIC Lo TRONTLESTVET,

wgIc, o@D 7N —7"1, BlE, REONRELTEZLZDH
HLOLDRHDET, ZHidae— v IvZATY, T4 Woh
Hup Complex £ W) HDT, AFRYVRALEVITAT T, WEELZ
FTED., SPUR IV —FDRA U N—=BFHAL v DS— b F =Ll 5T
WET, HILOLWT O TOT7— N AL %2HEELTVWET, ATALTY
Fr—7, TNEFEBICIOZEZTT2WOTEILHITT, IS
FRFAEORENEZ RS E57:0I12, MEL 7Ty 7Lz onT
WETH, AT EILICEEAETAZEOWNEETT 2o, BlER
{FIESNTARIE T, WY BN AR I D W TRIE 2 E ZToD
IR FEA,

REOPETTH, 9. InERDELVDORLEEVET, [H
Ric@ikshitwa vy 2 e, Everyday Modern %z @ik 42 &
WHZE, MRMELTDOESY v, PIZIES Y HR—NDAVY T 7LV

A B =)L &) DILE O % %’%{ﬂt’cwi'é‘ L7 L. Everyday
Modern, 2 FHRVOFRSCAE, B2 &1k T i
INTVERA, L ik FrLr2idIns 0@z ife
THEVHETT Y, THHFS MG S BE72 E L F 9, BUR P R
DTy R—=THHELTT,

KARIEICEY =74 =D &IZ, MWL CEYETEWIFR
ERHEARH D F T, BV =T —bEAEL LRSS L, BUE
ETENZEINIEL0 L) T ED, IR BER LTV
HED—DORLHVWET, HONLEITIELE,

(W) HvHYLITIVELT,
MEELTIATT, bitbiud=aAELFEATHETH,
Suphawadee Ratanamart SATY,

2-8 54

Suphawadee Ratanamart (Associate Professor, King
Mongkut's Institute of Technology Ladkrabang)

(Ratanamart) ZACHlE, 258 A D0EREEDES IO
LT, 1935 ~ 73 FEE CTOH E TREMN 2 bDZNIE Tk
v EHvEd, DOCOMOMO Thailand 34 A HE 5% 2 & 1
N LBBERDHATHELD%ETHNIE CWREEET,
FPRELRTT N 1910 FE B FE-TVET, NvazZiiBwi
ROBEDHBEAZZITDLENIEIADLIRENDE L/, ZOIREIX
1910 fED b DTY, 2Dk, EAHEIFar 7Y —reL, GEELV
REDVEF LT,

ZH5FYA L7742 TY, 1933 ~ 1940 FEDMH— D> DR T,
ZDEEBORN BTN H o7 I LI R 5252 LIk &
T, 1932 FFIC R FERBERICARDEL, 7y b GEb), FE. AN
YarDFasararpsRT )y 77— IR — b7 —
VAERITHIEZAT L, FDHIZ 1933 ~40 EIC, Faguray
KT, BEEAEN A THOTRESNE L2, KPADHIH S
ISR Z T 72 DT, A7) A% a—a v NifT-T
T EZEbHVELL, I, T2 a LAY TLADRRY, FTb,
F 74 AN, NEVA Y, BEEZEICHIAD > T oebli} T,
Khurusammanakharn (4 — 5« bY 74T, 223 (ventilation)
MLowYLIebDTHY, FAWUED, KIcT Y 7 DE % D5k

1.Khurusammanakharn, 1960 , Wathanyu Na Thalang and Nakhon Srivijarn (architects)



BN R >TwE S, avy7)—1#cdhh), Wathanyu Na
Thalang & Nakhon Srivijarn 28855 c L7z, Foirhiciiix -
T XI BB ->TEY, HANEZID AL, IS ORED I
T 2BICES>TOT, ZOA—FT1 P 7o, FICADETEDLED
FECH R BB RV DIE, ventilation 2L -2 ) LTV 50:5T,
25 51d Prince of Songkla K¥FEDHEYTT, L —3 7OEEDE|
I2$H D £9, Amorn Sriwong 5 1966 fEICHKEI L 72D T, b
BTV 2D T2IEL S L EBIFENTOET, LI Fr—tk sy —
% 1966 4EICiE 272 b DT, B IR0 T,

N THEROEYTYT, THIEAR—RA7L—L%ffio/b DT,
MIFIFIERICEY vV RE L 252550 TLA, AF— VBT, filgk
FbOED SHiAL 21U D ERATLR, ZLTARYBIERIC
JEb DT,

ventilation IFEROFTTITbN 2 L) Ich->TED, BRIZ7 74
N—=TFATHES
nTkh, Mk
R—=20 k9%
ZLTVWET, 2
NnENOxXITa
VIR — LR
moTED, HE
X 4 72 1966 4F
DD EH A LR
SFREINTED,
MO 23 4R 7%
(L ZAD—HD
Hil iz 5wk
WAL IAELFTDHLDTTH, ZESLVLIERZLEBMWET,

1970 4£{RIC Dusit Thani Hotel 285 S L7, ZHUIIERIC
BV VT, FBEPIH oA TILT, Nvazoliofiiichh
T, ADOEER, ZLTHARADBGESRK, S “SAPHLLZ
L7z, 22 COY T4 —H TV T, HIRHERLEWEY) T, NSk
SNV AZ=RHY, FHET, S—T—rarBhHhELL, ZLTK
FOHXIDHD, RALIMDEMM T, TL_XR=F—Px7av,
Mk b b, ARESYADFEFERCHFAL LD TT, HAICEHZ
FLEF7ZWERWET, EESLVATLEZETWAREEELE,

% Krung Thai 8703, ¥y vich2@Wc. 1970 4
WCHESEINE Lz, L AL aP 0222350 THY, v
Yx—FBRZDXHARFEZLTED, Amorn Sriwong 23EEEEK L LT
FE L2 b DY, Sriwong EAlZ, RIFEDPIELREL LT YA v
L7 IERICEA R, EFECSRenF L,

2.Lecture Center, Faculty of Science (Pumpkin building),
Prince of Songkla University, Hatyai Campus, 1966; Amorn
Sriwong (architect)

N, Fadurvary RYPEEATORY) T, 1972 FICE S
FL7, KeFLDZFasuyay KRR %4, Lam
Chan Hasadin A, Praphut Yuktirat A, Rangsan Torsuwan
BT,

COEWIZVAFOHRICEDSITEY, Fa7ny ary KEFIEE
LA 23 o LRI B D £ T T, BilZIE 5 BEEEC R 16 REE
T, 20 BEECICE TR A TR 2 UE R s ) il dh 0 %
TOT, RBICELHL EFRwEEuET, Fag® - Jrvicd
W EEBFEHSLTHEEIATT,

IR Oy, 2 LTEONETYT, MIEHLTw b0
WASHETWAELZEET, DOCOMOMO International D171 % £
TV5L5DT, EEEZPL L ET,

22 Indra Regent Hotel ©§, vy =—FiddEHIca=—7
T, ROPBIar 7Y —=rD T LAT T, RBHOT W ETHE
HICEWTYT, Z2LT
ventilation L >2>h
ELTWET, TS
AAC Y AV NURY.S 8y
EVIHREEIC > T
8

R, TEHL
\» Royal Amporn
Garden ¢, 1972 4
R IN b DT,
FaduravR¥ED
LD Tdh % Krisda Arunvongse na Ayudhya S 253%¢ 51 L 72
HBOTHANENL L S>TOET, GBI IMTHDT 7 HITDAD >
TOET, FHHOEMRDE 30 mT, FrrFL—F, BEp5 15m
FTOMPTOT, BOXHIICRZET, ZOWEBMOREMRIZEDPD X
IT, WHFPATOEEIICHZET, TH5EIDZIXICH TSN
TED. ZOEVDHRTEEILLPARERE 2 RTINS D% KL A
TWVWET,

AU 1973 fEICiECo N F—a o ESFEFE 7, RELL
T DI H A RREDOBGDIRED EL e A 74 AL A — T
FUTLDBY, HOBOTEELTWET, ¥4 ORMO RN % R
HAL7bDTT,

ZLTIRBICARD 325, 24131973 4 @ Sri Fueng Fung
Office Building T3¢, HXI2B 7L n7oav 7)) — 8cY,

DOCOMOMO Thailand £L£LTlZ DOCOMOMO International
EIEEZ STV TWwETH, 2014 ~ 2015 fEico T, 3%
Exnaiazr—rvarvEfloTwEd, TR, €5 - b

\/

S.Krung Thai Bank, Suan Mali Branch, 1970 ; Amorn Sriwong (architect)

TAY MO BEYICOWTDOIAN Ty 72T 5L T E, FLIN
WA 70D TR, EYRFoTHERITELHDETD
T, HEv I —obfE. 2L THEEBGEZmRI TS0 T ERfTo
TEHET,

ZHE51FT 27 A FTY, “docomomothailand” I2 77 A LT
Wi EwERWES, 2016 4F1 Hiz, % 1M DOCOMOMO
Thailand © S+ — 2 [ L £ L 7, #4112 & J % Modern
Architecture Movement IZB 3253509, ZLT201645H 2
Hiz, DOCOMOMO Thailand F#ECEBR £ 2 F =217\, 11443
ZHERTHAEIE O E, £ O FL LK THREE L,
U TNV ar RA L) EWIHFIHICHE BT, ZoEYS
Bl LI I TLEVFE L, REEHPTT, A=y Y
VZHHELT,

itz ek, R RGeS N ase - P o RELLT, T
Juyay RYEMEARO@Y %2 W72 & KA N LIE
FLl7z, ZOEMIEISLESTOET, HIFDITHI, WALALEA
ZEF TR WA LIEHHL B v BuET, Fa'e-Yy
Ny, IR EDB NI ERL EFET, 6k
AAA a2 2ENEAS, FaTE v v lix LT VEgEIc BT
VAV ALRE A E I T VT WA I EZ, L&) EHZH
LEFET,

(W) HH2EHITS0ET, ZNTIE, BHEICREF L5 6 Pham
Thuy Loan %a4:, BFHVWALET,

2-9 NRFL

Pham Thuy Loan (Associate Professor, Vietnam National
Institute of Architecture)

(Loan) ¥&A.ZAlbid, 7P 7ORNEEDY 7—%2 Az bo
THZET, REBEOHWHLTHZRDE N FAICE@ENWEZLET,
1032 15 3 E L2 H D EFRADT, TELLTFHICHKELEZITL
ES

BANS, NP FACBT2EREEOEFICO LT LIHHLE
T, F9 EREESTERZITOELVLE-WET,

BYIDEY =T 4—D7 7a—F1x, 77V ADMERMAGIZ X>THh
FhEL7%, 1858 ~ 1954 fEF oMY, 1HfLIFE7 52D
L e 72 809 ZETT, ZNEDHTE, FRICESY=A0d 2
WIFEY =T 4 —ICBET 2D H D ERATLR, DEIDOHDIZ,
AP ELYNVOREEY LA, ERH LB IHEE>T, A 77, #
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W, BESEOH L CEEYNTEEL, 1954 ~ 1975 £ TRE
FLMERHDF Lz, ZOR, EIZOaBisnTnELz, X
FFARKATEEZERELE L, HAMSHE - vill, 2ofhor:
SEREP S/ EZ T DI TT, AL, FLMOREFL
HMECLA, BICKE2ZT 0 T7AVATYT, D) NERRE
IZH-o7evn) 2T, ZLT, Mfllick>THEZINTVEL,
—OBFBEARATEE, OREFHEETERLEVIZETT, IO, SoDR
FFAaZ D ESHEZ R LTI L, 205 HMrnhEo
FWAH D £, 1975 ~ 1985 4D 10 4ERZ 1T, Z4Ud b
FLATIAEESTEZT T, ZLT 1986 5 10 4EHT, &k -
BUADHIEDRFT B E>T0FE T, DL EIC, WO THIEICHIK
LZABOEDPIS NS X9 hE L7,

2000 FDHID OV B, MEINDIMIC R o7zEw) el
BHET, IRDERNZELHERTT,

- Independence palace — 1965

COM, EoOREENRHY, TN EFNOHEK, #EPATA X —,
T2/ =l ko THEINTHET, BEEDZD L) AR 2 #E
ERTOETE 79V AADRASTWEE T, FRCHEELIHIMEZD2H
DEFATL . BEEY BRI VT Wb} T,

BHIDOREFLOMARELT, BEELLI LD HFESAMRUL, £
FU VRS FEMERD SN 1926 SEICHRED T, Thid7 5
VADRRHALDOHF T b2 DTT D, #IOTIDL) LY
BBOonEz L, ZOLE WALABRATARY—, 77/ 0P —,
Beifi Vi 2 5321 72 b1 ¢,

ZLTHEROE 2 RiF, AT ETHIuL T, P4V, ~Y
HV—ITELNFE L7, VHRIA, HE0IEHETEDOAYAILIC
I I N ER T, oD HEDRBHeNE T, S BIE
DOHARUF MRS EIATEET6, ZRUIEWAETCIEHLD EFA, H

KIAFKABOIUE, A—AFFYT, 77V A, TAVA, ZDAh%AL
DHEZIATEET, BIRIE, Z O CTIERHCHIEZ EIIZR S E
WAH, PHHOBRECldIEE I Ic s s nE 7,
zZnTlE, oY T7T—2BOET, TOBEYIE, F—FIUiich
DR RE T, NP FLADOHERNHEEZLE L, XPFLAEA
ERKFEHOEBTHHY T, BT IE, MO B2 5% 3%
iz -oTwEd, B =74—ofcd, IHLTHElloEY, MR
ML DIEFICEEAMIN A MF LA AN TOET, LaL, JHUIEES
R AZAN, THNVL, LAT I 2R AATHET,
COFEY DR TIE, —EDLRVDHITDOTA TV T4 74—,
EDOT7AT T4 T4 =bIDANTWET, ZOL)RHHCH DD
2D AT Z LI ko>, EFIEBHN LY —v 2 P 7R RICATLA
ATVBEVHRILTT, TNDIEF ISR 2 E T 7,
TOHOBEDE, Kh—F I HICH BRIENEAITT, N A Eh—

n Library of Sciences —

FIvTENFNAOOEY E, HGTHITICIIMICDH H DD TTH,
SREDOTLEVIE 10 #iEATHD £ 7,

CHFREFD R FLOREER PG L E L7z, EEENR RS AV
DBEZELASTVET, 2F), 20X REBIREDIKMINTLE
T, FRERRC, BAFEOFIELIDIAATOUET, ThbbEXMF
LIZNHDT, 20X hTr7/ad—%2ffioTnEd, HEED
CATLZEST, WiEoAEERELTCVWET, 25505 D
S5DLELBEoTHETI, A—r D5y & Mo [ T 22 1 72 it
ELLZHDTT,

CHBIEFIRII K ) B RAYALTTH, TIUHRE T, b
ED N FLADFBEFRHFLEL 2, FEFIHEL 2SR N
F9, EHMEIEFEL, BELRPIALIBBICR>TwET, ZDkIic
LT, BAE RIS RN bDICLTRET,

HANOI UNIVERSITY OF SCIENCE & TECHNOLOGY -

U@ T3, MFHICEBRIN 2 AS AL ZHD) A7z b i
HoTWET, NMFLADIREMNARERICLZLDTT, HOHFDA
FANTE, DL, OIS B TR ERR R 2
DWEBEZITTOET, TRIVATHIRLZ, HDH0IET7 XY HDHE
HZF TR FLADOBERN ) L bR ED L,

Rz, N ADKOh OB RLLET, Ib61E /A4 TR
<Y, 0N, VilOBEAY AL T, HARNREER O AT
Do TwuERA, BEOREE, 74VAIEVHAYAVTT, Hiod
DEMEIE ) X~ EDHIEE L THET, JERICIA CEE T A3
TWET,

CHo0EIE o e B TF, 243 Nguyen Van Lan &\»9)
USRI, AR TURL, A E IR N LD
TN/ AEHDET, BIFINEZRBIZKUTAS>TVET, ZOELIC
2 LTRSS R N T T, 2008 £, FAIFHEREF—20,
NI AR F
BTNV
FavavicliEl
M, IhFEX
AV AL LVVS: i
HHFET, FELLIAD
S it 23 HT D L

ZHD, 20T
IZHHET,
RN
Architect: unknown (Soviet
experts) ; LDOHME, HA
Imported model from Soviet
Union with certain DF — LPH[I5
adjustment
M FEITHLD FH A
FL7%, HADF—

L, RO A DEYZZ I DEEEE ZD BT, MINZZOEY
RIS ZERRELTOEL, Lol AR, Mk, FlEs 2
DERATLED, THBIEFICEELEY THY., FouFiudv
FARVEEZEL, BRHEDOTIEARL, 74V4h, HEFLTFHA
VHRUIASTVE L, ZHURIEFICWOIEE T, “HOEECR >
TVET, ZOHRBITIE, BI—DDHIADERHNET, HHKY
BB DI IER IS 2o T E T, 2 LTHUIAIO & 2 A IR D5 23
B, THAEDIROBRZZENTEET, ZLT INz¥ OME
HITRERL LR SOTTR, FUERNIC, FAxInsoMiid+ o8
fRLTOWERATLE,

WDy 4 7T A, Victory Hotel T3, ZHEFa— "
ERDBEILEL,
NIABTT, IR OB 57D TTH, TAVADIRE



BHICHD, INZTHRELELZ, BRICH LVLIFEIZZ 5T
FT, UK, AT ROBBERIEY =T — DR LD, £
FLOIHROBIFERD E Lz, JIUTHEEHICALYTOES, b
Al TIERPLELDELTEMLE)ELEDITTT, TPk
LOEMRFTRED, HETIHEIC, KOFLVLLDZID A B0,
ZILTBDIE—DODEZLERNERBRICKLERNET,

K% Giang Vo Condominium T, 40 OEFEI A>T 5573
BTT, YUAR—NDIIELEERH -7 L), TOXIITLTH
LWbDEED, MR TRELRDL, QLRETIRGIFE)ITHIRE
BOW, IOEREEHERTT 20, ZH)VHMEbH Y ET, PRI
A CIEHFICECDEINBRON 2 bDLEEEVET, UL,
HR IR B L CETwE T,

RBETTH, NbFL - VEDMREULERTT, av 7ot
KWFGH L, BRIV ERAIANTT, %O DMy DNEST
WT, REFLOREBPLHETOET, #OPAPHL BT 7w
RHHVET, bibIUENELTE, HIRDHAICE LTS, TR
EEOMifEZ TR L TR n I EDHDET, ZUIIEFICEL
WIRII TS NTatzid, AT F VAL ETL, EMLRIHYERA
TLADT, REDVIEFICRETY, BIE, B3 ER278RE LI
HHFET, bNOLNDORYEDHFIZESTUL, Hh o flifdz Fn724
BVEIAVHNET, TOH, fiffEzlEoTLEFORER LV
EWHYFT, ZDDIT, TN DEEY OBk H Y A,
fitoT, EWIERBLEELHVET,

I OESOEY T, B 1RO RN FLDHERIIH G L
72bDT, FUERNCH BiZd, 2{FLwboickkh Lz, 2l
bbb TIEARL, FAYORGFRBEI O TT, IUIERARGE
FERWET, INERELED 2D TTD, drkhhTEEHAT
L7, FrEIcbBINE LD, KADBH-TH Aok HIikico7%
MO ELATL, WOEWD, FERINICIZFIU X9 RiEmE7- L%
PHLNFRTA MO TESFIIOILBTDLV I ELCDTT I,
BHWIZEDXIHZLT, ZOX) HEMIDIfifEZF>T e )T
LEEZT0ERBERWET,

DGR E LD HITYoTC, FKOPEMBHTEF L, HIAL
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Modern Architecture in Cambodia

Roeun Virak, Freelance Architect and Khmer Architecture Tours
Yam Sokly, Kyung Hee University and Khmer Architecture Tours

National Bank of Cambodia
Council for the Development of 1954

3 = Cambodia Archi. Henri Chatel

n E 1w W 1937 Demolished

Central Post Office
1895

image Courtsy fhtp/fl ppsez blog shinobijpIDSCOVT60_bipg

Unknown architect, French?
Well preserved

among the first modern structure in

Cambodia, metal and brick structure.

Unknown architect, French? among the early building that was introduced the
i - Well preserved climate adapatation and Khmer decoration to the
Phsar Thmey One of the 3 main art-deco buildings of building.
; 1937 Cambodia. It is beautifully decorated with
terrazzo, metal windows and doors with high
ceiling.

Archi. Louis Chauchon

Well preserved

the first reinforced concrete structure
and the biggest dom in Southeast Asia.

Akkear Sor mige Counesy o v hyscapercycom!
aka white building Chaktomuk Conference Hall

1963 1961

Preah Souramrith National Theatre Archi. Lu Banhap Archi. Vann MolyVann

1966_ Under thread Well preserved B )

Archi. Vann MolyVann arow of 6 blocks jointed by stairs, east ~ Mixture of Khmer xradmcna! decoration, inspired by
Demolished and west unit with overhang balcony for ~ dialy life object and adaptation to context and

cross ventilation with a massive ventilated facade and be able to harvest rain water sun protection. climate.

system for use as decoration and utilities.

image Courtesy of Wikpecia

[ Institute of Foreign Languages Royal University of Phnom Penh
1979 9 guag 2nd Campus

1989

Unknown architect, Vietnamese

Well preserved

well proportioned and well designed building

incorporated Khmer architecture with natural light,

using courtyard, cross ventilation, and water

harvest system.

2
National Sport Complex
1964

Archi. Vann MolyVann

Under thread

a mixture of earth, metal, reinforce concrete,
wind, light, rain water harvesting system which
the New Khmer Architecture (ARC) is firmly
formed.

Archi. Vann MolyVann

. Well preserved

the combination of earth, metal, wind, light,
cross ventilation, natural ventilation, rain water
harvesting system.

modern architecture in Indonesia

Setiadi Sopandi

modern Asian Arch

INDONESIA

ture Network

Bandung Institute of
Technology, West

o Hall Henri MACLAINE PONT
1919 4 { "

Puhsarang Church
1936

e wing ol tier |
Craftsmanthin

Sobokartti Folk
Theater

1936

Thomas KARSTEN
Semacang | Colondal |
Performance bl
East-West Synehesis

Thomas KARSTEN
Semacang | Cebonial |
Mariet hall] Mushroom
cohsmim | Modernbim

Istiglal Mosque
1955-1978
Friedrich SILABAN
percde Silaban House
1959-60
v Friedrich Silaban
Frindrich Siaban| Beges|
Howre | Modembam

Tandjung Sari Hotel 2
1962-1990s
Wija WAWO RUNTU
Bl House-turnect-ino-botel |
Vernacular | At & Crafts

g Kali Code Settlement
1983-85

B Y B. MANGLINWILIAYA
Yogyakarta | Community

Wisma Dharmala
1986

Paul RUDOLPH
Jakarta | Skyscraper | Office | Urban

Wisma Nusantara
1966-71
KAJIMA Corporation

laharta | Sieyscraper | Officn | Modernin



MO dem &
MO vement of Architecture in Lao PDR

Lao PDR

National Assembly
1980 Post Evolution Period

‘Ternubak Building,

Wat Tai International Airport
19805 Opencd Economy Period

na.

Modern Lao Style

Public facility | Foreigh sids

Mittaphab Hospital
19805 Post Evalution Period

| QSquare Building
2014 Opened Economy Period
CS Atelier

National Academy of

Politics and Public e

Administration Ministry of Education
Rayal Laas Period and Sports

na.

- 1960 Rayal Laos Period

ibrary
1914-1930 French Colondal Period
na

are | Colonisl style |

Ministry of Finance
1960 Civil War Period
ns [B

Urhan | Modern Lso style | S
Medium high
Goversiental OMice

MODERN ARCHITECTURE

AR. A. NAJIB ARIFFIN
MALAYSIA ICOMOS Malaysia

Masjid Negara (National Mosque)
Kuala Lumpur 1963-1965
Baharuddin Kassim, Hisham Albakri,
Howard Ashley (JKR/PWD)

Bangunan Parlimen (Parliament Complex)
Kuala Lumpur 1963
W. Ivor Shipley (JKR/PWD)

Muzium Negara
(National @
Museum) G

Kuala Lumpur
1963
Ho Kok Hoe

Masjid Negeri Sembilan (NS State Mosque)
Seremban 1970
Lim Chong Keat

Bank Negara Malaysia (Central Bank)
' Kuala Lumpur 1970

iy Nik Mohamed Mahmood (JKR/PWD)
s
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MODERN ARCHITECTURE

AR. A. NAJIB ARIFFIN
MALAYSIA ICOMOS Malaysia

Conservation Action Priorities for 20th Century Heritage

Prof. Dr

Myanmar

Angkasapuri Broadcast Centre
| Kuala Lumpur 1972
N.J Pappas and Associates (Canada)

Dewan Undangan Negeri Sarawak
(State Legislative Building)
Kuching 1976

The City Hall, Yangon i M focational Training Institute, Yangon
BEP Arkitek 1940 1956 i}
rkKite U Tin, LA McClumpha and AG Bray Raglan Squire
f;::ﬁ;“.;?‘;,ﬂfmmﬁ?:f Which8ChOS3  Senoors 4 wings! 8 storeyed hostals - the highest bulldings of the time

Dayabumi
(Petronas’ first

Institute of Medicine |, Yangon
!
headquarters) Rogunsare .
chitect who was famous after reconstruction of Li
Kuala Lumpur : A o
1983 The Innyalake Hotel, Yangon
1
MAA + BEP Kt Dkywor Kalove s Vi ey
. One of the several buildings donated by the Souviet Union in the late 19508

The Thamada(President) Cinema, Yangon ':';1; Tripitaka Liba.Yngon

late 19508 = e
NIA 5 m Benjamin Polk
Planned Ko bé & comiplex logethor with & holel Ir‘;w" Region Paliament, Yangon mdunng_n\i occas.:.\n M:E;S;xglgsumnm Synod which
i ¥ of Sh lace In Iy rom o
Menara Tabung Haji 1) Maung Maurg Gyi bl

(Pilgrimage Fund Building)
Kuala Lumpur 1984
Hijjas Kasturi & Associates

Myanmar's Assarmibly of Uinion before moving 1o Naypyltaw

Petronas Twin Towers
Kuala Lumpur 1997

Cesar Pelh & ASSOCiateS 1Tgh;; Planaterium in People’s Park, Yangon [ e
NIA Builder - Kalima Company, Donated by the The Children's Hospital, Yangon The Karaweik Barge, Yangon
Japanese Govemment 1478 1974
Simple while building U Tun Than U Kyaw Zaw/U Ngwe Hiai

: . aing
Archilscs fist mejor assignimant Replical Myanmar Pavilion in 1870 Osaka World Exposition



PHILIPPINES

PEREZ-SAMANILLO BUILDING
1928

-Designed by Andres Luna de San Pedro.

PHILIPPINE NATIONAL BANK
1965

-Designed by Carlos Arguelies

-Facade is composed of cast-in place Brise Soleil modules

AUGUSTO VILLALON AND DOMINIC GALICIA

ICOMOS PHILIPPINES

EL HOGAR BUILDING
1914

-Built in 1914
Ra

5 :
-One of the first stuctures in tha Philippines to be built entirely of concrete
Lonsidered as 8 landmark in commercial history

-Designed by Naticnal Artist for Architechsre Juan
MNakpd

=An outstanding examnple of the Art Deca Style in
the Phiippines

REGINA BUILDING
1936

“Designed saquentially by Andres Luna de San Pedro and Femando H. Ocampa

2 L
COMMERCIAL BANK AND TRUST
COMPANY BUILDING, 1969
-Designed by Jose Mara Zaragoza
-Demonstrated the plasticity of concrete by
means of curved surfaces and details

~The bullding is also unique a5 one of the e few
round structires in th country

GONZALO PUYAT BUILDING
1960s

-His0 known as the Syvel's Department Store
-One of the leading department stores in Manila during the 60s fo Tls
Curved ‘

~Riythen of the module remains
“bend” o the buikling vokume

ol the

L v was inbentional a5 reponse 1o the chamdered comers of
the adjacent buildings.
-Has deep recessed eaves as a response to the tropical cimate.

A& TBUILDING
1961

-Designed by Luis Araneta
~Eight-storey buikding made of reinforced concrele
-Building facade decoraled with brise-solei

Our Modern Past

Refroming the Progressive os Heritage

REPUBLIC Of SINGAPORE
w

“We hove created for
the future”

¢ Sor
o e Opavy of Ry e

S s 5 4 797
" o hoppy workd.
.. built for the masses.
& oftracting society by its
modenity in design and
structure”

ipps Word Sippmer
Sngapore Foe P 1 e 57

+ e 1 ol SN Hopps Wiord | RS bt
s e somothing o behold
of the time. with its
stepped-up exterior.
generous verondahs
(At Deco detaing ond
_ a sooring 4Ot high
voulted celing”
H  Souh Beoch from Seo To Sy

ond for the
h it put them up.

Commonwesth Escte. Gueertonn Sl Tomn (962
Yoars [

ICOMOS Singapore

“For one community to be able to
wotch the expression through longuage
and gesture the cherished thoughts and
memories of onother in the atmosphere
of a theatre will increase mutual
understonding to a more permanent
kind.

Souens Hoggne. s Scshecet ficn Gl Fesl
i cdtratcn of the Operng of The Notond Theave, 563 4

the fittings.
nd pr
the

The resuliing stye become o
nationalist form’ with a regional
choracter.. the use of Chinese
roof reflects o sojourner in

the Nanyang searching for the
mearing of being Chinese”

5
Jourcl of Sushecs ion Fchvectae

Hp Conples for Giden M
i %% The Golden Mie
Cormplex represents
the first Asion i
segment of
megostructure
reclsed angwhere’

“The proud idealism of

+ buidings from this period of
nascent nationhood found
expression in the overt. and
the implied.”

ot Low St Tmes | Dec 2007
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lowards:sustainability o}
the Modern:Movementinhailand
Suphawadee Ratanamart, Associate Professor

(The Association of Siamese Architects under Royal Patronage) do.co,mo.me_ Thailand

Thailand

BANGKOK —
) Modern architecture in Thailand

focuses on features that correspond
3 to the environment and sometimes
emphasize the use of modern
’ advanced structures and technology,
%%% . for instance, the use of steel-reinforced
) ) concrete with wide span to service
the utility purpose of public building
— which can be considered as the
original works of Thai architecture
for the next period to come.

© Thai Walerworks Museum © Worlchwes Paloce D Chape! of Xavie Hol

€ Pipit Banglumphy ) Kaoslkom Bank Bullding.

(Phahon Yothin Head Office)

O e acuy of Science o m&?ﬁ’mm
umdim'univmﬂv

Bang Sue Junctien
© Raia

) The Grand Postal Building y Statien Building

Supachalasal Sadium,
e he Nationa) Stadiam a
of Thailand

Krung Thal Bank,
Suan Mali Branch

PIT Public Company
Umited (Head Office)

@ e

(D) Indra Regent Hotel

() Holiday Inn Bangkok Hotel

@ Faculty of Veterinary

(B Dusit Thani Hotel e
Chulalongkom University

([} KMITL Convention Hall

@ sala Chaloem Krung @) S Puang Fung Bullding

MODERN ARCHITECTURES IN VIETNAM

chitecture

g7 GIANG VO CONDOMINIUM, HANOI UNIVERSITY OF
Hanol PSS SCIENCE AND TECHNOLOGY

» 1980

B Architect unknown

h Socialist realism style
Tropicalize

§ Socialist realism style
Tropicalize

HANOI STATION

ILDREN PALACE, Hanoi 1976
1974 W Architect Hoang Nghla Sang
Socialist s

Architect Le Van Lan
Socialist realism style

Tro)

INDEPENDENCE PALACE, w UNIFICATION HOSPITAL,
HCMC - b HCMC

1965 ) e 1970

% Architect Ngo Viet Thu " Architect Tran Dinh Quyen

=3 International style International style

Tropicalize < Performance
Nationalize 5

LIBRARY OF SCIENCES, HCMC
1968

Architects Nguyen Huu Thien and
Bul Quang Hanh

Socialist realism style

Tropicalize

Hationalize

PALACE OF VIETNAM - SOVIET
LABOR FRIENDSHIF, Hanoi

1985

Architect Garon lsacovich

VICTORY HOTEL, Hanoi

Socialist realism style

1975 Tropicalize

Architect Quintana ionalize
INSTITUTE OF FRENCH CULTURE
EXCHANGCE - IDECAF, HCMC
1975

Architect Nguyen Quang Nhac
International style
Performance
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MASEANa Excursion I

08:30-09:30

10:30-11:30

| 13:30-14:30

. 15:30-17:00

== 17:30-18:00

18:30-20:00

October 31th,2015

Kanagawa Prefectural Library and Music Hall

The Museum of Modern Art, Kamakura

Nakagin Capsule Tower

Tokyo Station

Myonichikan, Jiyu Gakuen

Welcome Party at Myonichikan, Jiyu Gakuen

mASEANa project




Architect Kunio MAYEKAWA

Constructer Taisei Kensetsu

Year 1954

Site Momijigaoka,Nishi,
Yokohama,Kanagawa

mASEANa project




Kanagawa Prefectural Library and Music Hall

e
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mASEANa project




The Museum of Modern Art, Kamakura

= =

Architect
Constructer

Year
Site

Junzo SAKAKURA
Mabuchi Kensetsu/
Maeda Kensetsu kougyou
1951

Y uki-no-shita,
Kamakura,Kanagawa

mASEANa project




© |
| .
S
=
@
=
©
N
=
-
<C
=
—
9]
o
O .
=
f
o
£
=
Q
]
>
=
w
=
T




Nakagin capsule tower

Architect Kisho KUROKAWA
Constructer Mabuchi Kensetsu
Year 1972

Site Ginza,Chuo,Tokyo

Capsular Owner
Tatsuyuki Maeda / Takayuk Sekine

mASEANa project




Tokyo Station Building

The Preservation and Restoration Project of the Tokyo Station Marunouchi Building
B~ NSE7 V) R

Yukio Tahara
Professor
Kyoto Institute of Technology

mASEANa project




Architect Frank Lloyd WRIGHT

Constructer Mera Builder

Year 1921

Site Nishi-ikebukuro,
Toshima-ku,Tokyo

mASEANa project
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MASEANa project International Round Table and Colloquium November 1th,2015

= = > L e
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At The National Museum of Western Art, Tokyo, Japan

mASEANa project




MASEANa project International Round Table and Colloquium

Introduction speech

Yoshiyuki Yamana
Professor
Tokyo University of Science




mASEANa project International Round Table and Colloquium

Welcome speeches

Hiroshi Matsukuma
Chair,DOCOMOMO Japan

Yukio Nishimura
President, ICOMOS Japan

Masanobu Ito
The Japan Foundation

mASEANa project




Session 1 mASEANa project

Introduction to organizational objectives, opportunities and actions in ASEAN
G I aImamnsn >0 | o

Shin Muramatsu
Professor, the University of Tokyo

Fernando Espinosa de los Monterros
Vice President, IOMOS ISC20c

Smirti Pant
Brandenburg University of Technology
Cottbus-Senftenberg




Session 1 mMASEANa project
Introduction to organizational objectives,opportunities and actions in ASEAN

Ana Tostoes
Chair , DOCOMOMO International

‘ Full Professor , Tecnico-Lisbon University

Kyle Normandin
Secretary General , ICOMOS I1SC20c

Associate Principal, WJE

Moderator
Yoshiyuki Yamana




Session 2

Current situations and Issues of preservation of modern architecture in ASEAN 9 countries

a ™™

S \
- »

Cambodia

Sokly Yam
architect,
Master student,zkyung Hee University

Virak Roeum

Architect
Architecture guide, KA Tour




Session 2
Current situations and Issues of preservation of modern architecture in ASEAN 9 countries

e

Fot g e, s ity - b
Mot dettnnr,

Indonesia

Sopandi Setiadi
Lecturer,

Universitas Pelita Harapan

D ETT PAMERAN
DEW“ B PA .ﬂ; Sugiri Kustedja

S
President,

{INJAES!‘ JENGK| it ‘ = ICOMOS Indonesia




Session 2
Current situations and Issues of preservation of modern architecture in ASEAN 9 countries

Laos

Soukanh Chithpanya
Associate Professor
National University of Laos

Bounleuam Sisoulath
Assistant Minister Under Ministry of
Public Works and Transport, Lao PDR




Session 2
Current situations and Issues of preservation of modern architecture in ASEAN 9 countries
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Masjid Negeri Sembilan 1970
Ahmad Najib Ariffin
Director,NADGE

Seremban. Inspired by ideas/forms in  Lim Chong Keat (Malayan Architects
local Minang traditional architecture Co-Partnership - MAC)
Board Member, ICOMOS Malaysia




Session 2

Current situations and Issues of preservation of modern architecture in ASEAN 9 countries

L

Myanmar

The City Hall, Yangon

1940 > Su Su
U Tin, L& MeClumpha and Professor and Head'
Mandalay Technological University

Swe Swe Aye
Hon. Professor
Mandalay Technological University

THE CITY HALL, YANGON




Session 2
Current situations and Issues of preservation of modern architecture in ASEAN 9 countries

__-ESCOLTAAND THE DEVELORMENT OF = I e
MODERN ARCHITECTURE IN THE PHILI ; Philippine
N 7 Augusto F Vilalon

Post president
ICOMOS Philippine

Dominic Galicia

President,
ICOMOS Philippines

[ [ T o 3
Augusto Villalon and Dominic Galicia
ICOMOS Philippines




Session 2
Current situations and Issues of preservation of modern architecture in ASEAN 9 countries

1937 | Singapore Civil Aerodrome / Kallang Airport

hiorihPiarh o ioighisis Soun oo Singapore

Johannas Widodo
Associate Professor
National University of Singapore

Weng Hin Ho
Adjunct Senior Lecturer
National University of Singapore




Session 2
Current situations and Issues of preservation of modern architecture in ASEAN 9 countries

Thailand

Suphawadee Ratanamart
Associate Professor, King Mongkut’s
Instisute of Technology Ladkrabang

2.Lecture Center, Faculty of Science (Pumpkin building),
Prince of Songkla University, Hatyai Campus, 1966; Amorn
Sriwong (architect)




Session 2
Current situations and Issues of preservation of modern architecture in ASEAN 9 countries

I

Vietnam

Pham Thuy Loan
Associate Professor,
Vietnam National Institute of Architecture




Session Issues and Action of mMASEANa

Inventory

Moderator: Ana Tostdes
Rapporteur: Smirti Pant

mASEANa project




Session 3 Issues and Action of mMASEANa

Theory

Moderator: Kyle Normandin
Rapporteur: Ryuichi Tanigawa

mASEANa project
117



Session 3 Issues and Action of mMASEANa

all Action Plan
Japan Foundation n )

Moderator: Johannas Widodo
Rapporteur: Zara Ferreira

mASEANa project




Remarks from the floor and Final speech

Suphawadee Ratanamart
Associate Professor,King Mongkut’s
Instisute of Technology Ladkrabang

|
v

-_—

Sé‘ilﬁx ‘5

Ben Suzuki
The Japan Foundation




Reception party ./ Greetings and KANPAI!
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Reception party at Ueno Seiyouken




DOCOMOMO at Tokyo Bunka Kaikan




ICOMOS ISC 20c at Tokyo Bunka Kaikan

mASEANa project




mMASEANa Excursion I November 2th,2015

N7 13:00-13:30 Tokyo Bunka Kaikan

f f -
l — '// o
2 N 1 .1 ="

14:30-15:30 National Yoyogi Gymnasiums

. 16:00-17:00 St.Mary’s Cathedral

National Archives of Modern Architecture

The International House of Japan

3

| 19:30-21:00 Farewell Party at the International House of Japan

mASEANa project




Tokyo Bunka Kaikan

Architect Kunio MAYEKAWA
Constructer Simizu Corporation

Year 1961

Site Ueno-Koen, Taito-ku,Tokyo

mASEANa projec




National Yoyogi Gymnasiums

Architect Kenzo TANGE

Constructer Shimizu Corporation

Year 1964

Site Jin-nan,Shibuya-ku
Tokyo




St. Mary’s Cathedral

Architect Kenzo TANGE

Constructer Taisei Corporation

Year 1964

Site Sekiguchi,Bunkyo-ku
Tokyo

mASEANa projec




National Archives of Modern Architecture

mASEANa project




National Archives of Modern Architecture
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The International House of Japan
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Architect Junzo SAKAKURA
Kunio MAYEKAWA
Junzo YOSHIMURA

Constructer Simizui Corporation

Year 1955

Site Roppongi , Minato-ku
Tokyo

mASEANa project




Toru Ajisaka
Professor
Kagoshima Univercity

Koki Miyachi
Mitsubishi Jisho Sekkei Inc

mASEANa project




Farewell Party




Farewell Party at The International House of Japan
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do.como.mo_japan

The Documentation and Conservation of buildings, sites and neighborhoods of the Modern Movement
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